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This time of year is often 
lambasted as the most 
depressing - Christmas seems 
as stale as December’s mince 
pies, those credit card bills have 
started to roll in and the days are still murky and 
dark. So it’s a good job AP is here to banish the 
post-Christmas blues with an illuminating look 
at lots of ways to light up the darkness. Michael 
Topham has achieved some stunning results 
with a range of handheld devices, lighting up 
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A week in photography 

everything from steam trains to classic cars to 
models. We’ve also got plenty of tips on achieving 
cool lighting effects during winter, such as light 
painting and traffic trails (all you need is a 
camera, tripod and a busy road). 

Big camera releases can be thin on the 
ground at this time, so we’re chuffed to get a 
first look at Leica’s new MlO - a stripped-back 
but beautifully engineered and powerful 
rangefinder for purists. 

Geoff Harris, deputy editor 

D flickr.com/groups/ amateurphotographer 

amateurphotographer J3F@AP_Magazine magazine 




Kate by Alina Liubko 

Canon EOS 100D, 50mm, 1/200sec at f/1.8, ISO 4000 


This rather beautiful and ethereal 
portrait was taken by Alina Liubko 
from Belarus and was uploaded 
to our Flickr page. 

'I specialise mainly in portraits but 
recently I started to feel that all my 
works were all very similar to one 
another,' says Alina. 

'That was when I decided to 
create something a little bit 
different. Since we’re now in the 


winter season, it's difficult to endure 
long photo shoots outside. I 
therefore decided to take myself 
out of my comfort zone (by which I 
mean taking photographs outdoors) 
and try something indoors. 

‘We chose a bath as a place for 
the photo shoot together with the 
model and we made the water a 
green cast so it blended especially 
well with her skin colour.' 


Perma ffe 

PROFESSION™, inkjet MEOlP 

\A/in! Each week we choose our 
V VII 11 favourite picture on Facebook, 
Instagram, Flickr, Twitter or the reader 
gallery using #appicoftheweek. PermaJet 
proudly supports the online picture of the 
week winner, who will receive a top-quality 
print of their image on the finest PermaJet 
paper* It is important to bring images to life 
outside the digital sphere, so we encourage 
everyone to get printing today! Visit 
www.permajet.com to learn more. 


Send us your pictures If you'd like to see your work published in Amateur Photographer, here's how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskldtimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 20. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 20. 


IMAGES MAY BE USED FOR PROMOTION PURPOSES ONLINE AND ON SOCIAL MEDIA *PLEASE ALLOW UP TO 28 DAYS FOR DELIVERY 
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NEWS ROUND-UP 


The week in brief, edited by Liam Clifford 

Nikon launches centenary website 

Nikon has unveiled its dedicated anniversary website and logo, in 
preparation for its celebration this summer. Originally founded in 
1917 as Nippon Kogaku Kogyo, the company turns 100 on 25 July 
this year. According to Nikon, the site will provide special content, 
including a 
celebratory 
movie and 
record of its 
history. Visit 
www.nikon. 
com/IOOth. 



Members feature in National Trust book 



For the first time, photographs by National Trust members will be 
featured in the charity's 30th annual handbook, following a 

I© competition to find the ideal 
| shot. Paul Rook, 54, won the 
s competition with a salt- 
sprayed action shot of his 
partner of 20 years Kevan and 
sister-in-law Antje on Dorset's 
Burton Bradstock beach 
(pictured left). 


Nikon-NOOR Academy 2017 programme 



Nikon has announced the 2017 Nikon-NOOR Academy programme 
of masterclasses for aspiring photojournalists. Four-day 
workshops with NOOR 
photographers will be provided 
free of charge to selected 
participants in the Netherlands, 

Germany, France and the UK in 
the coming year. The series will 
kick off in the spring and calls 
for applications are now open. 

Visit noorimages.com or nikon. 
co.uk to find out more. 


© 





Upgraded Sevenoak Electronic Ball Head 

Kenro has announced a newly 
upgraded version of the Sevenoak 
Electronic Panoramic Ball Head. 
Priced £83.94, the head is 
designed for use with lightweight 
DSLRs, smartphones and action 
cams up to a weight of roughly 
2kg. Users can specify rotation 
times of 5,15,30 or 60 minutes, set the rotation angle from 
15-360° and control the direction of rotation. Visit www.kenro.co.uk. 


SanDisk launches 256GB card and drive 

Memory card provider SanDisk has unveiled two new consumer 
storage products. For smartphones and action cams, 
there's a 256GB Ultra micro SDXC UHS-I card, 

Premium Edition (£166.99), while the 256GB 
Extreme PRO USB 3.1 SSD (£125.99) 
takes the shape of a USB flash 
drive, but claims to be 
closer in speed to a 
conventional SSD. Visit 
www.sandisk.com. 






WEEKEND PROJECT 


Comedy moments 


Photographing amusing expressions or 
juxtapositions can be challenging because often the 
moment when everything comes together is 
short-lived. Also, what makes one person laugh may 
not appeal to the next. Thankfully, there are some 
instances that make everyone smile, such as wildlife 
that seems to exhibit human behaviour and images 
that play on the idea of contrast (a great dane next to a 
Chihuahua, for instance). For maximum impact these 
pictures need to be simple with an uncluttered 
composition. Consider Elliott Erwitt’s dog images, 
where the ‘joke’ is communicated instantly. Erwitt 
once said: ‘The whole point of taking pictures is so 
that you don’t have to explain things with words.’ 
Similarly if you have to explain a joke, it’s not funny. 


1 Amusing moments are 
often fleeting, so try to 
anticipate when they 
might occur. Watch toddlers at 
a wedding or sit outside an 
antiques shop and wait for 
someone to leave with an 
odd or amusing purchase. 


2 Make sure your camera 
is ready for action. Keep 
it switched on, select 
shutter priority, opt fora 
continuous-release mode and 
don't be afraid to use auto ISO. 
Also, check your exposure 
settings regularly. 
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3 Use strategically placed 
props - animals can 
have amusing reactions 
to their own reflection, for 
example. Visit The Comedy 
Wildlife Photography Awards at 
www.comedywildlifephoto.com 
for more ideas. 


4 Laughter is contagious, 
so why not photograph 
someone mid-chuckle. 
Look for natural expressions 
and establish a rapport with 
your subject. Shoot just as the 
laughter dies down as this 
often results in a natural smile. 


This uplifting and amusing owl 
image was a finalist in The Comedy 
Wildlife Photography Awards 2016 



Wildlife photographer 
documents the life of 
an African leopard 

O While wildlife photographers 
are often only on site for a 
short time, there are occasions 
when they can visit locations time 
and again. This can lead to people 
documenting a particular animal's 
life over several years. 

Such is the case with this shot 
taken by wildlife and travel 
photographer Ryan Green, from 
Ireland, which was commended in 
the 2016 Travel Photographer of 
the Year competition. It was taken 
in Mombo Concession, Chief's 
Island, Okavango Delta, Botswana. 
The female leopard is known as 
Pula, and Green has spent years 
photographing her. In this image 
Pula bathes in the delicate light of 
day while relaxing on a branch. 

To see more from TPOTY, 
visit www.tpoty.com. 


Words & numbers 


I don’t want 
people to 
feel at ease. 
You want 
abitofan 



Lord Snowdon 

British society photographer and 
filmmaker, 1930-2017 


The number of people the Canon 
Group employs globally 
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The Canon PowerShot 
G9 X Mark II will be 
available from 
February, priced 
£499.99 


Canon 


A week in photography 


Upgrade for Canon's 
PowerShot G9 X 


a m CANON has announced an 
U" update to its G9 X slimline zoom 
compact, in the form of the 
PowerShot G9 X Mark II. 

The new model maintains the 
same basic design as its predecessor, 
with a 20.1-million-pixel 1-in sensor. 
The lens is the same 28-84mm 
equivalent zoom, with a maximum 
aperture range of f/2-4.9. It also 
includes an ND filter. As on the G9 X, 
this lens employs Canon's Image 
Stabilizer, which works with Dynamic 
IS to stabilise videos. The control ring 
around the lens, used to change 
settings, is also included. 

The big update, however, is to the 
processor, which was a stumbling 
block for the original G9 X. The new 


The G9 X has 
a 28-84mm 
(35mm 
equivalent) 
f/2-4.9 lens 




model has 
upgraded from 
the DIGIC 6 to 
the newer DIGIC 
7, which has 
previously featured 
in the G7 X Mark II 
and EOS M5 
models. Canon 
says this brings 
improved scene 

detection and _ 

subject tracking. It 
has also boosted 

burst-shooting rates, particularly in 
raw mode, with the Mark II capable 
of 8.2 frames per second with a 
21-frame raw buffer, whereas the 
G9 X struggled along at less than 
Ifps when shooting raw. 

The new engine also makes 
in-camera raw conversion 
possible - a feature slowly 
making its way into the 
company’s range of cameras. 
The G9 X Mark II doesn’t 
offer 4K video, but does 
record full HD footage at 


CaukO VM 

% j 


The PowerShot 
G9 X Mark II is 
available in black and 


silver/tan (below) 





a choice of frame rates. Videos and 
images are recorded to SD, SDHC 
and SDXC cards, with the latter two 
up to the UHS-I standard. 

Furthermore, while the camera 
offers Wi-Fi and NFC as on the 
previous model, it is the first in the 
series to sport Bluetooth Low Energy 
technology. This follows its inclusion 
inside the EOS M5 last year. 

On the outside, the new camera 
appears almost identical to the G9 X, 
with just a small revision to the 
design of the thumb rest. The 3in 
LCD next to it, however, appears to 
be the same display as that on the 
G9 X, with a 1.04-million-dot 
resolution and touch sensitivity. 

According to Canon, the model 
will be available in February for 
£499.99, in black and silver/tan. 



Science 
competition is 
open for entries 

V the international 

V Images for Science 
competition 2017 is now 
open. The event is 
organised by The Royal 
Photographic Society 
(RPS) and supported by 
Siemens as part of The 
Curiosity Project, a 
three-year programme 
aimed at engaging young 
people's interest in science 
and engineering. 

The judges are looking 
for images that tell a 
story based on the 
photographer’s portrayal of 
science and how it impacts 
upon our everyday lives. 

A panel will choose 
100 entries to form an 
exhibition that will tour 
the UK, including visits 
to major science festivals. 

Award winners will 
receive an RPS medal, as 
well as a share of a total 
prize fund of £3,500. 

The closing date for 
entries to the competition 
is 30 April 2017 and it 
is free to enter. Visit 
www.rps-science.org. 



Subscribe to 

Amateur 

Photographer 

SAVE 

42 % 

Visit amateurphotographer 
subs.co.uk/CBT6 (or see p34) 

* when you pay by UK Direct Debit 
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Neil's winning shot from 
week 32, taken with his 
Nikon D810, with 
35mm lens, 77secs at 
f/14, IS0100 


Photographer of the 
Year revealed by Wex 


AFTER a year’s worth 
of #WexMondays 
photo contests and more 
than 17,000 entries, 
amateur photographer 
Neil Burnell has been 
crowned Wex 
Photographer of the Year. 

Each week over the past 
year, photographers have 
entered their best shot 
from the previous seven 
days, using the 
#WexMondays 
hashtag on Twitter. Wex 
Photographic's expert 
panel then selected the 
best of the week and 
awarded points to create 
a league table, which is 
hotly contested 
throughout the year. The 
result at the end of the 
year is a collection of 


images of a range of 
subjects and locations. 

Neil, who lives in 
Brixham, Devon, is a 
self-taught photographer 
with a passion for 
landscapes, and a 
first-time entrant. 'There 
are so many wonderful 
photographic opportunities 
near to home,' he says. 'I 
have always enjoyed 
photography ever since 
taking it as part of my 
art and design course 
at South Devon College 
20 years ago! I have only 
recently taken the hobby 
more seriously (in the 
last two years) since 
retiring from playing local 
football, which has freed 
up more time.' 

Louis Wahl, chief 


customer officer at Wex 
Photographic says: 'We are 
so proud of this 
competition, and to see it 
grow in popularity over the 
years has been a real treat. 
Because people can enter 
for as many weeks as they 
like throughout the year, 
the winning selection of 
images represents a true 
cross-section of the UK's 
photography talent, with a 
vast array of subjects. We 
hope the public enjoy the 
exhibition as much as we 
have enjoyed seeing the 
images come in 
throughout the year.' 

Neil receives £1,500 
of Wex Photographic 
vouchers, with other 
prizes awarded to the 
runners-up. 



Leica announces Oskar Barnack Award 


THE 37th annual Leica Oskar 
Barnack Awards for professional 
photographers have been announced, 
with entries being officially accepted 
from 1 March-10 April 2017. 

The brief for photographers is to 
'perceive and document the interaction 
between people and their environment 
in a creative and ground-breaking style', 
in the form of portfolios of 10-12 images 
taken in 2016 or 2017. 

The awards feature a prize package of 
€80,000, including a cash prize of 
€25,000 and Leica M-system camera 
equipment for the main category winner. 

Last year, the headline award was won 


by French photographer Scarlett Coten, 
who impressed the judges with her 
series challenging the archetypes of 
masculinity in the Arab world. 



One of Scarlett Coten's 2016 winning images 



For the latest news visit www.amateurphotographer.co.uk 
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Getup&go 

The most interesting things to see, to do 
and to shoot this week. By Oliver Atwell 



Shooting snowdrops 

Light & Land is offering a workshop that offers the opportunity to 
visit the Forde Abbey Gardens in Dorset, where photographer Sue 
Bishop will get you on your way to capturing the beauty of 
snowdrops. It's not as simple as it seems. 

7 February, www.lightandland.co.uk 



Shipbuilding 

Jeremy Sutton-Hibbert's 
exhibition Shipbuilding captures 
a moment in history at the 
Kvaerner shipyards in Govan. 

It offers an insight into the 
monumentality of this industry, 
and the people who drove it and 
the foreboding of its loss. 

Until 19 February, 
streetlevelphotoworks.org 



North: Identity, 
Photography, Fashion 

Liverpool's Open Eye Gallery is 
celebrating its 40th birthday, 
and as part of that celebration 
it is hosting a new exhibition 
exploring the influence of the 
North of England on fashion 
and visual culture. 

Until 19 March, 
www.openeye.org.uk 



Bowie by Duffy 

To mark what would have been 
musician David Bowie's 70th 
birthday, Proud Chelsea is putting 
on an exhibition of signed prints 
taken by Duffy, a photographer 
who succeeded in taking some of 
the most iconic images of the star. 
Until 5 February, www.proud.co.uk 


David Clapp: Landscape Photography 


Landscape and travel photographer 
David Clapp presents a showcase and 
workshop of his photography, and 
shows the ups and downs of his 
prolific career. Later in the day he 
will demonstrate how he processes 
his images. 

29 January, www.rps.org/events 


DEVON 


MM PI 
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is also designed to make it more 
convenient to use for those who wear 
glasses. Purists are more likely to use the 
optical viewfinder than live view, but the 
MIO’s 3in, 1.04-million-pixel screen 
gets around the problem of parallax 
errors (where the view offered by the 
optical viewfinder is not the same as that 
captured through the camera's lens) and 
offers a preview of depth of field, a 
detailed magnified view to check focus 
right across the frame, as well as a 
preview of white balance and exposure 
via a histogram. The same view can be 
seen by slotting the optional Leica 
Visoflex (Typ 020) electronic viewfinder 
(£360) into the hotshoe. 

With a body depth of just 33.75mm, 
which is 4mm less than its closest 
relative, the Leica M Typ 240, a new 
battery has had to be used. It doesn't 
offer the same stamina as the older, 
larger battery, but it’s claimed to last for 
approximately 600 shots per charge. 


With video being left out in an effort 
to make the Leica Ml0 as pure and 
simplified as a rangefinder camera gets, 
you might assume Wi-Fi connectivity has 
also been left out, but you'd be wrong. 
The Ml 0 is the first M camera with 
integrated WLAN connectivity, which 
allows users to transfer pictures 
wirelessly to iOS mobile devices, as well 
as the option to remotely control the 
camera using a dedicated Leica M app. 


AP's Michael 
Topham tries out 
the rangefinder 
on the Leica 
M10 prior to its 
official launch 


Leica 

MlO 

Michael Topham 

samples the latest 
creation in Leica’s 
legendary M system 


At a glance 


■ £5,600 (body only) 

■ 24-million-pixel CMOS 
full-frame sensor 

■ ISO 100-50,000 

■ Leica Maestro II 
processor 

■ 5fps continuous shooting 
for up to 30 frames (DNG) 
and 100 frames (JPEG) 

■ ±3EV exposure 
compensation control 


SD 

card slot 

The M10 features a single 
SD card slot that's accessed 
via the removable metal 
baseplate. The battery is 
changed in the same 
way. 


a m OVER the past couple of years 
"i " we've seen Leica announce some 
sublime cameras, with the Leica Q being 
just one example of a model that many 
photographers aspire to own. Now we’ve 
been given reason to get excited again 
with the release of the MlO. This latest 
M-series rangefinder follows on from 
the iconic Leica M9 and is different from 
the Leica M Typ 240, with a multitude of 
refinements and improvements that are 
aimed at purists whose sole interest lies 
in stills photography. Stripped of movie 
recording and Leica's ‘Typ’ identity, the 
Ml0 has been designed as close as 
possible to the manufacturer's analogue 
M-system cameras and becomes the 
slimmest digital M-series camera of all 
time - so slim, in fact, that the 
dimensions of the Ml 0 are now identical 
to those of Leica's analogue M cameras. 

Features 

Behind the MIO's M mount lies a new 
full-frame CMOS sensor that features a 
24-million-pixel resolution and omits the 
use of a low-pass filter to guarantee 
maximum sharpness. Specially adapted 
for Leica M-lenses, we're told this is a 
different sensor from those used for the 
Leica Q and Leica SL. The partnership of 
a newly developed Leica Maestro II 
processor alongside this new chip delivers 
an ISO range of 100-50,000, with the 
option to shoot continuously at up to 5fps. 

The viewfinder has been extensively 
reworked, making it the best of any 
we've seen on a digital Leica M. The 
widest focal length it covers is 28mm, 
and to improve the view of subjects 
captured within the frame the field of 
view sees a 30% enlargement, with the 
magnification increasing from 0.68x to 
0.73x. A 50% increase of the eye relief 



The lockable ISO 
dial is positioned 
on the far left of 
the top-plate 
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The Leica M10 will 
also be available in 
an all-black finish 


Build and handling 

The Ml 0 shares the clean, clinical styling 
we’ve long associated with the Leica M 
system. The addition of a new ISO dial is 
located in the same position as you'd find 
the rewind lever on analogue models like 
the Leica M7. This means that, for the 
first time on a digital Leica M, all the 
essential shooting parameters such as 
focusing, aperture, shutter speed and 
ISO value can be selected manually, 
without having to access the menu. The 
small size of the dial means it only allows 
users to take control of the sensitivity 
between ISO 100 and ISO 6400, but 
by lifting the dial and rotating it to its M 
setting, you have control across the full 
ISO range in the main menu. Users who 
would prefer to use auto ISO can set the 
ISO dial to 'A' and cap the highest setting 
from the ISO set-up menu heading. 

With no touch-panel display, the 
directional buttons that fall where the 
thumb rests are used to navigate the 
menu, which has also been improved to 
appear much like that on the Leica Q. 


On the front of the Leica Ml 0 you get 
the usual frame-line selection lever (a 
mechanism that allows photographers to 
assess the field of view of lenses with 
different focal lengths without having to 
mount them), a silver lens release 
button, as well as a button located just 
beneath the focus window to pull up a 
magnified view on the screen or EVF to 
aid with precise focusing adjustments. 

In typical Leica fashion the build quality 
and finish of the Ml 0 shout first-class 
German engineering. With a chassis 
made of magnesium, and top and 
bottom plates that are milled from solid 
brass blocks, you know it's built to last. It 
features water and dust-resistant 
weatherproof seals, and the black finish 
has changed slightly to what Leica calls a 
black chrome finish that offers a more 
even gun-like appearance. Although not 
exactly light on the scales at 660g (body 
only), the Ml0 weighs 20g less than the 
Leica M Typ 240. 

The Leica Ml 0 is available this month, 
priced £5,600. 


First impressions 


YOU get the impression that Leica has worked hard to reach its goal of embodying 
the true essence of photography with the new M10. By leaving out what’s not 
deemed necessary for contemporary photographers, Leica has developed a camera 
that goes back to its roots and focuses on the special relationship that should be 
created between a stills photographer and their camera. 

One of the big achievements has been shrinking the electronics into a more 
confined space, which should ultimately make it appeal to analogue Leica M-camera 
users who have been patiently waiting for a digital M with the same ergonomic 
features and size that fits comfortably in the hand. From a quick look at the images 
taken on our sample camera, the sensor seems to produce the goods, delivering 
usable results at ISO 6400 and beyond. The option to shift the focus magnification 
right to the edge of the frame also makes manual focusing away from the centre far 
easier. It goes without saying we're all very excited by the recent launch of the Leica 
Ml 0 and we hope to publish our full review of the camera in the coming weeks. 
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Fujifilm launches 
X-Pro2 and X-T2 
graphite editions 



C 



FUJIFILM has confirmed 
that its popular high-end 
rangefinder-esque X-Pro2 
and SLR-style X-T2 
models will be made 
available in special colour 
editions: graphite for the 
X-Pro2 and graphite silver 
for the X-T2. 

The two cameras, which 
sit jointly at the helm of the 
X-series models, were 
released last year in black 
finishes. This move, 
however, echoes the 
release of the previous 
X-T1 in graphite finish back 
in 2014, although the 
original graphite finish was 
considerably darker 
than the X-T2's silver. 

Fujifilm will supply 
the X-T2 graphite 
silver edition body 
with a handful of 
accessories as standard. 
These are a premium 
leather strap and an 
aluminium hotshoe 


cover, together with a 
matching EF-X8 flashgun. 

The X-Pro2 graphite 
edition, meanwhile, will 
include the Fujinon XF 
23mm f/2 R WR and 
LH-XF35-2 lens hood, 
both in the same graphite 
finish as the body. 

Fujifilm has suggested 
retail prices of £2,149 for 
the X-Pro2 graphite 
special edition kit (pictured 
above) and £1,649 for the 
X-T2 graphite silver edition 
kit (below). Both will be 
available towards the end 
of this month. 


The X-T2 
graphite 
silver edition 
comes armed 
with a 
matching 
Fuji EF-X8 
flashgun 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 28 January 2017 


9 












































THE VIEWS EXPRESSED IN THIS COLUMN ARE NOT NECESSARILY THOSE OF AMATEUR PHOTOGRAPHER MAGAZINE OR TIME INC. (UK) 



A week in photography 



A s someone who reviews 

cameras for a living, I tend to 
be acutely aware of how much 
they cost. When judging how 
the latest model measures up to its peers, 
it's crucial to know what else you can buy 
for a similar amount of money. And during 
the past six months or so, camera prices 
have gone up significantly. 

The most high-profile example is 
Olympus's new flagship OM-D E-MI 
Mark II. An undoubted powerhouse of a 
camera, it arrived with an eye-watering 
price tag of £1,849 body-only. With 
hugely accomplished rivals such as the 
Nikon D500 and Fujifilm X-T2 costing 
£1,730 and £1,400 respectively, many 
Micro Four Thirds users have been left 
feeling somewhat shell-shocked. 

However, this isn’t an isolated case. For 
its new D5600 DSLR - essentially a 
D5500 with a Bluetooth chip and a 
firmware update - Nikon wants £800 for 
a kit with a basic zoom lens, compared to 
the £720 launch price of its predecessor. 
Even old models such as the Canon EOS 
6D or Sony Cyber-shot RX100 have seen 
increases of 10% or more, and lenses are 
starting to go up, too. 

Exchange rates are key 

While it's tempting to mutter about 
'rip-off Britain’, to understand this 
properly we need to look at exchange 
rates. Japanese companies make almost 
all cameras, which means they’re 


‘Maybe it’s time to make a 
resolution to spend your 
money more wisely’ 

ultimately priced in yen. Unfortunately for 
us, the pound dropped almost 40% 
against the yen over the course of 2016. 
There's no way retailers can absorb such 
a huge difference, so prices inevitably 
have to rise. I suspect we’ll have to get 
even more used to higher prices during 
the course of 2017. 

Spend wisely 

With new hardware getting more 
expensive, maybe it’s time to make a 
resolution to spend your money more 
wisely. If you really need a different 
camera or lens, look at the second-hand 
market. Plenty of retailers advertise in AP 
every week, if you don't want to take a 
chance on eBay. Or maybe it would be 
better to invest in a course to really 
understand how to make the most of your 
existing kit. But perhaps the best idea is 
simply to take a trip to a new location or 
event to get your creative juices flowing. 
Maybe you don’t really need an expensive 
new camera after all. 


Andy Westlake is currently the Technical Editor 
of Amdteur Photogrdpher. For six and a half years 
he wrote for Digital Photography Review, writing 
numerous lens and camera reviews. 


Social life 

Here are some of our favourite images 
from the world of social media this week 


Twitter 



Alex Wrigley @Wrig90 
The reason photographers keep visiting the Lake District time 
and again is because it's an area that offers so much in terms 
of its larger landscapes and, as we see here, in its details. The 
silky water is a gorgeous canvas to emphasise the coarse 
textured rocks and moss. 

Join the conversation (9AP_Magazine 



Facebook 



Paul Barson 

In this image titled 'Little 
Things Can Have Big 
Meanings' we see a common 
daisy acting as a rest-stop for 
a fly. By getting in so close Paul 
has revealed a world beneath 
his feet. The shallow depth of 
field works so well with the 
lighting, which falls upon the 
subject beautifully. 


Like us www.facebook.com/amateurphotographermagazine 



For deep pockets 
only? The new Nikon 
D5600 and Olympus 
OM-D E-MI Mk II 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 21 and win a year’s digital subscription to AP, worth £79.99 


B Flickr 



Gordon Rafferty 

Here is a great image taken at Loch Eck in Scotland. Its use of 
reflections not only balances the composition but also acts as 
a leading line to guide us towards the background mountains. 

Submit your photos apmag.co/flickr 
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Masters of full-frame 

Full-frame at its very best in a body half the 
weight of leading DSLRs. Designed for the 
needs of serious enthusiasts, professional 
photographers and videographers. 

Introducing the OC7 range from Sony 



OC 7 





OC7 


OC 7 




OC7 n 


(XI u 


Superior detail 
for professionals 



Full-frame 
for everyone 


EISA 

Best 

AWARD 

Product 


2015-2016 


PROFESSIONAL COMPACT SYSTEM CAMERA 


Sony a 7 II 


OC7sn 

Ultra sensitive 
for professionals 



Best 

Product 

2016-2017 


PHOTO & VIDEO CAMERA 


Discover more at: www.sony.co.uk/a7-series 


'Sony', OC and their logos are registered trademarks or trademarks of Sony Corporation. All other logos and trademarks are the property of their respective owners. 




ALL PICTURES ©ANDREW WHYTE 



Andrew Whyte 

Andrew Whyte specialises in shooting long exposures at night. His light 
painting tools have included a rollercoaster and someone abseiling within a 
90ft waterfall. You can see a display of Andrew's light painting images on 
2-metre light cubes in Regents Place, London until 17 February 2017. Visit 

www.LongExposures.co.uk or find him on twitter (TILongExposures. 
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[] 
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◄ Tripod 

A robust tripod provides 
a stable platform for 
long exposures. Attach 
a small LED orglowstick 
so that you can locate 
your camera in the dark. 
Alternatively buy a model 
with a built-in light. 



◄ Ultra- 

wideangle 

lenses 

Ultra-wide lenses bring 
the frame to life. They 
also help minimise 
depth-of-field worries, 
making them ideal for 
those times you require 
super-sharp results. 



Remote 

release 

A remote release is 
essential for preventing 
camera shake when you're 
starting/ending your 
exposures, or executing 
bulb-time exposures. 
There are plenty of 
models available. 
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Light painting can 
be child's play - my 
daughter's movement 
through the scene created 
this organic flow of light 





Anything from cheap fairy 
lights to paint rollers can be 
used as a light painting tool, 
says Andrew Whyte, and the 
results are quite dazzling 


K nown by many names, light painting 
(or light graffiti, light art, painting 
with light) is a well-established 
photographic process with roots that 
can be traced back to the early days of photography. 
The practice of using light to trace a path into an 
image began with time-in-motion studies and 
subsequently evolved creatively in the hands of 
artists like Man Ray, Picasso, and photographer 
Eric Staller. Pre-digital, the technique was hugely 
experimental, given both the characteristics of him 
during long exposures and the fact that you had to 
wait for visual feedback on your results. 

But as camera technology has improved, along 
with that of small, battery-powered lights (and the 
batteries themselves), light painting has become 
infinitely more accessible, and is commonly seen as 
a photographic rite of passage - with good reason. 
The processes of light painting encourages 
experimentation and rewards creativity, not to 
mention demanding that practitioners break out of 
their comfort zones into the world of full 
manual camera operation. 



Torch/flash 

Torchlight is live and 
therefore easy to see and 
control where your light is 
falling. However, flash is 
quicker and more powerful, 
and freezes people if you 
want crisp silhouettes. Where 
possible, try to keep both 
in your kit bag. 





Lights, gels etc 

Fairy lights are cheap and 
versatile: they can be 
strung out, bunched up or 
swung in either state - 
with effective results. 

Look for light-up toys, 
finger lights and anything 
else that illuminates, and 
don't forget the batteries. 


Hat/boqts, 
socks, tea/ 
cake 

Avoid an early bath by 
preparing well for late 
nights and cold weather. 
Dress to keep your 
extremities warm and 
take some feel-good 
sustenance with you. 
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Technique light painting 
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Having selected settings to 
capture the Milky Way, 

I needed only a.relatively small, 
torch to illuminate the 
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EACH variable you adjust affects different elements 
of the scene. In this example (above), a 30-second 
test shot at ISO 200, f/4 gave me a pleasing ambient 
light, but the light transmitted through the aperture 
would have left any light painting trails with 
extensively clipped highlights. 



ADJUSTING the aperture to f/8 is a two-stop decrease 
of light sensitivity that primarily affects my own light 
sources and can be offset by a two-stop increase in 
exposure duration. Thus, the final image (above) shows 
a reciprocal adjustment from f/4 to f/8, and from 30 
seconds to 120 seconds. 

Although depth of field is seldom an issue when 
using ultra-wide lenses, if you are challenged by a lack 
of sharpness introduce ISO adjustments in place of 
aperture adjustments. Remember to stay within the 
limits of your camera's noise management capabilities. 


Why? Simply put, using Shutter 
Priority or Aperture Priority means 
that you are asking the camera to make 
decisions on your behalf. Any stray light or 
shadow detected by the camera while it’s 
metering will affect the settings used. 
Oncoming headlights, for instance, may 
trick the camera into thinking that the 
scene is brighter than it is, leading to 
underexposure. While you may end up 
with a great shot, relying on the camera’s 
choices means that you are removing the 
guarantee of consistency. Far better to 
take control, let your light painting tools 
determine the aperture you set, and adjust 
the shutter speed to influence the amount 
of ambient light gathered by the camera. 
Use the slower pace of night to reflect on 
results and changes to settings to get the 
image you’re after. 

Try a black background 

There is no shortage of styles to pursue. 
From abstract frames of light movement 
against a black backdrop to geometric 
patterns that brighten architectural 
spaces, or moonlit landscapes with added 
flourishes of light, there’s no strict rules 
about right and wrong. 

Arguably it’s least complicated to shoot 
light painting on a black background, 
particularly as it’s likely you’ll be able to 
create something within the confines of 
your home, garage or garden. But that’s 
not to say it’s easy; in fact, with nothing 
else in the frame, you’ll be opening up the 
aesthetic of your light painting to the most 
scrutiny. Nonetheless, it’s a great starting 
point, and in a technical sense it acts as 
a gateway to more adventurous concepts. 


Experiment on location 

On the other hand, if you’re prepared to 
take on the further challenges of light 
painting on location, doing so opens up a 
whole world of storytelling opportunities 
as you integrate dynamic trails of light 
into the landscape. 

There’s even a further, less-discussed, 
variant of light painting where you add 
illumination to a subject or scene but keep 
the light source out of frame. It’s a 
technique with a range of uses: automotive 
photographers will use top-end LED 
arrays to meticulously highlight the 
gleaming form of prestige cars while, at 
the other end of the scale, urban explorers 
commonly showcase the textures of decay 
using nothing more than a torch. 

Choose your equipment 

Whichever style you opt for, your approach 
is likely to be very similar. A camera and 
tripod are obvious requirements while 
a cable release is strongly recommended, 
even if you don’t plan to shoot beyond the 
30 seconds that most cameras can manage 
without one. Ultra-wideangle lenses are 
the most popular choice among light¬ 
painting photographers, with their wide 
field of view and minimal issues with 
depth of field. More on how to actually 
focus in a moment. 

In theory, you can create a light tool 
from almost anything that illuminates or 
glows: fairy lights are versatile and even if 
you can only find white lights, their colour 
can be changed with lighting gels or tinted 
cellophane. Light sabers dug out from a 
child’s bedroom can be pretty handy, along 
with finger lights and glowsticks (at the 
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cheaper end of the scale). If you feel like 
busting the budget, try specialist tools 
like the Pixelstick, Light Painting Brushes 
or the Ball of Light tool. (Turn to page 47 
to see more on what’s possible.) 

In reality, practical considerations will 
lead you to match your light source to the 
local conditions - bright LEDs in urban 
areas versus dimmer lights out of town 
(or, at least, weaker batteries). It’s best to 
use tools of similar intensity within the 
same exposure otherwise you’ll run the 
risk of overwhelming your camera’s 
dynamic range and end up with either 
blown highlights from the brighter light 
or no visual impact from the dimmer 
light. Experience helps, but judging the 
suitability of a light tool in any scenario is 
often a matter of trial and error. 

Perfect your focusing 

Once you’ve gathered light tools and other 
camera essentials it’s time to set up. If 
your location is dark enough for a 
multi-second exposure, it may be too dark 
to compose your shot easily or permit 
autofocus. This is where a decent torch 
comes into its own, enabling you to 
illuminate within your frame for 
composition and focus purposes. 

In a scene illuminated by torchlight, 
autofocus should work effectively. Try it 
by focusing your camera at the area in 
which you’ll be light painting. However, 

I find myself increasingly focusing 
manually using the excellent focus 
magnifier and focus peaking of my Sony 
Alpha 7s’ bodies - these features offer 
a zoomed live view of the scene and, 
within that preview, show small 



Creating light trails 


IN MANY ways light painting can be likened to 
an extension of shooting traffic trails, with the 
head- and tail-lights of traffic replacing 
handheld lamps as the source of illumination. 

In fact, so similar are the approaches that 
I often recommend traffic trails as the best 
starting point for newcomers to nighttime long 
exposures: again, use the aperture setting to 
control the brightness of vehicle lights and dial 
in a shutter speed that gives you the ambient 
lighting you're looking for. 

As complex as this shot appears, it actually 
came down to timing. Having reached the 
vantage point a few minutes before sunset, 


I waited for those perfect few moments when 
ambient light levels dropped enough to 
balance the glow of fixed and moving lamps 
across the scene. 

I knew I'd need exposures of 20 seconds or 
more - the average time it was taking for 
trains to pass through. Fortunately the 
variables converged to the same point in time 
- a fading sky and 20 seconds at f/11 - the 
aperture best suited to capturing these lights 
from my raised viewpoint. 

I kept shooting long enough for a train to 
pass on each set of tracks, then I layered my 
favourite frames in Photoshop. 
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Technique 


‘It can be gentler on the 
mind and body to start your 
light painting journey with 
a physical subject’ 

© coloured highlights around elements 
that are in focus. In most cases you’ll 
need to switch off the camera’s AF to 
prevent the camera from trying to refocus 
when you next press the shutter button. 

Get into position 

To aid moving in the dark it can help to 
mark the boundaries of your working area 
with glowsticks or tape on the ground just 
outside of the frame, and use more tape (or 
sticks/pebbles) to identify positions from 
where you’re going to light paint. 

A 30-second test shot will help you to 
confirm your composition and give you an 
idea of the ambient light levels, 
photographically. You can shoot this at a 
higher ISO to speed up the test shot 
process, then drop the ISO back down to 
200 and extrapolate the other settings for 
your final shot. Note, however, that while 
the exposure triangle relationship is linear, 
all settings are not created equal when 
light painting. 

On paper, settings of ISO 200, f/4 and 
2 minutes would give the same ambient 
brightness as ISO 200, f/8 and 8 minutes. 
But unlike aperture and ISO, shutter 
speed has no impact on how much light 
from a moving source reaches the sensor 
- it only affects how long the trail might 
be. An aperture of f/8 is a typical starting 
point to capture the likes of fairy lights or 
light sabers, so calculate your exposure 
length from there, making reciprocal 
changes where required. 

In all but the brightest environments a 
short exposure duration - 10 seconds or 
less - will result in a dark background, but 
the trade-off is a lack of time for light 
painting. Nonetheless there’s time to take 
a few steps across the frame or just motion 
your light past the camera. If you aspire to 
create grander patterns, consider shooting 
several frames consecutively and layering 
them in post production. Your cable 
release will be invaluable for this, acting 
like a finger on the shutter button to 
trigger images at your desired frequency. 

Move through the scene 

Meanwhile, longer exposure times gather 
more ambient light and can help convey 
an ethereal feeling, particularly if you’re in 
the landscape with clouds drifting by or 
trees swaying in the breeze. Remember to 
separate the time it takes to complete your 
light painting versus the time needed to 
gather sufficient ambient light. 

Throughout your exposure you have the 
opportunity to move through the scene, 
introducing light as you go. Handheld 
light, swung with fluid arm movements, 
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introduces an organic sense of movement 
whereas light trails anchored at a fixed 
point - rotated around a light stand, for 
example - bring geometric precision. 

Experiment with a physical subject 

Waving lights around for minutes at 
a time is not for everyone. It demands 
a significant amount of creative vision, not 
to mention endurance. Instead it can be 
gentler on the mind and body to start your 
light-painting journey with a physical 
subject, and build a shot around it. Much 
of the approach is the same. Focusing on 
something - a car, for example - is always 
easier than focusing on nothing! 

With the right combination of technique, 
location and tools it’s possible to light a car 
in a single frame, although this approach 
will lead to compromises. The key to a 
strong final image is accepting that it’s 
going to take several lighting frames, often 
with different exposure values. Shooting 
separate frames for each ‘plane’ of the car, 
as you walk parallel with each side, front 
and rear, is a good target to ensure that 
you have captured light in and from 
enough angles. Further exposure-adjusted 
frames for head- or tail-lights and, of 
course, a base foreground frame, should 
give you all the files you need to 
complete your layering, without 


It's possible to mix several light 
sources in a single image when 
they're of similar intensity 


/ 
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Andrew’s 


Create an orb 

Hang a diffuse light from 
one hand and support your 
wrist. Face away from the 
camera and swing the light 
in a circular motion above 
a marked point. Take small 
steps all around the mark 
until you are back where 
you started. 



Use a wheel 

Space fairy lights around 
the rim of a bike wheel. 
Support with an axle that’s 
the same length as the 
radius, so the wheel rests 
at 45°. Start with the lights 
facing away from the 
camera then roll the wheel 
around its pivot until it's 
back at the starting point. 



Keep moving 

Use long LED lights or 
shine a torch into some 
light-gathering acrylic. 
Move through the scene, 
remembering your speed 
will affect the intensity of 
the recorded light (slower 
= brighter, and vice versa). 
Stand side-on to the 
camera and use your 
shoulder joint as a pivot 
point to create an orb. 


top tips 


\ 



Try wire wool 

Stuff a lemon-sized clump 
of fine-grade wire wool 
into a cheap food whisk or 
wire bird feeder. Wire wool 
can be ignited with a 
lighter, which aerates to 
send sparks flying when 
swung around a la orb. Use 
only in non-flammable 
locations and make sure 
you wear eye protection. 



Etch circles 

Attach lights to a paint 
roller and clamp the whole 
assembly to a lighting 
stand or spare tripod. 
Rotate the rod around its 
hub (roller) to etch circles 
of light into the image. With 
angled brackets, you can 
rotate your lights in a 
greater range of positions. 



Freeze the 
action 

Use a burst of light from 
a flash to freeze the form 
of a person, standing or in 
motion. People don’t stay 
still for long so if you try to 
do the same thing with 
torchlight it can lead to 
poorly defined edges or 
ghosting/halos. 













Technique 


© overwhelming yourself with too 
many frames to then have to work 
through in post production. 

Try continuous lighting 

Continuous lighting offers an advantage 
over flash in that you can observe the 
effect of the light ‘live’ and make 
adjustments accordingly. As you might 
expect, a weak light held close to a car will 
create a very different result than a strong 
light held further away. Similarly, different 
aesthetics can be achieved by holding your 
light higher or lower. Cars usually look 
better lit from above but it can be a matter 
of individual taste. 

In most cases, a similar approach can be 
applied to other subjects, from simple 
studies in the comfort of a home studio to 
dynamic interpretations of monoliths 
amidst the landscape. You can, of course, 
apply illumination to the landscape itself. 
In this case, as before, experimentation 
around the relationship between camera, 
light and subject can yield dramatically 
different results with nothing more than 
a few footsteps one way or the other. 

Colouring your light(s) with gels is a 
good way to differentiate illumination 
from different positions. Expect 1-2 stops 
of light loss from your torch when using 
gels, however, which can be offset by any 
combination of moving closer to the 
subject; moving the light more slowly 
over the subject area; or adjusting the 
camera settings. 

Get it right in-camera 

The unwritten rules of light painting 
suggest that images should undergo no 
editing once the shutter closes. Following 
such an ethos can be frustrating, 
especially if you make a mistake towards 
the end of a 15-minute frenzy of lighting. 
However, shooting to create a usable JPEG 



STEP BY STEP - POST PROCESSING 



Import and tonal adjustments 

I use Lightroom for developing single images and 
cataloguing Raw files, but I dip into Photoshop when 
I’m layering two or more frames. You need to develop 
a workflow that works for you. When it comes to 
settings, the highlight and shadow sliders are my most 
frequently used adjustments. 



Select 

the 

frames 

In Lightroom 
select all the 
frames that 
you want to 
consider for 
layering. This 
might include 
a clean, base 
exposure 
without light 
painting or 
even light¬ 
painting frames 
from other 
sessions. 
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In brigntiy lit urban environments you may 
only have a few seconds to capture traffic trails 
before other parts of the image overexpose 


The unwritten rules of light painting suggest that images 
should undergo no editing once the shutter closes’ 


straight out of the camera is undoubtedly 
rewarding and may serve to motivate you 
towards constant improvement. How far 
you’re prepared to go in your editing 
software is a matter of personal 
preference, but as ever shooting raw will 
give you the greatest latitude to recover 
highlights and lift areas of dense shadow. 
Take time to nail white balance in camera, 
though, as having the ‘wrong’ white 
balance selected on location appears to 
have a significant tonal impact. 


Embrace post-processing 

If you do decide to embrace post¬ 
processing it opens up options to create 
your final image in simple stages, varying 
the settings to accommodate a wider 
range of light sources. For example, 
capture a base exposure with no light 
painting, then shoot separate frames for 
EL wire, orbs, domes, light sabers and 
wire wool, changing the aperture setting 
from f/4 to f/ll to reflect whichever light 
you’re using. The exposure time can vary 


in response to the time you need for each 
light painting function. 

Embrace post-processing 

Free software from www.StarStaX.net 
(designed for star trails but equally 
applicable to light painting) can quickly 
stack your JPEGs into a single image, or 
you can use Photoshop Layer blending 
mode > Lighten for complex layering with 
the freedom to mask areas of each frame. 

With the increasing interest in light 
painting driving a new generation of 
both practitioners and resources, it looks 
like the technique has a very bright 
future indeed. 





Blend the layers 

In Photoshop, copy each frame to a new layer 
in the same file and blend with 'Lighten' layer 
blend mode. Adjusting the opacity can bring 
a more cohesive feel across the whole image 
but straying too far from 100% opacity on 
lighting frames can look muddy. 


Clean up the image 

Any areas with stray light, or where you’ve 
ghosted into individual frames, can now be 
masked off to clean up the image. I usually 
place my base exposure as the bottom layer 
to preserve its EXIF data when it's saved 
back to Lightroom. 


Make final adjustments 

When you save and return, it preserves the 
layers and returns you to Lightroom for any 
final adjustments, and the chance to export. 
It’s here that I do any Transform adjustments 
to minimise the potential of small frame-to- 
frame misalignments. 
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In AP 7 January, we asked... 

Apart from magazines, where 
do you turn to for help with your 


photography problems? 


You answered... 

A Online forums 

35% 

B Camera club members 

7% 

C Friends, colleagues and/or family 

6% 

D Video tutorials (such as those on You Tube) 

35% 

E Other 

17% 


What you said 

‘I quite like books as a means of instruction (that 
includes the user manual).’ 

‘I usually find that the AP forum is the ideal place to 
bring any knotty (photographic) problems I may have.’ 

‘There is no doubt at all that the web is both 
the best source of information and of a profusion 
of misinformation.’ 

‘This one’s easy -1 throw myself to the mercy of the 
AP forum hive-mind!’ 

‘Online would be my answer. Forums are useful, as 
are (some) instructional videos. In the past I have 
learned from books and magazines, but - a sign of the 
times - one of our local city libraries has closed its 
reference section.’ 

Join the debate on the AP forum 
This week we ask 

Have you ever used a handheld light 
source for your pictures? 

Vote online www.amateurphotographer.co.uk 


Top gear 


What's trending on the AP website 



1 Olympus OM-D E-MI Mark II 
review 

2 Panasonic Lumix DMC-TZ100 
review 

3 Canon EOS M5 review 

4 Fujifilm X-T2 review 

5 Panasonic Lumix DC-GX800 first 
look review 


Inbox 


Email amateurphotographer@timeinc.com and include your full postal address. Write to Inbox, Amateur Photographer, 
Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GU14 7BF 


LETTER OF THE WEEK 


Just recognition 

In the pantomime that is the New Year's 
Honours, when many people are given 
gongs just for doing the jobs for which they 
are highly paid, there are shining examples 
of deserving names who have made a 
notable difference. 

The knighthood for Sir Don McCullin (AP 
14 January) is not only long overdue, but 
also it is thoroughly deserved for a talented 
photographer whose work has shown the 
senselessness and horror of war in ways 
that leave a lasting impression. His skills 
are unquestionable; his commitment is 
unshakable; and his personal history 
is remarkable. 

Staunch critics who say we have an 
outdated and outmoded system of honours 
can take comfort in the fact that sometimes 


the right people are recognised, although 
few in number. However, when you consider 
that the Order of the British Empire is 10O 
years old this year, you perhaps realise the 
time for change is here - and the empire 
has long since gone. 

Roger Campbell, via email 

I’ve been lucky enough to meet Don. 

He is a living legend and has done much 
to raise the profile of photography and 
photographers in this country - as you 
say, it's an honour well deserved. He's 
also one of the most interesting, honest 
and charismatic speakers you will ever 
hear, so I'd urge any readers to get to 
any events where he's appearing 
- Geoff Harris, deputy editor 



For high-quality photos and 4K UHD video recording, the Samsung 
16GB PRO SDHC Class 10 card offers up to 90MB/s read and 
50MB/s write speeds. 

Visitwww.samsung.com 


SAMSUNG 


Worrying condition 

After suffering for some time, 

I knew help was needed. The 
symptoms were obvious: 
unrest, distraction, hesitation, 
and some feelings of envy. 

The doctor was patient to a 
point. Then he made it clear in 
sharp terms that there was no 
short-term treatment. He 
advised a long, slow recovery 
with the help of others. My 
problem? He said it was a 
confirmed case of LAPSE - 
and pretty common these 
days. Apparently, 'Lusting 
After Perfectly Specified 
Equipment' is becoming 
widespread. Some people 
exhibit early signs, while 
others have the onset after 
years of activity. Severe 
cases can see sufferers 
spending vast amounts 
with no better results. 

Could AP alert its many 
readers to this worrying 
condition? My own condition 
has improved, I'm glad to say, 
because family members have 


unplugged many of my 
trusted connections. At its 
worst, mine was never a 
pro-lapse, but serious 
amateurs and semi¬ 
professionals should take 
note that they are at risk 
quite often. 

Mike Taylor, via email 

Praise for local shops 

I have often seen praise of 
local camera shops over 
online retailers, but I have 
always been sceptical. 
Recently, though, I’ve had 
some great experiences. 

A year or so ago 
I received excellent / 
service from Digital 
Depot in j 

Stevenage, 

Hertfordshire, 
when I bought a 
Pentax K-5 II. 

Then, last 
summer, I 
received first-rate 
assistance at the 
Skipton Camera Centre in 
North Yorkshire. I only went in 


to browse, but the manager 
was so helpful that I bought 
two second-hand lenses. 

I am now converted to trying 
a shop in the first instance. 
Martin Harris, Essex 

Manipulation matters 

I am not a fan of post¬ 
manipulation of images, but 
sometimes we have no choice. 
It was the late, great Henri 
Cartier-Bresson who defined 
the notion of the 'Decisive 
Moment’, and that we should 
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always print the full frame, yet 
history has shown that he 
cropped some of his classic 
images, so why shouldn’t we? 

The human eye is a 
wonderful thing, but it doesn’t 
see the world as a camera 
does. We glance at a building lit 
in low golden sunshine, but 
when we take a picture and 
look at the result, it can be 
disappointing. Sure, the golden 
sunshine is lighting the building, 
but the shadow details are 
black, with no detail. In a case 
such as this, I think we are 
justified in tweaking the shot. 

However, we have to be 
careful, as less is more. I have 
seen some magazines full 
of HDR images that have 
been flogged to death in 
Photoshop, looking nothing 
like a natural picture. Then 
some people build a new 
picture out of composite 
images to make something 
that looks nothing like the 
image the photographer 
originally took. 

We need to be so careful, 
and owe a duty of care to 
show future generations what 
we saw on our daily travels. 
Andrew Redding, via email 

I agree that most images 
need tweaking to match 
what we see with our eyes, 
and that any manipulation 
should be carried out with 
great thought. Yet the 


amount of post processing 
often depends on the end 
use of the photograph. A 
documentary shot, for 
instance, should show the 
world as the photographer 
saw it (maybe with minor 
tweaks to exposure), but as 
many of our pictures are 
created for artistic purposes 
there is no real need to limit 
our time in the digital 
darkroom. After all, Ansel 
Adams once said, 'The 
negative is comparable to 
the composer's score and 
the print to its performance. 
Each performance differs in 
subtle ways.’ Creative use of 
post processing can be an 
art - Tracy Calder, 
technique editor 

More old gear 

I look forward to AP arriving 
on a Saturday morning and 
am always eager to check the 
cover to see what treats are in 
store. Recently, though, there 
seems to be a dearth of 
detailed 'old gear’ reviews. 

I long for a review that talks 
about the quality of the 
milling, the smell of the 
lubricant, the slickness of the 
wind-on mechanism, and 
where the weight is an 
indication of quality 
engineering rather than a 
design that means you 
couldn’t possibly carry it 
around all day. 


Some years ago we had the 
excellent Classics to Use 
articles by Ivor Matanle, which 
were beautifully detailed and 
illustrated. So how about 
some more old gear reviews 
for all us simple film 
aficionados out there? 

Stuart Pratt, via email 

I hope you've spotted John 
Wade's excellent ‘Blast from 
the Past' series, which aims 
to cover classic film cameras 
that are still entirely usable 
today. We've given it 
greater prominence in 
recent months, with a whole 
page devoted to some of 
these wonderful old 
machines - Andy Westlake, 
technical editor 

Resolving the issue 

Could you explain the resolution 
charts in the Canon EOS M5 (7 
January) and the Fujifilm X-T2 
(19 November 2016) tests? In 
the Canon test, the pointer, 
indicating 17, is multiplied by 
200 to get 34001/ph, while in 
the Fujifilm test, the pointer, 
indicating 17, is multiplied by 
400 to get 34001/ph. 

Nick Trye, Essex 

Apologies for the typo in 
the Fujifilm X-T2 test: 17 
has to be multiplied by 200 
to get 3400, not by 400! 

- Andy Westlake, 
technical editor 
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For full details 


Nikon digital Cameras 

Nikon D5 DSLR body - 12 Months 0% Finance Until 31st Jan 2017 


. £5,149.00 

Nikon D810A(Astrophotography) DSLR body. £2,999.00 

Nikon D810 DSLR body. £2,375.00 

Nikon D810 + MB-D12 Grip Kit. £2,649.00 

Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor. £3,899.00 

Nikon D810 + AF-S 24-70mm f/2.8G ED Nikkor. £3,649.00 

Nikon D810 + AF-S 14-24mm f/2.8G & AF-S 24-70mm f/2.8G ED 

Nikkor Kit. £5,199.00 

Nikon MB-D12 Grip for D810. £299.00 

Nikon D750 DSLR body. £1,649.00 

Nikon D750 + MB-D16 grip Kit. £1,845.00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit. £2,089.00 

Nikon D750 + AF-S 24-120mm f/4G ED VR Kit. £2,285.00 

Nikon D610 DSLR body. £1,289.00 

Nikon D610 + MB-D14 Grip Kit. £1,449.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,669.00 

MB-D14 Grip for D610. £209.00 

Nikon D500 DSLR body - £150 Trade In Bonus until 31st Jan 2017 

. £1,699.00 

Nikon D500 + 16-80mm f/2.8-4E ED. £2,470.00 

Nikon MB-D17 grip for D500. £349.00 

Nikon D7200 DSLR body. £829.00 

Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £999.00 

Nikon D7200 + MB-D15 Grip Kit. £1,045.00 

Nikon D7100 DSLR body. £689.00 

Nikon D7100 + MB-D15 Grip Kit. £869.00 

Nikon D7100 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £849.00 
Nikon D7100 + 18-140mm f/3.5-5.6G VR DX ED Kit.... £1,095.00 

Nikon D5500 body only. £549.00 

Nikon D5500 body + AF-P 18-55mm f/3.5-5.6G VR DX Kit £619.00 

Nikon D5500 AF-S 18-140mm f/3.5-5.6G VR DX Kit. £799.00 

Nikon D5300 DSLR body. £419.00 

Nikon D5300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit... £495.00 
Nikon D5300 + AF-S 18-140mm f/3.5-5.6G VR DX Kit.. £665.00 

Nikon D5200 DSLR body. £299.00 

Nikon D5200 + AF-S 18-55mm f/3.5-5.6G VRII DX Kit.. £369.00 

Nikon D3400 DSLR body. £349.00 

Nikon D3400 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £439.00 

Nikon D3300 DSLR body. £279.00 

Nikon D3300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £349.00 

Nikon Df + AF-S 50mm f/1,8G Special Edition. £2,195.00 

Nikon Df DSLR body, chrome or black finish. £1,995.00 

Nikon Df + AF-S 50mm f/1,8G SPECIAL GOLD Edition £5,000.00 

Nikon 1 System 

Nikon 1 V3 10-30mm + Grip Kit. £795.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6. £549.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 + 10mm f/2.8. £695.00 

Nikon 1 J5 + 10-30mm PD Zoom lens, black. £345.00 

Nikkor VR 6.7-13mm f/3.5-5.6. £375.00 

Nikkor VR 11-27.5mm f/3.5-5.6. £149.00 

Nikkor VR 10-30mm f/3.5-5.6. £225.00 

Nikkor VR 30-110mm f/3.8-5.6. £179.00 

1 Nikkor VR 70-300mm f/4.5-5.6. £745.00 

1 Nikkor AW 10mm f/2.8. £245.00 

1 Nikkor 10mm f/2.8. £179.00 

1 Nikkor 18.5mm f/1.8. £145.00 

1 Nikkor 32mm f/1.2. £599.00 

1 Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom. £529.00 

Nikon SB-N7 Speedlight. £119.00 

Nikon GP-N100 GPS Unit. £99.00 

Mount adapter FT1. £199.00 

Nikon Coolpix 

Nikon Coolpix A. £849.00 

AF-S &AF DX Nikkor Lenses 

10.5mm f/2.8G AF DX ED Fisheye. £559.00 

AF-S 35mm f/1.8G DX. £159.00 

AF-S 10-24mm f/3.5-4.5G IF-ED DX. £689.00 

AF-S 12-24mm f/4G IF-ED DX. £939.00 

AF-S 16-80mm f/2.8-4E ED VR DX. £839.00 

AF-S 16-85mm f/3.5-5.6G ED VR DX. £525.00 

AF-S 17-55mm f/2.8G DX IF-ED. £1,225.00 

AF-P 18-55mm f/3.5-5.6G VR DX. £199.00 

AF-P 18-55mm f/3.5-5.6G DX. £149.00 

AF-S 18-55mm f/3.5-5.6G VRII ED DX. £149.00 

AF-S 18-105mm f/3.5-5.6G VR DX IF-ED. £225.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED. £445.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED. £595.00 

AF-S 18-300mm f/3.5-5.6G ED VR DX. £795.00 

AF-S 18-300mm f/3.5-6.3G ED VR DX. £575.00 

AF-S 55-200mm f/4-5.6G DX ED VR II. £229.00 

AF-S 55-300mm f/4.5-5.6G DX VR. £289.00 

AF-P 70-300mm f/4.5-6.3G ED VR DX. £299.00 

AF-P 70-300mm f/4.5-6.3G ED. £259.00 


AF FX Nikkor Lenses 

14mm f/2.8D AF ED. £1,270.00 

16mm f/2.8D AF Fisheye. £625.00 

20mm f/2.8D AF. £469.00 

24mm f/2.8D AF. £375.00 

28mm f/2.8D AF. £249.00 

35mm f/2D AF. £255.00 

50mm f/1.8DAF. £109.00 

50mm f/1.4DAF. £249.00 

105mm f/2D AF-DC. £825.00 

135mm f/2D AF-DC. £1,009.00 

180mm f2.8DAF IF-ED. £699.00 

AF-S FX Silent wave Nikkor Lenses 

AF-S 20mm f/1,8G ED. £635.00 

AF-S 24mm f/1,8G. £599.00 

AF-S 24mm f/1,4G ED. £1,775.00 

AF-S 28mm f/1,8G. £485.00 

AF-S 35mm f/1,4G. £1,489.00 

AF-S 35mm f/1,8G ED. £415.00 

AF-S 50mm f/1,4G IF. £365.00 

AF-S 50mm f/1,8G. £179.00 

AF-S 58mm f/1,4G. £1,325.00 

AF-S 85mm f/1,8G. £399.00 

AF-S 85mm f/1,4G. £1,290.00 

AF-S 105mm f/1.4E ED. £1,825.00 

AF-S 14-24mm f/2.8G IF-ED. £1,545.00 

AF-S 16-35mm f/4G ED VR. £939.00 

AF-S 17-35mm f/2.8D IF-ED. £1,399.00 

AF-S 18-35mm f/3.5-4.5G. £585.00 

AF-S 24-70mm f/2.8G IF-ED. £1,375.00 

AF-S 24-70mm f/2.8E ED VR. £1,799.00 

AF-S 24-85mm f/3.5-4.5G ED VR. £409.00 

AF-S 24-120mm f/4G ED VRII. £839.00 

AF-S 28-300mm f/3.5-5.6G ED VR. £739.00 

AF-S 70-200mm f/2.8E FL ED VR. £2,649.00 

AF-S 70-200mm f/2.8G VR II IF-ED. £1,849.00 

AF-S 70-200mm f/4G VR IF-ED. £989.00 

AF-S 70-300mm f/4.5-5.6G VR IF-ED. £469.00 

AF-S 80-400mm f/4.5-5.6G VRII ED. £1,939.00 

AF-S 200-400mm f/4G VRII IF-ED. £5,350.00 

AF-S 200-500mm f/5.6E VR ED. £1,125.00 

AF-S 200mm f/2G VR II IF-ED. £4,495.00 

AF-S 300mm f/4E PF ED VR. £1,425.00 

AF-S 300mm f/2.8G VR II IF-ED. £4,190.00 

AF-S 400mm f/2.8E VR FL ED. £9,450.00 

AF-S 500mm f/4E FL ED VR. £7,990.00 

AF-S 600mm f/4E FL ED VR. £9,635.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC-800-1.25E ED teleconverter) 

.£13,985.00 

TC-14E III 1,4x teleconverter. £390.00 

TC-17E II 1,7x teleconverter. £339.00 

TC-20E III 2x teleconverter. £369.00 

AF & AF-S MICRO-NIKKOR LENSES 

AF-S 40mm f/2.8G DX Micro. £225.00 

60mm f/2.8D Micro. £399.00 

AF-S 60mm f/2.8G ED Micro. £469.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro. £415.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED. £679.00 

200mm f/4DAF Micro IF-ED. £1,190.00 

Nikon Speedlights 

SB-5000 Speedlight. £459.00 

SB-700 Speedlight. £229.00 

SB-500 Speedlight. £179.00 

SB-300 Speedlight. £95.00 

SB-R1C1 Close-Up Commander Kit. £545.00 

SB-R1 Close-Up Remote Kit. £399.00 

SU-800 Wireless Speedlight Commander. £265.00 

SB-R200 Wireless Remote Speedlight. £149.00 

Manual Focus Nikkor AIS Lenses 

20mm f/2.8 Nikkor. £901.00 

24mm f/2.8 Nikkor. £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1.4 Nikkor. £1,227.00 

45mm f/2.8P Nikkor, chrome. £325.00 

50mm f/1.4 Nikkor. £597.00 

50mm f/1.2 Nikkor. £855.00 

Special Purpose: perspective 
Control & Micro-Nikkor Lenses 

24mm f/3.5D PC-E ED Nikkor. £1,445.00 

28mm f/3.5 PC Nikkor. £1,195.00 

45mm f/2.8D ED PC-E Nikkor. £1,379.00 

85mm f/2.8D ED PC-E Nikkor. £1,279.00 

105mm f/2.8 Micro-Nikkor. £1,047.00 

200mm f/4 Micro-Nikkor. £895.00 


PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&O.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 
info@graysofwestminster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 


Follow us on: @NikonatGrays 



































































































































































ORDER YOUR D5 TODAY 

020-7828 4925 


Probably the Widest Range 
of New & Second-hand 

Nikon IN THE WORLD 
(?) 020-7828 4925 


Nikon 


The New Nikon P 


12 MONTHS 0% FINANCE NOW AVAILABLE UNTIL 31ST JANUARY 2017 


Key features include: 

■ New 20.8mp FX format sensor. 

■ 153 Autofocus point system with 99 cross-type AF sensors. 

■ Up to 12 frames per second in Continuous High speed shooting mode, or 14fps with the mirror up. 

■ 200 NEF (RAW) file capacity buffer allowing for never before possible continuous shooting capabilities. 

■ A standard ISO range of 100 to 102,400, extendable up to 3280000 ISO equivalent. 

■ Thanks to a brand new EXPEED 5 processor one can shoot at these high ISOs with low noise. 

■ A new 8.0 cm (3.2 in.), 2360k-dot LCD monitor, which offers touch operation in review mode. 

■ 4K/UHD high definition D-Movies (3840x2160 pixels) can be recorded at 30p/25p/24p as well as 50p and 60p in 
(full HD) 1080p, and the camera offers clean HDMI output in all qualities. 

■ Available as a XQD version with two XQD card slots to handle the camera’s 200 RAW file frame bursts, 
but also available as a CF card version for those who require it. 

■ New WT-6 for even faster wireless transfer speeds over a distance of 

r / jA il ■ I ilrft il 

up —to 200m 

Nikon D5 DSLR Body (XQD 


inc. VAT 


Find us on Facebook: www.facebook.com/graysofwestminster 


Visit our website: www. 
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Barend (Yssachar) Elburg 

'Being born ijj1940 in Holland 
and having survived with my 
parents; hidden by righteous 
gentiles, I feel it is my duty to 
work voluntarily for my fellow 
4 Holocaust survivors.' 

i 

i t 

t 

‘ 1 




Maria Lewitt 

'I am grateful to 
* Australia and its 
unique people for 
letting us into this 
country, giving us a 
chance to lick our 
wounds, and then 
to carry on with 
a normal life.' 




Although famous for his celebrity 
portraits, Harry Borden’s first book is a 
moving collection of Holocaust survivor 
portraits. It was partly an exploration of his 
own cultural heritage, he tells David Clark 


G rowing up on a farm 
in Devon in the 1970s, 
Harry Borden became 
aware that his cultural 
identity was different to his school 
friends. Although brought up in 
a ‘vaguely non-religious’ family 
with a Christian mother, his father, 
Charles, is a Jewish New Yorker 
of Eastern European descent. At 
a young age, Harry was shocked 
when his father said the Nazis 
would have killed him and his 


children for their racial background. 

At the same time, his grandmother 
made him feel proud of his Jewish 
roots. ‘She pointed out the 
disproportionate number of famous 
and successful people who have 
Jewish ancestry,’ Harry says. ‘As 
I grew up, having Jewish roots 
didn’t impact on me on a day-to-day 
basis, but I was always aware of it.’ 

Today, 51-year-old Harry is a 
prominent, award-winning portrait 
photographer with a long list of 
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cultural background reaches 
completion with the publication 
of his book Survivor: A Portrait 
of the Survivors of the Holocaust. 

It’s a collection of 100 sensitive 
and dignified portraits of people 
whose lives have been affected by 
the Holocaust. They range from 
those who endured the horrors of 
concentration camps at first hand, 
to refugees rescued and brought 
to the UK as children via 
Kindertransport. 


famous sitters that includes Tony 
Blair, David Beckham, JK Rowling, 
Baroness Thatcher and Paul 
McCartney. As regular AP readers 
will know, he tells the story behind 
these shoots in our regular When 
Harry Met feature. More than 100 
of his portraits are in the National 
Portrait Gallery’s collection. 

In between these assignments, 
Harry also works on his own 
long-term personal projects. This 
month, a project inspired by his 
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PORTRAITURE 



Harry Borden tells the story behind 
one of his ‘Survivor’ portraits 

'FELIX Fibich was a highly regarded dancer and choreographer. He was born in Poland in 1917, 
and, when the Nazis invaded, he and his family were forced to live in the Warsaw ghetto. He 
managed to escape, but the rest of his family was killed. He emigrated to the United States in 
1950, where I photographed him over 60 years later. 

'I went to his flat in New York, where he had a carer who was obviously really fond of him. Before 
I started photographing him, he asked if he could express himself through dance. He went through 
various different moves and when he got into this particular position, I said, "Hold that a second.” 
‘He was lit with daylight coming through the window. I just angled the camera so I could include the 
photograph of him as a younger man. I thought it was really poignant. His expression here is 
extraordinary, full of emotion, and it makes a powerful image.' 



© Motivation 

The idea for the book took 
root after Harry attended the 
photography festival at Arles, 
France, in 2008 . He was impressed 
by displays of bodies of work on 
specific themes by photographers 
such as Vanessa Winship and 
Eugene Richards, and decided to 
work on his own personal project. 

‘I’m proud of my body of 
professional work,’ he says, ‘But I 
realised I wanted to do something 
that was less about being phoned 
with a one-off commission and 
more about a personal exploration 
of my identity. Photographing 
Holocaust survivors seemed an 
obvious subject and one in which 
I had a personal interest. A lot of 
these survivors were coming to 
the end of their lives, but hitherto 
had been largely reluctant to be 
photographed or interviewed.’ 

His project began when he was 
invited by the Royal Society of 
Surgeons to photograph some of its 
members. During discussions with 
one of the directors, he was given 
the names of two or three Holocaust 
survivors who were society 
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members. After photographing 
them, he gave a talk about his work 
at the London Jewish Cultural 
Centre and announced his plans to 
the audience. In exchange for being 
part of the project, Harry said that 
anyone who was photographed 
would be given a print. Several 
more people came forward. 

At this point, Harry started a 
website to promote awareness 
of the project. After doing an 
interview about it for the Australian 
Jewish News, more survivors 
were located and photographed, 
this time in Melbourne’s sizeable 
Jewish community. 

The article also aroused the 
interest of Australian writer 
Miriam Hechtman, who contacted 
Harry and said she would like to get 
involved. She subsequently helped 
arrange an interview with The 
Jerusalem Post and then later the 
New York Times and accompanied 
Harry on the ensuing trips to Israel 
and New York. 


Shooting the portraits 

Harry took a relaxed, low-key 
approach to photographing the 



6 I wanted to do something that was less about a one-off 
commission and more about an exploration of my identity’ 
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Amo Roland 

‘I left Berlin in 1939 with a 
Kindertransport to Holland, 
where I survived in hiding and 
finally came to New York/ 
New Jersey, but without my 
younger brother Ulli who 
perished in Auschwitz. I wish 
to thank Miriam and Harry for 
their work to show some of 
the faces of those who 
outlived the Nazi nightmare.' 


LinaVaron 


‘After surviving the war and the consequences of 
the war, every day has been and is a bonus for me.' 



1 just had a chat with them and took photographs 
in a very reactive way, using available light’ 


© Holocaust survivors. ‘My usual 
modus operandi was to start 
off by showing sitters my work, 
so they could get an idea of what 
I wanted to achieve,’ he says. ‘I 
emphasised that they didn’t have 
to be an animated or a hyper-real 
version of themselves. It was simply 
a record of the relationship I had 
with the person. 

‘When deciding on a specific 
location, I tended to look for a space 
within their living environment 
- their house, garden or nearby 
park, for instance - that had some 
interesting light and worked 
geometrically in the frame. Then 
I put them into that space. I just 
had a chat with them and took 
photographs in a very reactive way. 

I shot them all using available light.’ 

Harry didn’t have an assistant, 
lights or hair and make-up artists, 
as he would with celebrity portraits, 
and he didn’t spend a lot of time 
taking his sitters to different 
locations. ‘These people weren’t 
promoting anything, they were just 
giving me their time to help me in 
the project out of the kindness of 
their hearts,’ he continues. ‘I didn’t 
want to put people through the 
wringer like I might if it was 


someone like Robbie Williams and 
I was trying to get variety.’ 

To further personalise the 
pictures, Harry gave each person 
a blank sheet of paper on which 
they could write something about 
themselves. The things they wrote 
included specific memories, such as: 
‘They took my mother and pushed 
me back with the butt of a gun - I 
knew I would never see her again.’ 
They also included general 
reflections on the survivors’ lives; 
one wrote, ‘I am glad to be an 
optimist because that’s what kept 
me alive.’ These handwritten notes 
are now shown alongside their 
portraits in the finished book. 

‘I could have made things easier 
for myself by just setting up a 
backdrop in the London Jewish 
Cultural Centre and banging off 
the portraits in one go,’ says Harry. 
‘I made it difficult by doing all the 
pictures individually in the subjects’ 
own environment. 

‘Each photo involved me making 
a trip and sometimes getting lost 
and knocking on the wrong door, 
but I wanted each picture to be a 
genuine moment and an intimate 
representation of what it was like 
to meet that person.’ 
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Harry says the experience of 
meeting people whose lives were 
significantly changed by the 
Holocaust was sometimes funny 
and sometimes harrowing and 
profoundly sad. Some of these 
people had their whole family killed 
by the Nazis and were still scarred 
by the experience more than 70 
years later. Others would conclude 
that they had defeated Hitler, 
because they had survived and 
now had many grandchildren. 

‘It was a real emotional 
rollercoaster,’ Harry continues. 

‘It certainly gave a completely 
different perspective on my own 
problems and really made me 
count my blessings.’ 

Getting published 

Harry shot the last of the portraits 
in 2010. He didn’t have a clear idea 
about what he was going to do 
next, but hoped to make a book 
or exhibition. In between his 
professional work, he gradually 
edited and retouched the images, 
until in 2014 he made and designed 
a dummy book, which he entered 
into the European Publishers’ 
Award for Photography. 

‘The book was shortlisted for the 
award, which was fantastic and 
gave me a lot of confidence,’ he says. 


‘I now knew I was definitely on to 
something.’ He made five copies, 
which he then used in the process 
of getting the book published. 

Harry was aware that getting 
a well-known author on board to 
write the book’s introduction would 
help attract attention. Therefore, 
when he shot a portrait of novelist 
Howard Jacobson for The Sunday 
Times, he took the opportunity to 
discuss the project and later sent 
him one of the dummy copies. 
Eventually, Jacobson wrote back 
to say he thought the pictures were 
‘noble’ and said he was happy to 
write the foreword. 

The process of finding a publisher 
for the book, however, wasn’t so 
straightforward. Through his 
professional connections, Harry 
approached two publishers. 
Although they loved the idea, they 
didn’t go ahead with publication. 

‘Eventually, when I was 
photographing restaurateur 
Andrew Wong, I met the press 
officer for Octopus Publishing 
Group that was publishing a 
book of his recipes. She was really 
enthusiastic about my idea and 
the next day I had an email from 
Octopus’s editorial director. I sent 
him a dummy copy and he was very 
positive about it. The company 



Survivor: A Portrait 
of the Survivors of 
the Holocaust by 
Harry Borden, with an 
introduction by Howard 
Jacobson, will be 
published by Cassell on 
Holocaust Memorial Day, 
27 January 2017. 


subsequently made me an offer 
and I went with it.’ 

However, there was still one 
crucial aspect of the book that 
Harry hadn’t tackled. ‘During the 
eight years I was working on the 
project, I had the realisation that 
I needed biographies of all the 
sitters and hadn’t collected them 
at the time,’ he says. Octopus said 
this information would be needed, 
so Harry and Miriam Hechtman, 
often with the help of sitters 
and their families, combined to 
research and write the detailed 
biographies that now form the 
final part of the book. 

Survivor: A Portrait of the 
Survivors of the Holocaust is now 
ready for publication, and is out at 
the end of January. After several 
years’ work in planning, shooting 
and designing it, Harry says he feels 
‘an incredible sense of satisfaction’ 
to see the final product. 

‘It’s nice to bring something 
substantial to fruition and very 
rewarding on a personal level,’ 
he says. ‘It’s very different doing 
something you feel compelled to do, 
and derive some intrinsic pleasure 
from, rather than having to second 
guess what a picture editor wants. 
It’s feels nice to say, this book is 
for my children, it’s mine.’ 
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Technique 


GET TO KNOW YOUR CAMERA 



secrets 




Changing the role of particular buttons, and 
taking advantage of‘hidden’ features in your 
menu system, can help you work much more 
efficiently, says Matt Golowczynski 


Matt Golowczynski 

Matt Golowczynski is a London-based journalist and photographer. 

A former technical editor for What Digital Camera, he has contributed 
to a range of magazines over the past 10 years and graduated from the 
University of Westminster with a BSc in Photography and Digital Imaging. 

You can see more of his work at www.mattgolowczynski.com. 


PART TWO 


THE VAST majority of customisation options on 
a Nikon DSLR are located within the Custom 
Settings menu, which was the subject of one 
of our earlier features (AP 7 January). These 
settings cover everything from AF and metering 
operation right through to the function of specific 
buttons. If you dig around the remainder of the 
menu system, however, you’ll soon find that there 
are plenty of additional ways in which the controls 
and operations of these cameras can be adjusted 
to work better for you. 

This feature looks at some of the useful 
additional options and also covers a handful of 
features located in the Custom Settings menu 
that we have not previously discussed. The 
following is based on the menus and controls 
of a Nikon D750 DSLR, although much of this 
information applies equally to other models in 
the Nikon DSLR stable. 



If you frequently find yourself working in low 
light, you might like to assign the adjustment of 
ISO sensitivity to the Movie record button 


ASSIGN MOVIE 
RECORD BUTTON 


ALTHOUGH the Movie record button serves an obvious 
purpose when capturing videos, it does not perform 
any function when capturing stills at default settings. 
You can change this, but only within the parameters 
of accessing white balance, image area and ISO. The 
latter does at least allow you to change the camera's 
sensitivity with one hand, something that is not 
possible on every model thanks to the position of 
the dedicated ISO button. Those who frequently find 
themselves working in low light, or who often require 
fast shutter speeds, may find this particularly handy. 
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HIDE IMAGE 


EVEN IF you're not up to anything you shouldn't be, 
there may be a perfectly good reason why you need 
certain images to be hidden during playback. With the 
Hide Image option, located in the Playback menu, you 
can exclude individual images from playback, or even 
exclude all images from a certain day. Bear in mind 
that any hidden images will still be on your memory 
card, and will show up on your computer if the 
contents of a card are transferred. 

‘Something that’s not well 
known about Nikon’s menu 
system is that the purpose 
of the last tab can be altered’ 



INFORMATION 

DISPLAY 


ON ITS default 'Auto' setting, your camera is 
programmed to display the Information Display screen 
as dark text on a light background in brighter conditions, 
and to switch to light text on a dark background in 
darker ones. The camera decides which to use based on 
the light coming through the lens. You may prefer the 
combination to remain as it is regardless of the shooting 
conditions, in which case you can use this feature. 

The Information Display option, located in the 
Shooting/Display sub menu of the Custom Settings 
menu, lets you decide which to adopt. If you frequently 
rely on this screen, and find it often turns itself off 
while you're using it, you can also adjust the duration 
of its display in the Timers/AE Lock sub menu, which is 
also located in the Custom Settings menu. 
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MY MENU/ 
RECENT SETTINGS 


SOMETHING that's not well known about Nikon's menu 
system is that the purpose of the last tab can be 
altered. The default option is My Menu, which allows 
you to store 20 options of your choosing, and rank 
them according to use. If, however, you make your way 
down to the Choose Tab option that follows whatever 
options you have assigned here, you will see that you 
can swap this to a Recent Settings menu, which rounds 
up the last 20 options you've used. 

You may find the Recent Settings option of more use 
if you frequently change options across the whole menu. 
Conversely, you may wish to switch to the My Menu 
option if you've defined a menu for a specific shooting 
situation in which you occasionally find yourself. 


IMAGE COMMENT 


AS YOU might be aware, you can include your name 
as part of the metadata for every image you capture. 
This can be defined in the Copyright Settings option, 
located in the Setup menu. A lesser-known 'Comment' 
option, however, lets you append further information to 
your shots. Photographers working across a range of 
genres may find this to be very useful. 

You might want to enter place names when 
travelling to new locations, for example, or when 
capturing landscapes in a number of different areas 
over a period of time. It's also easy to imagine how this 
feature might be useful for professionals, from music 
photographers capturing a number of bands in a single 
shoot to fashion photographers capturing catwalk 
shows featuring various different designers. 


FILE NAMING 


UNLIKE some other cameras, which sort images and 
videos into separate folders on a memory card, Nikon 
places both types of file in the same folder. While it's 
convenient to have everything in one place, the default 
setup has everything following chronologically, which 
can make it hard to find specific videos among your 
images once they are on a computer. 

If your camera has two memory card slots, you can 
instruct it to save all the videos onto the secondary card. 
If your camera only has one slot, or if you'd prefer to keep 
everything in one place but have your videos more easily 
accessible, you can rename the prefix (e.g. ABC) either 
for the image or the video files using the File Naming 
option in either the Photo or Movie Shooting menus. This 
means all videos will appear at the start of your folder. 



Music photographers who 
capture a number of different 
bands at the same event can 
benefit from using the Image 
Comment feature 





















Technique 



BACK-BUTTON 

FOCUS 


MOST Nikon bodies have a button on their rear marked 
either AF-ON or AE-L/AF-L, and some models 
incorporate both. Yet, despite their prominent position, 
these buttons are often overlooked. 

At the default setting, the AF-ON button initiates 
autofocus, mirroring the action triggered when the 
shutter-release button is pressed down halfway. 

When this button is activated, the shutter-release 
button will no longer perform autofocus. The AE-L/ 
AF-L button, meanwhile, which is more commonly 
found on Nikon's enthusiast to mid-range DSLRs, locks 
exposure and autofocus to the current values. 

Although the function of these controls is different, 
current Nikon models allow you to customise them. 

So, the AF-L/AE-L button can be programmed to lock 
only focus or exposure, for example. Alternatively, it 
can be instructed to act like an AF-ON button. 

The AE-L/AF-L button is clearly a useful tool when 
it comes to recomposing a scene, particularly when 
a change in composition is likely to yield a different 
meter reading. But what exactly is the purpose of 
focusing using the AF-ON control rather than the 
shutter-release button? 



You can check where the focus point was 
positioned at the time the image was captured 
using Focus Point Display 


FOCUS POINT DISPLAY 


THROUGH the Playback menu you can customise image 
review by choosing whether to have histograms, 
shooting information or highlight information 
displayed. A lesser known, but potentially very useful, 
option is to have the focus point displayed, too. This is 
particularly handy for action photographers, or indeed 
anyone else using continuous focusing, as it enables 
you to quickly assess whether the camera focused at 
the right point without needing to zoom into the image. 
(Bear in mind that this in itself does not necessarily 
mean that the subject is in focus - it simply highlights 
the point chosen at the time of capture.) 



Back-button focus proved useful for capturing this 
bride and groom at their wedding before they 
were showered with confetti 


Photographers use this for different reasons, but its 
main advantage is that by pre-focusing you can be sure 
the camera will take the image at the exact moment 
the shutter-release button is pressed fully. As a result, 
there is no chance of the camera suddenly refocusing 
prior to taking the shot - unless you tell it to. 

As this can be used in conjunction with continuous 
focus, it's great for capturing both static and moving 
subjects. A wildlife photographer, for example, might 
use back-button focusing to capture a bird that could 
fly away at any moment, while wedding photographers 
could pre-focus on a bride and groom before they are 
showered with confetti. 


CE 

Cm] 

@ 

c3 Self-timer 




u 

Self-timer delay 

020s 

i 

1 Number of shots 

3 A 

■f 

m 

? 

Interval between shots 

e45s 


Macro photographers might want to shorten the 
duration of the self-timer to just a few seconds 


I ADJUSTING THE 
SELF-TIMER 


WHEN set to self-timer your camera will capture a 
single image after ten seconds at its default settings. 
However, there are many good reasons why you might 
want to adjust this. 

Macro or still-life photographers, for example, 
might want to shorten this to five or even two seconds, 
while those capturing group portraits that include 
themselves might want to lengthen it to 20 seconds to 
make sure everyone can get into position. You can also 
capture up to nine images at a time with an interval of 
your choosing. This option is found within the Timers/ 
AE Lock section of the Custom Settings menu. 



U1 AND U2 


If you use a Nikon D7200, D750, or indeed any other 
Nikon camera with a mode dial containing U1 and U2 
options, you can use these to quickly recall two sets 
of camera settings. 

These range from basic exposure settings such as 
aperture and shutter speed right through to bracketing 
options and a particular focus point. You can also use 
them to recall the majority of options found within 
the Photo and Movie Shooting menu (Picture Control, 
Active D-Lighting etc), plus anything you have adjusted 
in the Custom Settings menu. 

Nikon has made this process as painless as 
possible. If you're shooting in one of the PASM 
exposure modes, all you need to do is head to the Save 
User Settings option in the Setup menu and choose 
whether to save your current settings to U1 or U2. 


Next time - Fuji X Series 

In the next instalment of our customisation 
series (AP11 February 2017), Matt Golowczynski 
looks at simple ways to personalise the picture¬ 
taking process with Fuji’s X Series models 
including gaining maximum 
control over focus, 
extending 
the ISO, 
changing the 
movie file 
destination, 
silencing the 
shutter, and 
customising 
the display. 



32 


28 January 2017 www.amateurphotographer.co.uk subscribe 0330 333 1113 


























SP 50 


G2 


You 're never too far from a great close-up. 

Discover the next generation ultra-telephoto 
zoom lens from Tamron. 


SP 150-600mm 

75-6.3 Di VC USD G2 (Model A022) 


For Canon, Nikon and Sony* mounts 
Di: For APS-C format and full-frame DSLR cameras 
* Sony mount model without VC 

uVw**' 

fiswi t r * 


TAMRON 


www.tamron.co.uk 

www.facebook.com/TamronUK 





Post the completed order form to: 


/ 


FREEPOST Time Inc. 

(No further address needed. No stamp required- UK only) 


YES! I would like to subscribe to Amateur Photographer saving up to 42% 


TOP 

OFFER 


£311.00) 

□ 1 year (51 issues) Credit card- Pay only £93.49 (full price £155.50) 
saving 39% across the year 

YOUR DETAILS: 

Mr/Mrs/Miss/Ms: Forename: 


□UK Direct Debit, pay only £22.24 per quarter, SAVING 
YOU 42% of the full price of £38.88 

□2 years (102 issues) Credit Card- Pay only £175.99 (full price 
saving 42% across the two years 


Surname: 


Email: 


Address: 


Postcode: 



JANUARY 


Home Tel. No: (inc area code) 

Mobile: _ 

Date of Birth: □m um deed 

GIFT SUBSCRIPTION 

Please fill out both the recipient’s details and the ‘Your Details’ section above 

Mr/Mrs/Miss/Ms: Forename: 

Surname: 

Address: 




CHOOSE FROM 3 EASY WAYS TO PAY: 

1. CHEQUE 

I enclose a cheque/postal order for: £_made payable to Time Inc. (UK) Ltd. 

2. CREDIT/DEBIT CARD 

Please debit my: □ Amex □ Visa □ Visa Debit □ Mastercard 
Card No. 

□□□□ □□□□ □□□□ □□□□ 

Expiry Date 

Hffl 


Signature: _ Date: _ 

(I am over 18) 

3. DIRECT DEBIT: To pay £22.24 per quarter by UK Direct Debit, please 
complete your details below: 


PAYMENT DETAILS - DIRECT DEBIT 

Instruction to your bank or building society to pay by Direct Debit. 
For office use only: Originators Reference - 764 221 


Name of Bank: 


Address of Bank: 


Postcode: 


Name of Account Holder: 

Sort Code: Account No: 

□□□□□□ □□□□□□□□ 

Instruction to your Bank or Building Society: Please pay Time Inc. (UK) Ltd Direct Debits from the account 
detailed on this Instruction subject to the safeguards assured by the Direct Debit Guarantee. I understand that 
this instruction may remain with Time Inc. (UK) Ltd and if so, details will be passed electronically to my Bank 
or Building Society. 


Signature:Date: 

(I am over 18 ) 




OIRECT 

Debit 


ENJOY THESE FANTASTIC 
SUBSCRIPTION BENEFITS: 

Save up to 42% off the normal 
subscription rate 

Enjoy the luxury of home delivery 

Go Digital! Download your magazine 
right away. Every subscription package 
includes access to the digital version 
for iPad and iPhone* ** 

• Get exclusive Rewards for subscribers 
every month. Join Rewards at 
amateurphotographer.co.uk/rewards 


*Pay just £22.24 payable by Direct Debit every three months, with the price guaranteed for the first 12 months. 
Offer open to new subscribers only. Direct Debit offer is available to UK subscribers only. Final closing date for 
all orders is 28th February 2017. The full subscription rate is for 1 year (51 issues) and includes postage and 
packaging. If the magazine ordered changes frequency per annum, we will honour the number of issues paid for, 
not the term of the subscription. **The digital version comes free with the print edition of your subscription and is 
available strictly on a trial basis. Time Inc. (UK) Ltd reserves the right to withdraw free access to the digital version 
at any time. The Rewards scheme is available for all active print subscribers of magazines published by Time Inc. 
(UK) Ltd, free of charge. Digital subscribers also get access as long as the subscription has been purchased directly 
through the publishers at magazinesdirect.com. Full terms and conditions are available at mymagazinerewards. 
co.uk. For enquiries and overseas rates please call +44 (0) 330 333 4333 (lines are open Monday- Friday, 8:30am- 
5:30pm UK time ex. Bank Holidays) or e-mail: help@magazinesdirect.com. Calls to 0330 numbers will be charged 
at no more than a national landline call, and may be included in your phone providers call bundle. We will process 

your data in accordance with our Privacy Policy (www.timeincuk.com/privacy). By providing your information, you 
agree to be contacted by Time Inc. (UK) Ltd, publisher of Amateur Photographer and other iconic media brands, 
with information about our goods and services and those of our carefully selected third parties. Please tick here if 
you do not wish to receive these messages: □ by email and/or SMS □ by post and/or telephone □ about carefully 
selected third party goods and services. 



QAP code 11TZ 


















































From Only 

£22.24 


Amatew 


X-T2 in action 

Vte 1 ,-rki- h Id rac.es to 


\ ions yuudL tiaftTiew ,WF 




mntGur * *»®»*r **3 

IU1U UI \ Tccttn that nwAJ 1 AF astern realh 


EXPfftT GUIDES 


British 

wildlife 


Laurie Campbell's 

]'JFjnrra([, lensctK** 
arid DVf hfcrteactvN* 


World’s b est 

wildlife images 

W*rn-g shefc in WHdlHte 

(pn«(hgrj|ihh er ifw t«r mis 


Derren 

Brown 

Ihc- frftnfcfr 
o^-rtfiyhe-pfrfri; 


Accessories 
for wildlife 

fy*n ijp?.w rw *v* py 
butfyet Hnnili 





Subscribe online at 


amateurphotographersubs.co.uk/11TZ 



Complete 
the coupon 
opposite 


THE DIRECT DEBIT GUARANTEE: This Guarantee is offered by all banks and building societies that accept instructions to pay Direct Debits • If there are any changes to the amount, date or frequency of your Direct Debit Time Inc. (UK) Ltd will notify you 10 working 
days in advance of your account being debited or as otherwise agreed. If you request Time Inc. (UK) Ltd to collect a payment, confirmation of the amount and date will be given to you at the time of the request. • If an error is made in the payment of your Direct Debit, 
by Time Inc. (UK) Ltd or your bank or building society you are entitled to a full and immediate refund of the amount paid from your bank or building society - If you receive a refund you are not entitled to, you must pay it back when Time Inc. (UK) Ltd asks you to 

• You can cancel a Direct Debit at any time by simply contacting your bank or building society. Written confirmation may be required. Please also notify us. 




























STREET PHOTOGRAPHY 



Iranian photographer Ali Shams has been 
making a name for himself with his black 
& white street photography taken with his 
trusty iPhone. He talks to Oliver Atwell 

about his work 


W ith smartphones 

so prevalent in our 
everyday lives, you 
would expect that most 
of us would have all but embraced the 
notion that great photography can 
be captured easily with these pocket- 
sized devices. However, there are a 
large number of people out there who 
are still troubled by the idea that the 
images produced by smartphones can 
be considered ‘real’ photography. That 
said, it’s worth bearing in mind that 
there are plenty of people who refuse to 
class digital as ‘true’ photography. You 
just can’t keep everyone happy. 

If you can get past the idea that 
smartphone photography simply exists 
to serve the insatiable appetite for 
selfies, photographing your lunch or 
surreptitiously photographing a 
celebrity with no make-up on buying 
an egg mayonnaise sandwich, then 
you’re some way to identifying the 
true value of the genre (if we can apply 
such a broad term). 

More and more, we are seeing that 
where smartphone photography truly 
wins is in the field of street 


photography. Such a large part of this 
genre requires the photographer to 
remain invisible. Only then can they 
capture the candid scenes that are the 
staple of the style. Shooting with a 
smartphone allows the photographer 
to hide in plain sight. Smartphones are 
such a common sight on the streets, we 
don’t think twice when we see them. In 
this way, a photographer can easily 
travel the streets snapping away. 

One of the current best examples of 
smartphone street photography is by 
Iranian photographer Ali Shams, 
whose gorgeous black & white images 
are little masterclasses in how to best 
capture street scenes. His work is 
reminiscent of another contemporary 
master of the genre, Richard Koci 
Hernandez, a leading iPhone 
photographer who, similar to Shams, 
enjoys rendering the world in stark 
tones. In this way, we as the viewer are 
afforded more of an opportunity to 
focus on the form and content of the 
image. We see something familiar 
rendered as something quite unusual. 

‘I think my love of black & white 
photography really stems from my 
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1 always work 
around the light and 
allow that to dictate 

my images’ 

© interest in black & white 

movies,’ says Shams. ‘But what 
I really find when I’m shooting 
black & white is that it gives some 
distance between the real world and 
the world as I see it. By shooting in 
this way, I can represent things in a 
much more abstract manner. It gets 
closer to my own viewpoint. Colours 
just don’t work for me. Having said 
that, I will on occasion take colour 
images just to circumvent any 
monotony that may arise from 
shooting black & white exclusively.’ 

Shams is someone who has always 
had a keen interest in the visual. 
Since childhood, he has been 
fascinated by mediums such as 
comic books and painting. Later he 
developed a passion for cinema and 
immersed himself in the art form. 
Eventually, Shams settled on 
architecture as his primary love 
and pursued a bachelor’s degree 
in the subject at the Imam 
Khomeini International University 
of Qazvin in Iran. 

It was around that time that he 
signed up for a basic photography 
workshop, expecting simply to 
become a little more familiar with 
the gadgets on offer. However, he 
soon found the mediums of 
architecture and photography to be 
complementary. This shouldn’t be 
too much of a surprise. If you look 
through Shams’ work, you can 
clearly see the methodical 
approach he takes to capturing 
shape and form. He actually 
identifies the first time he held a 
camera in his hands as ‘magical’. It 
was a tool for communicating in a 
simple, clear and quick way. It was 
exactly what he wanted. 

Into the light 

Shams has been shooting with an 
iPhone since 2014. Having that 
small device lodged in his pocket 
meant that the idea that he could 
take a photograph any time he 
wanted was always on his mind. 

On top of that, the convenience 
of the device’s simplicity was 
terribly appealing. 

‘Smartphones are so easy to use,’ 
says Shams. ‘With just one touch of 
your finger you have a photograph. 
With such a simplistic interface you 
can, if you choose, get rid of 
technical options like the shutter 
speed and aperture, and instead 
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concentrate on the subject, the 
graphical composition and the 
lighting. As I began using the 
iPhone, the rate of production was 
increasing and I could easily 
approach people on the street 
without alerting them to the fact 
that I was taking their picture. 

This all resulted in the images and 
poses of the subjects being a lot 
more natural.’ 

It’s worth noting that Shams 
simply uses the iPhone’s native 
camera app when he shoots, which 
offers basic exposure settings as 
well as burst mode, a necessary 
feature considering many of Shams’ 
images feature his subjects dashing 
through the frame. But as you can 
see, it’s not just about the subject 
with Shams’ images. It’s about the 


Top left: Many of 
the shots seem to 
hint at a story, such 
as in this image of a 
boy in an alley who 
seems to be led by 
a graffiti arrow 

Left: The contrasts 
between light and 
shade are a key 
visual element in 
Shams' work 

Above: Here we see 
how Shams enjoys 
using the square 
frame of the iPhone 
camera to create 
unusual 
compositions 


tonal contrasts that in some cases 
have been stretched to within an 
inch of their lives. Living in a 
country such as Iran offers 
Shams the luxury of strong 
sunlight versus deep, dark shadows. 
It allows him to wallow in his clear 
love creating silhouettes by 
knocking the exposure down a few 
marks and exposing for the 
highlights of his scenes. 

‘I’m not a photographer who really 
cares about shooting at times like 
the “golden hour”,’ says Shams. ‘On a 
typical day, I’ll go out and analyse 
my position in relation the sun. That 
allows me to make some guesses as 
to where the sun will be at certain 
times of the day and where I need to 
be in order to best exploit that light. 

I always work around the light and 


allow that to dictate my images.’ 

Once the image is taken, he can 
take the image over to a post¬ 
processing app - such as Snapseed, 
Hipstamatic and sometimes VSCO 
- and enhance the effects by 
tweaking the contrasts and 
shadow settings. 

The comfort of strangers 

One of the most striking projects 
that Shams is currently working on 
finds him entering the public 
bathhouses that can be found 
throughout Qazvin, where he lives 
with his family. It’s a series of 
images that really occupy that grey 
area between public and private as 
it applies to street photography. As a 
photography magazine, we get 
numerous correspondences 
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Iran's social bathhouses form a large part of Shams' latest work 


Another of his bathhouse images, this time a little more close up 


© from nervous would-be street 
photographers asking if they 
are within their rights to capture 
someone’s image. This is the part 
of street photography that 
requires real confidence, and it’s 
something that Shams seems to 
have in spades. As mentioned, 
street photography requires the 
photographer to remain 
inconspicuous. However, when 
you’re in a bathhouse surrounded by 
naked men, that’s perhaps not quite 
going to work. In this arena, Shams 
takes a different approach from 
normal in that he chooses to 
interact with his subjects and let 
them know his intentions. 


‘The encounters and feedbacks are 
generally so positive, that the people 
I’m photographing actually want to 
continue the dialogue after I’ve 
finished shooting,’ says Shams. ‘It’s 
all about positivity. I’m not looking 
to make anyone look bad. Under 
normal circumstances, on the 
street, people remain unaware of 
me. I’ve never encountered any bad 
or angry reactions, and I’m sure I 
never will. The way I see it, I’m just 
looking to take someone’s picture. 

I don’t see how anyone could get 
angry about that.’ 

The audience for Shams’ work is 
growing. He’s becoming more and 
more known within the field of 



Ali Shams is based in 
Qazvin, where he lives 
with his family. He has 
studied architecture 
and is now making a 
name for himself as a 
photographer. You can 
view more of his images 
atwww.instagram. 
com/ali.shms 


iPhone and street photography, and, 
at the time of writing, has more 
than 41,000 followers on his 
Instagram page. The reason, 
perhaps, is that Shams’ work feels so 
current. It’s contemporary in its 
method of execution, but it also 
features a tinge of nostalgia in its 
use of app filters to give the images 
an old-school film feel. It’s that 
blending of old and new that makes 
the images so interesting, not to 
mention his masterful approach to 
light and form. So if you’re still 
unsure as to whether or not 
smartphones can produce quality 
photography, this could well be 
a fine place to start looking. 



A rare foray into the world of self-portraits, with Shams' particular visual spin Shams sometimes likes to seek the juxtaposition of elements within a scene 


40 


28 January 2017 www.amateurphotographer.co.uk subscribe 0330 333 1113 






























gfewex 

photographic 


Plus £10 trade-in bonus* 



We trade 

almost 
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with absolutely no fuss 
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within 24 hours 
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Free collection of your 
pre-loved gear 



Realise the value of your old photo equipment. Contact us 
for a fast quote, and if upon inspection we find that your 
gear is in better condition, we will increase our offer. And, 
with the UK’s largest range of photo equipment - over 17,000 
products, including all the latest models - upgrading with 
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AP10 in the Comment Box on our Quote page. 
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account swiftly 


Terms and Conditions: tExcept Bank Holidays. *Promotional code is only applicable on part-exchange quotations that are accepted by you the customer 
and Warehouse Express Limited, this offer ends 5th May 2017. A full inspection of your exchange will be carried out by highly trained staff before any 
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Top tips 

for choosing 

memory 

cards 

Know what your 
camera supports 

It may seem obvious, but 
you should be aware of 
the fastest card speed 
that your camera 
supports. Check the 
instruction manual or 
manufacturer’s website. 

Pick the write 
speed you need 

For write speeds, 
SanDisk recommends 
Class 2 cards for 
standard video, Class 4 
for HD Video, Class 6 
and upwards for Full HD 
video, UHS U1 for Full 
HD video supporting 
real-time video 
recording, and U3 for 
Full HD and 4K Video 
supporting real-time 
video recording. 

Go above your 
max capacity 

Ask yourself how long 
you plan to shoot for 
and how many cards 
you need. Make sure 
you have enough 
storage capacity to 
cover your needs, and 
always bring at least one 
extra card above your 
estimated capacity. 



Get the best 
reader 

If your computer has a 
USB 3.0 port, buy a 
good USB 3.0 reader to 
take advantage of fast 
read speeds. This can 
save you significant time. 

Play it safe 

Stick to high-capacity 
cards from brands 
such as SanDisk, Lexar 
and Kingston, as they 
are usually faster and 
more reliable. 



Howto 


video 


Shooting video eats up 
memory, so choosing the 
right type, speed and 
class of card is essential. 

Steve Fairclough has 
the lowdown 



W ith an ever- 

increasing range 
of cameras 
offering video 

shooting at 1080p HD resolutions 
and upwards, the choice of which 
memory cards to use is more 
crucial than ever - especially as 
shooting video eats up much more 
memory than shooting stills. Here 
we take a look at the different types 
of memory card, what the classes 
of card mean, and their speeds. 

Card formats and slots 

The two most common card 
types are Secure Digital (SD) and 
CompactFlash (CF). SD cards are 
used in all types of camera, with 
the smaller microSD cards now 
often utilised in HD camcorders 
and aerial cameras. CF cards are 
more robust and durable, and are 
often used in pro-spec DSLRs 
and digital cinema cameras. 

Many of the current cameras 
that record digital video offer 
dual memory card slots. For 


example, the Canon EOS 5D 
Mark IV includes one SD card 
slot and one CF card slot, while 
the EOS ClOO Mark II digital 
cinema camera features two SD 
card slots. The benefits of dual 
card slots are that once one card 
is full of data, you can continue 
to record on the other, safe in the 
knowledge you haven’t missed 
any shots. Do, however, get to 
know how your dual card slots 
work in tandem so that you can 
set up your camera to maximise 
how they work together. 

Read and write speeds 

The speed of a memory card 
pertains to both its read speed 
and its write speed. Write speeds 
describe how quickly images or 
video can be saved onto a card. 
The read speed denotes how fast 
data can be retrieved from a card 
- for example, when transferring 
footage to a computer. Generally 
speaking, read speed is always 
faster than write speed, but write 



CFast cards are suitable for shooting at 
4K resolution and above 

speed is absolutely essential for 
video as you will need your cards 
to have both the speed and 
capacity to deal with recording 
large amounts of digital video. 

Speed is shown on cards with 
either a multiplication value - 
each ‘x’ value represents .15MB/ 
sec, so 2000x multiplied by 
0.15MB/sec denotes 300MB/sec 
- or the more recent ‘Class’ 
rating. The latter was based on 
requests from movie and video 
companies, as video recording in 
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Video 



The world of 
memory cards can 
be a minefield, but with 
a little research, you'll 
be able to choose the 
best one for your needs 


different formats and resolutions 
requires certain write speeds when 
recording to a card. 

The Class ratings denote the 
minimum write performance to 
record video - a Class 2 card can 
handle sustained writing of data at 
2MB/sec, a Class 4 card will handle 
4MB/sec, Class 6 at 6MB/sec and 
Class 10 is the fastest at lOMB/sec. 
As a rule of thumb, you’ll need at 
least a Class 4 card to record Full 
HD video, but it’s probably best to 
go for Class 10 for most uses. 

UHS Speed classes 

The so-called UHS Speed Classes 
indicate how quickly video content 
can be transferred on to a memory 
card. UHS-I enables maximum 
transfer speeds of 104MB/sec, while 
UHS-II enables speeds of up to 
312MB/sec. Within the UHS Speed 
Class there are two designations, Ul 
and U3, which represent minimum 
write speeds of lOMB/sec and 
30MB/sec respectively. 

As you’ve no doubt gathered, speed 


is of the essence for shooting video 
and CFast 2.0 cards are the current 
leaders in this area. The original 
CFast 2.0 card, launched in 2013, 
promised read speeds of450MB/sec 
and write speeds of up to 350MB/ 
sec. Both CFast and XQD cards 
were created by the CompactFlash 
Association to replace the CF card 
format. In their current 2.0 versions, 
XQD cards have a theoretical limit of 
500MB/sec and CFast cards 600MB/ 
sec. Both are ideal for shooting 4K 
video resolutions and beyond. 

Which cards to buy 

The choice of memory cards can be 
baffling. For example, within the SD 
card variants the so-called SDXC 
(Secure Digital ‘Xtra Capacity’) cards 
have higher capacities and processing 
speeds than original SD cards, but 
you have to ensure they work with 
your camera. For advice on choosing 
cards, see our top tips (left). 


For all the latest video news, interviews, tips and 
tuition videos, visit www.thevideomode.com. 


TOP TIPS 




Inside The Drone Show 

The Video Mode recently visited The Drone Show in the UK to 
'touch and try' some of the latest drones, such as the DJI Mavic 
Pro and the Phantom 4 Pro, to find out about safety apps for flying 
drones and to discover more about the new DRONE code for safe 
flying. To watch a short movie of our highlights, visit the news 
section ofwww.thevideomode.com. 



Food in Film 

The annual Pink Lady Food 
Photographer of the Year competition 
also includes a 'Food in Film' 
category for videos (under three 
minutes long), which can be exciting, 
informative, full of impact or even 
funny. Entries are open until 5 
February 2017. To get your creative 
juices flowing, watch some of the previously shortlisted entries at 
www.pinkladyfoodphotographeroftheyear.com. 


FOOD 


PHOTOGRAPHER 
of the YEAR 


Lume Cube is ready for action 



The new Lume Cube is a handy and 
compact LED light that can operate as 
a continuous light source for filming. 
It's versatile for use as either a video 
light or a photo strobe for shooting 
stills, and also comes in a special 
GoPro kit' that allows you to mount 
a GoPro camera with two Lume Cube 
lights. It's also waterproof down to 
100ft beneath water level. Find out 
more atwww.intro2020.co.uk. 



Top tips for better video 

Canon Explorer and filmmaker Simeon 
Quarrie recently took time out to give 
The Video Mode his top tips for sound, 
moving with your camera and lighting 
for video. You can watch Simeon's 
tips, and many more exclusive tuition 
videos for better filmmaking, at www.thevideomode.com. 


Film competition: ‘People’ theme 
open for entries 

The latest round of The Video Mode's Amateur Film-maker Of the 
Year (AFOY) competition has the theme 'People' and is open for 
entries until 28 February 2017. To enter, all you have to do is create 
a short movie on the theme and submit it online. The top prize for 
Round 3 is a Canon EOS 5D Mark III DSLR with an EF 24-105mm 
f/4L IS USM lens and the runner-up in this round will receive 
a Canon Directional Mic DM-E1. For full details, visit The Video 
Mode website at www.thevideomode.com. 
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Useful gadgets to enhance your photography, from phones to filters... 

MeFoto Backpacker 


Air tripod 


• £100 • www.mefoto.com/uk 

Andy Westlake investigates an ultra 
small and lightweight travel tripod 

OVER the past couple of years, Chinese 
tripod manufacturer MeFoto has made a 
name for itself with its brightly coloured 
travel tripods. It might be tempting to 
take a look at the firm’s rainbow 
displays and dismiss them as 
gimmicky, but this would miss the 
point. MeFoto is a subsidiary of Benro 
and aims its products at a younger 
market, without compromising on quality. 

Aimed at users of smartphones and 
lightweight cameras, the aluminium 
Backpacker Air is MeFoto's smallest-folding 
model yet. This is due to its five-section 
FlyperLock legs, which can be extended or 
collapsed with a single twist of each foot. The 
same mechanism is used in the removable 
centre column, which can be detached to 
form a selfie stick. Clip on your smartphone 
using the supplied clamp mount and trigger its 
camera using the included Bluetooth remote. 

Each leg can be set to one of three angles, 
and the centre column can be inverted for 
low-level shooting, although as always this is 
rather awkward. The smoothly adjusting ball 
head can’t be removed, and has a single lock 
for its ball joint and panoramic base. Potential 
buyers should note that MeFoto’s specified 
151cm maximum height is with the telescopic 
centre column fully extended, at which point it’s 
distinctly wobbly. It’s much more stable if kept 
retracted, giving a more realistic height of 110cm. 

Our verdict 

As a compact travel tripod for use with an 
enthusiast compact camera or a small 
DSLR or CSC, the Backpacker Air kit 
has a lot to recommend it. It’s 
beautifully made and finished, very 
quick to set up and packs up 
remarkably small for its height. It’s also 
surprisingly strong, just as long as you 
don't over-extend that centre column. 
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ALSO CONSIDER 


RoadTrip Air 

If the Backpacker Air sounds appealing but you 
want something more substantial, 

MeFoto also offers the slightly 
larger RoadTrip Air for £140. This 
has broadly the same feature 
set, but includes a separate 
lock for the ball head's 
panning base. It comes in 
black, blue, green, 
orange, purple, red and 
titanium finishes. 
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Case Logic Reflexion 
DSLR + iPad Small 
Cross-body Bag 


Around £50 • www.caselogic.com 


Amateur 

Photographer 




PROVING that camera bags don't have to be a boring shade of grey or 
black, the Case Logic Reflexion range comes in a more vibrant array of 
colours. Inside is a removable pouch that will hold an entry-level or 
enthusiast DSLR with a kit lens attached, with room for another smaller 
lens. The top of the pouch has a drawstring to help keep the contents 
secure and dust free. This makes it easy to use as either an everyday 
shoulder bag, or to pop the camera pouch in, undo the drawstring, and 
turn it into a camera bag. The main compartment has a chunky and very 
strong zip, and the top has metal rods to keep its shape. In addition, the 
base is thick rubber to protect the contents of the bag. 

Also included is a padded pocket that will hold an Apple iPad or other 
lOin tablet. A shallower zipped pocket on the inside seems like an ideal 
place to keep a few pens, or possibly sensor-cleaning swabs. The front 

flap of the bag has a useful zipped 
pocket, while a larger zipped 
pouch under the flap opens to 
reveal another zipped pocket, and 
two smaller pockets that are 
perfect for memory cards or 
batteries. Finally, there are two 
elasticated pockets on either side. 

As it is meant to be a cross-body 
bag, the strap is angled and fixed 
to the side of the bag, rather than 
the top. The bag is then slung 
across one shoulder and across 
the body. You can hang it from one 
shoulder, but it is a little awkward. 

Overall, this is an extremely well 
made bag at an affordable price. 

It may not have all the bells and 
whistles of more expensive camera 
bags, but its size and functionality 
The main compartment make it perfect for everyday use. 

has a strong, chunky zip Richard Sibley 


Amateur 
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SIGMA 



Ultra-high resolution and 
groundbreaking image quality. The 
SIGMA Art line, featuring FI.4 brightness 
and best-in-class optical performance. 

Art 

85mm FI.4 DG HSM 

Art 

50mm FI.4 DG HSM 

Art 

35mm F1.4 DG HSM 

Art 

24mm F1.4 DG HSM 

Art 

20mm F1.4 DG HSM 


Petal type lens hood and padded case included. 
Available for Sigma, Canon and Nikon AF cameras. 

Made in Japan 



SIGMA WR FILTERS 

Water Repellent Protector, Polariser 
and Ultra Violet filter. Sold separately. 






SIGMA~z 

3 YEAR UK WARRANTY 

For ngiitntion and conditions log an to- v Mr 

v rfw.iiflni*- Imgknn -ufc.com/wj i ram r * 


Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire AL7 1 EW | Telephone: 01707 329 999 | Email: sales@sigma-imaging-uk.com 
Website: www.sigma-imaging-uk.com | Twitter: @SigmalmagingUK | Facebook: facebook.com/sigmaimaginguk 
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LIGHT SOURCES 



Here, a Pixelstick was used 
to paint a rainbow pattern 
above a bridge to give the 
image greater impact 


the cover of 


npcc 


Michael Topham takes 
a look at three different 
light sources that can be 
used to create attractive, 
distinctive and unusual 
effects at night 

I n 1889, artist Georges Demeny 

created the first known light-painting 
photograph, ‘Pathological Walk from in 
Front; by securing incandescent bulbs to 
his assistants’ clothing before asking them to 
move in front of a camera during a long 
exposure. Little did he know at the time, this 
groundbreaking discovery of the way light is 
recorded as it moves through the frame would 


turn into one of the most popular techniques 
ever attempted by photographers. Over the past 
125 years or so, we’ve seen many famous 
photographers try their hand at painting with 
light. Some of the best known include Man Ray, 
Gjon Mili and Henri Matisse, all of whom 
experimented with light and long exposures in 
various ways between 1930 and 1940. Light 
painting has advanced a long way since then, 
and today we find ourselves living in a world 
where there's no shortage of light sources 
available to illuminate subjects. 

In the past decade, we’ve seen some 
intriguing lighting devices enter the market. 
Some of these have been specially made with 
photography in mind, while others have been 
modified or adapted for the purpose of 
photography to create striking imagery and 
mesmerising results. Today’s era of LED light 
panels have been a game changer in the way 


‘Today’s era of LED light 
panels have been a game 
changer in the way we 
illuminate our subjects’ 

we illuminate our subjects and paint with light, 
not only in terms of their high power output, 
but also in their energy efficiency. To tie in with 
this week's topic of light painting, we’ve got our 
hands on three different light sources to give 
you an insight into how they work, why you 
might want to consider them and the type of 
effects you can expect from using them. If 
you’re after some inspiration to get out with 
your camera under the cover of darkness, want 
to explore its true potential, and create some 
spectacular imagery to be proud of, you’ll 
be glad to know you’re in the right place. 
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Westcott 
Ice Light 2 

• £549 • www.fjwestcott.com 


At a glance 


• 1740-lumen output with 96 CRI 

• Colour temperature (5500K) 

• 18-step dimming from 5% to 100% 

• 1/4in-20 threads for easy mounting 

• Supports Bluetooth control 

T he light source you 
choose to illuminate 
your subject during the 
hours of darkness is 
completely up to you, and it all 
depends on the type of effect 
you're trying to create. If you fancy 
illuminating a large-scale subject, 
you might think that a torch with a 
high power output might be best; 
however, one problem you may 
encounter is that the beam of light 
is too directional. The trouble with 
torches is that they usually create 
a spotlight rather than a nicely 
diffused spill of light. You're often 
better off using an LED panel to 
create a large pool of evenly 
distributed light across a wide area. 
One such product that enables 
you to do this is Westcott's Ice 
Light 2. Unlike large and bulky 
LED panels that can be unwieldy 
to transport and difficult to set up 
in situ, the Ice Light 2 squeezes 
1740 lumens of daylight-balanced 
(5500K) light into a compact and 
portable cylindrical housing. To 


save the hassle of trying to find a 
mains socket in a remote location 
and run out endless extension 
leads, it's powered by a removable 
lithium-ion battery that provides 
enough stamina for an hour of 
constant, flicker-free light when it’s 
set to full power. If an hour's 
battery life sounds a little short, 
there's the option to drop in spare 
batteries (£70) as and when 
required. When you’re working in 
areas where there's a mains supply 
close by, there’s nothing to prevent 
you using it for longer periods 
while it’s plugged in to the charger, 
and for peace of mind, the 
daylight-balanced LEDs are tested 
and rated for 50,000 hours of 
use, which equates to a life 
expectancy of more than 17 years 
if it were to be used eight hours 
every day. 

Design and handling 

To ensure the Ice Light provides 
evenly distributed light, it features 
a built-in diffuser with a matte- 
black casing at the rear of the 
tube to prevent any unwanted 
light being traced during long 
exposures. The long handle gives 
you plenty to wrap your hand 
around to get secure grip and its 
simple layout of buttons lets you 
easily find the controls you need 
to increase or decrease the 




For this shot, one Ice Light 
was used to paint the wheels 
lot the steam locomotive, 
while, another was set up to 
illuminate the cab's controls 


intensity of the light in the dark. 
The spongy up/down buttons click 
as they're depressed, so you 
know when the power has been 
adjusted, and there’s a bright- 
blue power output indicator 
above that clearly displays the 
power setting you have it set to. In 
total, you're given 18 levels of 
power adjustment and it takes a 
fraction over two seconds to get 
from its dimmest setting to its 
brightest, or vice versa. One of 
the most useful features is its 
automatic power output memory 
function. When the Ice Light is 


turned off, it’s programmed to 
remember the last power setting 
you had it set to before returning 
it to the same power setting when 
it’s switched on again. This is very 
useful and helps to maintain 
consistent results in a series of 
shots when you frequently switch 
it on and off to conserve battery 
power. At the base of the Ice 
Light 2 you’ll come across a 1/4in 
tripod thread. It’s useful having 
the option to mount it to a tripod, 
such as when you're working in 
complete darkness and need to 
position the Ice Light next to an 
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To control the spill of the light, 
you may wish to attach the 
optional barndoors, just as I did 
to light this model out on location > 
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area of your subject to give your 
camera a fighting chance of 
acquiring focus. Another option 
that some users may wish to 
explore is the option to join a pair 
of Ice Lights together using the 
two-way connector plate that’s 
supplied as part of the optional 
accessory kit (£149). This can 
create a longer beam of light 
that’s complementary to 
large-scale subjects. The only 
disadvantage of this set-up is the 
huge expense - a pair of Ice Light 
2s with the accessory kit will set 
you back over £1,200! 


‘The on/off switch is very sensitive, so 
you’ll want to avoid switching it on 
accidentally and draining the hattery’ 


Although you don't get a remote control 
like you do with some similar products 
on the market, such as the Gloxy Power 
Blade (£130), the Ice Light 2 features 
Bluetooth connectivity, meaning you 
can control it wirelessly from 
reasonably close range via an app. At 
present, the Westcott app is only 
available for iOS users, and those with 
an iPhone or iPad can adjust the 
brightness and switch between 
multiple Ice Lights to vary the power 
output accordingly. The app also 
reveals a four-bar battery-level status 
that can save you glancing at the 
battery-level indicator beneath the on/ 
off switch, which changes from blue to 
orange when the battery level is 
running low and then to red moments 
before it runs out completely. 


narrowing the spill of the light. 

It’s worth pointing out that when 
it’s used for this purpose there’s a 
wafer-thin gap between the doors 
and the cylindrical matte-black 
casing. To prevent light leaking 
through this gap, I added a strip 
of black electrical tape down 
either side, which solved the issue. 

When I was illuminating large 
subjects, such as the steam train, 

I found myself using the Ice 
Light set to its highest ’H’ power 
setting for maximum impact. For 
smaller subjects or studio 
set-ups, I found that a power 
setting of around 4-5 was 
adequate and bright enough 
most of the time. 


Multiple uses 

The Ice Light 2 is an extremely 
versatile light source that’s 
effective at illuminating a wide 
variety of outdoor subjects as well 
as smaller items in the studio. It 
shouldn’t be disregarded for 
portraiture, either, and the 
diffused light it gives off straight 
out of the box is one alternative to 
using flash. At full power, it can be 
used to highlight a newly-wed 
couple having their first dance on 
a poorly lit dance floor, or it can 
be used at reduced power to fill in 
shadows when shooting close- 
ups. Used as a continuous light 
source, it offers a live preview of 
the effect it has on your subject 
before you fire the shutter, which 
avoids the trial and error 
approach of using wireless flash. 

Although the controls are 
simple enough to use, there are a 
few things to be wary of. The first 
is that the on/off switch is very 


sensitive, so you’ll want to 
avoid switching it on 
accidentally and draining 
the battery. Secondly, 
when it’s being used for light 
painting, you’ll need to add 
black tape over the bright- 
blue power output and battery- 
level indicators on the handle to 
prevent long exposure shots 
suffering from unwanted blue 
light trails. I was a little surprised 
to find that there’s no way of 
switching these off in use. While 
using the Ice Light 2 to paint a 
steam locomotive with light at 
night, I found it all too easy to 
accidentally twist the unit in my 
hand, which would result in 
unsightly light streaks through my 
images. To prevent this from 
happening, I attached the 
all-metal barn doors that can be 
purchased individually for £50 or 
as part of an accessory kit (£149). 
These act as a great way of 


BLUETOOTH CONTROL 
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Testbench 


LIGHT SOURCES 


Pixelstick 

• £399 # www.thepixelstick.com / 


At a glance 


• 200 RGB LEDs for more than 

16 million colours 

• Compatible with SD and SDHC 
memory cards (32GB max) 

• Supports 24-bit BMP files 


T he Pixelstick was 

created off the back of 
a successful Kickstarter 
campaign, where more 
than 2,000 backers pledged over 
$600,000 to bring the project to 
life. If you haven’t heard of the 
Pixelstick before and aren’t familiar 
with the concept, it's a device that's 
made up of more than 200 
programmable LEDs that are 
arranged vertically on a matte- 
black anodised aluminium bar The 
type of results you can get from 
using it can be mesmerising and 
the way it works is rather simple. 
Each one of the Pixelstick’s 200 
full-colour RGB LEDs acts like a 
pixel on a screen and it's these 
LEDs that can display an image, 
graphic, coloured pattern or shape 
as you hold and walk with it 
through the frame during a long 
exposure. The vertical lines it 
displays combine to create an 
unusual and entirely unique way of 
painting with light in mid-air There's 
nothing else quite like it for 
photographers who'd like to get 
super creative with painting with 
light during the hours of darkness. 

Constructing the kit 

The Pixelstick is different to the Ice 
Light in that it’s supplied as a kit of 
parts and requires you to build it. 
The metal bar containing the 200 
LEDs is split into two panels for 
ease of transportation and these 
are paired by joining electronic 
contacts and tightening a pair of 
screws. After this, you can attach 
the handle. This features a foam 
grip for added comfort in the hand 
and a spin sleeve that, as its name 
suggests, lets you spin the 
Pixelstick freely to create abstract 
circular effects. Next, you're 
required to load eight AA batteries 
before connecting the battery 
pack to the controller with the 
supplied cable. To prevent this 



Fully assembled, the Pixelstick 
measures187cm from top to bottom 

cable getting caught or damaged 
in use, the kit provides a series of 
clips to ensure it’s kept parallel to 
the rear of the LED panel at all 
times. When fully assembled, the 
Pixelstick is over 2m tall, so to 
prevent damage or any difficulties 
you might face transporting it you 
need to disassemble it and pack it 
up in its carry case each time. It 
only takes a minute or two to build 
after a few attempts and you can 
leave items like the battery holder 
and controller attached for faster 
set-up in the future. 

Next comes the fun part, where 
you have to think about what type 
of light painting effect you'd like to 
create. Stripes and volumetric 
ribbons can be downloaded from 
Pixelstick's website to create 
abstract patterns, which work 
particularly well in woods, urban 
landscapes or as backdrops 
behind a subject. Alternatively, you 
may wish to experiment with other 
image packs that give you the 
opportunity to create rainbow 
patterns, paint animal shapes or 
experiment with ready-made fire 
and flames. If you have a particular 
pattern or idea in mind that's not 
available for free download, there’s 
also the option to create your own 
- something that’s easy enough to 
do in Photoshop and is explained 
on the opposite page. After 
downloading or creating the .bmp 
files you’d like to try, you're simply 
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The Pixelstick is a great 
tool for creating unusual - 
and artistic backgrounds 
behind different subjects 
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You can create your own patterns in Photoshop for use with the Pixelstick 



required to save these onto an 
empty SD card before inserting it 
into the side of the controller. As 
you flick the small switch on the 
controller to on, the LEDs should 
illuminate briefly, telling you all is 
well and it's ready to be used. 

Practice makes perfect 

Like anything new, it takes a few 
attempts before you feel up to 
speed with how it works. The good 
news is, it’s not as complicated or 
as difficult to use as it’s made out. 
It’s important not to be extravagant 
too early, so mastering how to use 
it in a large open space before 
venturing off to a location you 
have in mind is time well spent. 

Once you have locked your 
camera off on a tripod, refined the 
exposure and ensured the shutter 
speed is long enough to give you 
ample time to walk through the 
frame, you're ready to get creative. 
The controller used to select the 
file and alter the way your file is 
displayed is quick to master and 
you're given a full list of options to 
take control of brightness, speed, 
countdown, direction, vertical 
flip and the increment. There’s 
even the option to repeat a file 
or pattern you select up to as 
many as 99 times. 

There's an element of trial and 
error before you achieve the result 
you envisage, but the more you 
use it, the better understanding 
you have of what speed it needs to 
be set to, to match the pace you 
walk at. For some patterns I found 
it best to walk slowly through the 
frame with the speed of around 
35-50%. Having the option to set 
a countdown means you’re given 
plenty of time to get into position 
before your chosen file illuminates 
and the controller's LCD panel is 
programmed to switch off prior to 
it firing, ensuring no orange light 
trails appear in the final image. The 
yellow button on the controller is 
used to start the LED sequence 
and it's great fun swirling the 
Pixelstick around behind subjects 
and through the frame, knowing 
that with each exposure the result 
will always be slightly different. 

As you get more accustomed to 
using it, you'll realise the battery- 
level status gets low fairly quickly, 
so using it with rechargeable 
batteries can cut costs. It's also 
worth mentioning that there are 
two additional lenses available for 
Pixelstick - a clear lens for 
maximum brightness and a milky 
rounded diffuser that creates 
a buttery 'no scanline’ effect. 



The Pixelstick is supplied as a kit 
and requires you to build it before 
you use it. A carry case is included 


CREATING 

YOUR OWN PATTERN 


Pictures and patterns are displayed 
through the 200 LED lights one vertical 
line at a time, with each LED 
corresponding to a single pixel. To 
prepare your own examples for use with 
the Pixelstick, the width dimension of 
the flipped picture or pattern must be 
no larger than 200 pixels, whatever the 
aspect ratio of the picture. For example, 
a panoramic pattern might have a height 
of 750 pixels or more, but the width 
must not exceed 200 pixels. If it does, 
you run the risk of some pixels of the 
image or pattern not being displayed. 
There's a handy image converter over at 
www.thepixelstick.com/convert.php 
that can convert your images and 
patterns into the correct format for use 
with the Pixelstick without the need to 
break out Photoshop. It automatically 
saves images and patterns as a .bmp 
(bitmap) file, which after saving onto an 
SD card can be read by the Pixelstick 
when it is inserted into the controller. 



The main controller is basic, but it 
offers the level of control you want 
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Testbench 


LIGHT SOURCES 


Lowel GL-1 
Power LED 

• £550 • http://lowel.tiffen.com 



At a glance 


• 24v LED lamp 

• Colour temperature (3300K) 

• 1/4in-2D threads for easy mounting 

ighting manufacturer 
Lowel produces a wide 
range of tungsten, 
fluorescent and studio 
lights for photographers. The GL-1 
Power LED falls into the company’s 
line-up of LED lighting systems and 
is made for photographers who 
fancy owning a portable light 
source that’s far more sophisticated 
than your average torch. Although 
it was originally designed for 
wedding, event and portrait 
photographers, its dimming and 
focusing versatility helps give it 
much wider appeal. Powerful 
enough to illuminate buildings and 
large-scale subjects at night, it's a 
handy tool that's been known to fall 
into the hands of architectural 
photographers and those who’d like 
to add some extra warmth or fill-in 
within a scene. 

Unlike the Ice Light 2 and 
Pixelstick, which both provide a 
wide spill of light, the Lowel GL-1 
Power LED creates a circular 
beam that’s more directional. It 
provides the equivalent of around 


100 watts of tungsten output 
from the ‘Power LED’, which 
you're given the option to control 
using an adjustable Fresnel lens 
lamphead. Extending the Fresnel 
lens from its retracted position to 
its fully extended position 
effectively narrows the beam of 
light, transforming it from a 
floodlight to much more 
directional spotlight. Markings 
from 1 -8 are printed on each side 
of the barrel too should you wish 
to reset the position of the Fresnel 
head to a similar position as used 
before to create consistent results. 

There are two ways of dimming 
the light - a variable trigger that's 
used to gradually increase the 
intensity when it’s squeezed, or 
there's the option to squeeze the 
trigger all the way in and leave the 
light permanently on. In its ‘always 
on' mode, the power output is 
adjusted using the yellow scroll 
dial at the rear. Depressing the 
trigger fully to switch between the 
two dimming modes wasn’t 
obvious straight out of the box 
and it’s something I discovered by 
reading the manual. In use, it's 
useful having the option to leave 
the light permanently switched on, 
especially when it’s positioned at 
distance from the camera and you 
don't have an assistant to help. 



The GL-1 's Fresnel lens can be extended, helping to narrow the beam of light 


Design and handling 

The design of the GL-1’s trigger 
control and large battery pack isn't 
unlike that of a power drill. The 
handgrip is rubberised, which gives 
it a pleasing feel in your hand, and 
your index finger rests comfortably 
on the yellow trigger. It does feel 
rather heavy (1.7kg) with its large 
removable battery located 
beneath, but this does allow it to 
stand upright when not in use. On 
the underside there’s a 1/4in-20 
thread for mounting it to a tripod 
and its small on/off switch springs 
the light, and its audible cooling 
fan, into life instantaneously. 

Despite reports from other 
users of the battery pack falling 
out, no such problems were 
encountered with our review 
sample and the battery pack 
offered a reassuring click each 
time it was loaded after it was 
charged. If you’d prefer to charge 
the battery while it’s inserted, 
you can use the mains power 
supply supplied, which also 
features a light to tell you when it’s 
fully charged. It must be said that 
the build quality is rather plasticky 
in places, but despite this it proved 
robust enough to survive 
heavy-duty use during our tests. 

What’s it like to use? 

The Lowel GL-1 Power LED 
produces different results to those 
you'll create using the Ice Light 2 
or Pixelstick. For starters, the light 
it emits is more intense due to the 
fact it isn't diffused as much. The 
colour temperature of the light is a 
constant 3200K, but again this 
differs to the Ice Light 2, which 
produces a cooler and more 
neutral feel to its images. The 
warm tungsten light the GL-1 
produces might not be to 
everyone's taste, but of course 
there is the option of adjusting the 
colour temperature at a later 
stage in post processing, or you 
could look to buy the Tiffen 80B 
daylight correction filter that 
screws into the 82mm filter thread 
at the front of the Fresnel head, 
but this does come with additional 



expense ($219). Lowel makes 
other accessories for the GL-1, 
too, including two-way barndoors 
($40) that attach to the front lens 
ring as well as a screw-in rubber 
shade that's designed to prevent 
light spills into a camera's lens 
when it's being used to paint 
subjects with light at night. 

As light sources for painting 
subjects at night go, the Lowel 
GL-1 is capable and very 
powerful. The battery lasts for 
more than an hour set to full 
power, but the head and handle 
do get quite warm over 
prolonged spells of use. The 
cooling can also be heard most of 
the time, but isn't too distracting. 

In use, it’s a simple yet effective 
light source. Although it won't be 
a replacement for a Speedlight, 
for arty shots in low light, or even 
for a hint of warm fill in overcast or 
dull daylight, it's a useful tool to 
have at your disposal. The only 
thing that’s lacking is the option 
to take control of the power 
output and dimming control from 
afar. Other light sources get 
around this by issuing a remote 
control or featuring Wi-Fi or 
Bluetooth connectivity. 
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Our verdict 


ALTHOUGH the three lights we’ve 
looked at are all very different, the 
one thing they have in common is 
that they're not cheap and require 
you to delve deep in your pocket. 
The most affordable of the three is 
the one that’s the most fun to use. 
Although the Pixelstick might not 
be the best option for painting a 
subject with light, the results that 
can be achieved from swirling it 
through the frame and using it to 
create eye-catching backdrops 
are mesmerising. The fact each 
LED is spaced apart by 5mm and 
the file or image it displays is only 
200px wide means the painted 
result is far from high resolution, 
but we shouldn’t grumble too 
much as at present there’s nothing 
else quite like it on the market. 

If you're in need of a portable 
and powerful light that's capable 
of illuminating large subjects at 
night, the Lowel GL-1 Power LED 
is worth a look. It does feel rather 
expensive for what it is, but it could 
just be what some photographers 


are calling out for when flash or a 
mains-powered light isn't a viable 
option. A remote control or Wi-Fi 
would be the icing on the cake. 

As for the Westcott Ice Light 2, 
it’s a continuous light that diffuses 
its light beautifully and works well 
for light painting. The all-metal 
barn doors aren't essential, but 
they're certainly worth having if 
you know you’d like to take precise 
control of the spill of light. There 
are many third-party devices 
available for less, the Gloxy Power 
Blade (£130) being one example, 
and while these can create a 
similar type of effect to the Ice 
Light 2, they're not all as easy to 
control and don't offer as many 
advanced features. Personally, if I 
had to choose to buy one of these 
three light sources, I’d save up and 
spend my money on the Ice Light 
2. It's versatile, highly portable and 
it gives you reason to get out there 
in the dark to create unique shots 
of subjects you may have only 
photographed in daylight before. 
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Insure your camera and 
accessories today! 


Zoom in on the right 
insurance policy for you 


Cover your 
equipment from 
as little as £2.58 
oer month* 


COVER INCLUDES 


Up to £25,000 worth of cover for your camera, 
equipment and accessories 


New for old on your specific camera available, 
including vintage or rare items 


Optional cover available to protect yourself when 
using your camera or equipment 


Cover for theft of your camera, equipment and Option to add protection for you against damage to Option to add Mechanical Breakdown cover 

accessories including the option to add in-vehicle another person or their property on items purchased from new less than 5 years ago. 

cover 


Hire cover included as standard whilst we replace or 
repair your camera (subject to an approved claim] 

Standard excess only £50 


Call now 0345 450 7203 

www.amateurphotographer.co.uk/apprintad 


Price is based on £1000 of equipment, UK + 20 days worldwide cover. No additional covers included. Price correct as of August 2016. Policy Terms, Conditions & Exclusions apply. Full details can be found in our policy document which is available 
on our website. Amateur Photographer Insurance Services is a trading style of Thistle Insurance Services Limited. Authorised and regulated by the Financial Conduct Authority. A JLT Group company. 

Registered office: The St Botolph Building, 138 Houndsditch, London EC3A 7AW. Registered in England No 00338645. VAT No. 244 2321 96. Time Inc. (UK) Limited is an Appointed Representative of Thistle Insurance Services Limited. 















LENS TEST 


Testbench 


The Zeiss Exolens 0.6x 



landscapes, with minimal 


distortion or aberrations 


wdeangle is great for 
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ExoLens Pro System 
for iPhone 


Fixed smartphone lenses can be limiting, which 
is why Zeiss and ExoLens have partnered to 
create a set of three add-on lenses for Apple 
iPhones. Richard Sibley gives them a try 


F or a generation of young 

photographers, their smartphone is 
their first, and often only, camera. The 
reduction in image quality, thanks to 
the smaller sensors in smartphones, seems to 
matter little to those for whom portability and 
instant results are more important. Another 
limitation is the lens. Or, at least, it was. 

Although there are already numerous 
conversion lenses that convert the fixed focal 
length lens on a smartphone to achieve a 
wider or narrower field of view, most of these 


reduce the image quality even further. The 
ExoLens range, with optics by Zeiss, is set to 
change all this. Yes, you read correctly: you can 
get Zeiss lenses for your smartphone. 

Three conversion lenses are available. The 
first is a 0.6x wideangle, which converts the 
30mm lens of an iPhone to an equivalent of 
around 18mm. Next up is a 2x telephoto, 
offering a 60mm equivalent. Finally a 
zoom-macro lens has the ability to change 
the close-focusing distance. 

Each lens has a sturdy metal housing, front 


and rear lens caps, as well as lens hoods. It 
really is like looking at a miniature set of Zeiss 
lenses, complete with the legendary blue 
Zeiss logo emblazoned on the side. 

To top it all off, the lenses are fitted to a 
smartphone via a lightweight but extremely 
rigid machined aluminium bracket. As well as 
providing a screw thread for the lenses to be 
mounted, it has an accessory shoe mount 
for either a small LED light or microphone, 
as well as a tripod thread on the bottom. 
Currently, there are brackets for the iPhone 
6, 6+, 6S, 6S+ and 7. Because it has such a 
slim profile, the mount can remain on your 
phone at all times, and all three lenses fit 
easily in a coat pocket. 

It all sounds very appealing, but the lenses 
aren’t cheap. All three, plus the bracket, come 
to around £560 - so what exactly do you 
get for your money? 
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2.0x telephoto 




This comparison shows how Zeiss's 
ExoLenses change the iPhone 
camera's angle of view 






The wideangle lens 

Of the three lenses, the Zeiss Murat 0.6x 
ASPH T* is likely to be the most popular. It was 
also the most challenging of the three to 
design. Adding glass to an existing lens can be 
problematic, even more so if it is a wideangle. 
The main issue is the loss in sharpness, but 
with a wideangle design, chromatic aberrations 
and curvilinear distortion can also rear their 
ugly heads. Thankfully, Zeiss has considered all 

The telephoto Zeiss 
Exolens is useful for 
shooting more- 
distant subjects 


of these when designing the 0.6x lens. 

Zeiss has created a physically large lens, in 
comparison to the iPhone's tiny built-in lens, 
which means only the centre of the imaging 
circle is used. The result is an almost complete 
absence of curvilinear distortion, which is 
impressive for such a wideangle lens. Even more 
impressive is the lack of chromatic aberration, 
aided by the optical coatings. This lens creates 
no discernible drop in image quality. 


I found that the 18mm-equivalent field of 
view was useful for landscape shots, compared 
with the iPhone's standard focal length. Purists 
may wonder why you wouldn’t simply use a 
'proper' camera for landscapes. The fact is, for 
many people, their phone is their proper 
camera, and £180 for an 18mm wideangle 
lens seems like quite a reasonable price. 
However, for those who shoot 4K video on their 
iPhone, there is an even greater advantage. 

When shooting video, the image is cropped 
slightly, which on the iPhone reduces the field 
of view from around 30mm to closer to 
45mm. The 0.6x adapter compensates for this 
in-camera crop, so if you are serious about 
shooting video with your iPhone, then the 
ZEISS Mutar 0.6x Asph T* lens will be a 
valuable addition. 

The telephoto lens 

Although labelled as a telephoto lens, the 
reality is that the Zeiss Mutar 2.0x lens actually 
converts the iPhone’s existing focal length to a 
more standard 60mm. This is a pleasing focal 
length for portraits, allowing for a narrower 
angle of view to help keep distracting elements 
out of the frame. As this lens also changes the 
focus and depth of field, it means that 
backgrounds are slightly more blurred. Don’t 
expect smooth bokeh, or stupidly shallow 
depth of field, but there is a slight softening 























Testbench 


LENS TEST 





This comparison gives an idea of how much closer you can get using the Zeiss macro lens 


The macro lens can give striking close-ups with no apparent drop in image quality 


transparent shade that slots in like a lens 
hood. Pressing the shade up against a flat 
subject places the lens at its exact 
minimum focus distance, while its 
transparency allows for some light to 
still fall on the subject. 

As with the other lenses, there is 
no noticeable loss in quality 
when using the macro lens, 
and the type of close-up 
image that can now be 
achieved with a mere 
iPhone is really very 
impressive. If 
photographing insects 
is your thing, you may 
manage to take some 
early morning shots, but the 
small lens makes it tricky to photograph 
anything that is quick or on the larger size. 
However, for inanimate objects, the iPhone 
and macro adapter is a great combination. 


that again helps to separate your subject 
from the background. 

As with the wideangle adapter, there is no 
sign of chromatic aberration or curvilinear 
distortion, which again is impressive for an 
adapter lens. However, this lack of distortion 
does come from using larger lens elements, 
making the Mutar 2.Ox telephoto lens slightly 
larger than its wideangle counterpart. 


The macro zoom 

The final lens in the range is the Zeiss Vario- 
Proxar 40-80 T Macro Zoom. The first thing to 
clear up is the 40-80mm designation. This does 
not refer to a 40-80mm focal length, as the 
angle of view does not change. However, you can 
turn the lens barrel to focus the lens. When 
focusing, the minimum focus distance is 40mm 
and the maximum focus distance is 80mm. 

Physically, the macro lens is the smallest and 
lightest of the three. Like the others, it comes 
with a front and rear lens cap, but it also has a 


Our verdict 


This metal cage attaches around your 
iPhone, with the lenses then being 
mounted using a screw thread 


There is no doubting the quality of these 
lenses. Each has the premium build quality 
you would expect of something that bears 
the Zeiss badge, and it goes without saying 
that optically they are superb. 

However, there are a few things that 
need addressing. The first of which is the 
price. The entire set and holder costs 
around £560, which will buy you an 
entry-level DSLR camera. Whichever way 
you look at it, the lenses are only ever 
going to be as good as their weakest link - 
which is the iPhone camera and lens. All 
of this has changed with more recent 
iPhone models that now have the ability to 
record raw images, but the camera still 
uses a small sensor. 

So what are the advantages of the 
lenses? For starters, if you want to upload 
your images or video online, a smartphone 
is still by far the quickest way to do this, and 
for those for whom an iPhone is their 
primary camera, the lenses may prove 
useful, if expensive. In my opinion, it is 
videographers who will obtain the most 
benefit from the lenses. The wideangle 
in particular is fantastic, 
and the telephoto a 
good option for 
filming interviews. 

So while you can't 
argue with the quality of 
the lenses, whether 
there is a need to own 
the complete set is a 
rather different story. 

But the screw-in design 
at least means they 
should still be usable 
when you next update 
your phone. 


Pricing 


0.6x Wideangle 
lens £160 
Macro lens £160 
2.0x Telephoto 
lens £199.99 
Bracket for iPhone 
7/6/6S £59.99 
Bracket and 
Wideangle lens 
£199.99 


Amateur 

Photographer 


Testbench 

GOLD 

★ ★★★★ 
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Tech Talk 



Email your questions to: apanswers@timeinc.com, Twitter @AP_Magazine and #AskAP, or Facebook. Or write to Technical Support, 
Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GU14 7BF 


Photo printing problems 
after PC change 

Q l have recently changed to 
a laptop after my PC 
broke. I use Adobe 
Elements 14, the laptop computer 
runs Microsoft Windows 10, while 
the PC used Microsoft 7. When 
printing I get better results with 
Epson Easy Photo print and from 
Microsoft files than from Elements. 
The colours are close to screen 
colour and the image is sharper. I 
use an Epson Stylus Photo P50 
printer and Epson Premium Glossy 
Photo Paper that automatically 
adjusts to the laptop. I have tried 
all sorts of adjustment in Elements 
to no avail. Any suggestions to 
correct this? 

John Farebrother 

A This sounds like a classic 
case of a computer setup 
that needs the screen to 
be calibrated. Unless the screen 
is properly calibrated, if you make 
adjustments to colour, contrast 
and brightness based on what 
you see on the screen, there is a 
good chance that these changes 
will not be reproduced when you 
print the image. It's not just 
printing; if your monitor is 
seriously miscalibrated your 
images will look weird to others 
viewing on their own computers. 
Assuming you are using your 
Epson printer with the correct 
printer driver setting for the 


Epson photo paper you are using, 
that side of things will be 
colour-matched. However, it's 
just as important to use the 
correct printer-driver setting for 
the exact type of photo paper 
you are using. This is also why 
using third-party photo paper 
that is not specifically supported 
on your printer is a gamble. If you 
value the ability to get the colour 
right on your computer you 
should invest in a screen 
calibrator. These start at around 
£79 for an X-Rite ColorMunki 
Smile calibrator, though I did see 
a used X-Rite Eye-One 2 
calibrator on eBay for £33. 

Other brands to look out for 
include Datacolor Spyder, LaCie 
and Pantone Huey. 

MicroSD card for my 
D3000? 

I have just bought a Nikon 
D3000 and now I am 
looking for an SD card. I 
was going to get a micro SD with 
adapter so I can use it in other 
devices in order to transfer 
photos quickly. I have been told 
that you have to be a bit careful 
with the type and size of SD card 
you use. Since I will be using it a 
fair bit, do you think a San Disk 
Ultra Android 128GB MicroSDXC 
Class 10 Memory Card and SD 
Adapter up to 80MB/s would be 
compatible? 

Dan Hargreaves 




SDXC or SDHC for a Nikon D3000? 



Nikon's 14-24mm f/ 2.8 is one of 
the finest wideangle zooms available 


Nikon D810 lens for night skies to sunsets 

Q l’m looking for a lens for my Nikon D810 for night-sky 

photography/Milky Way/stars/sunsets. Would a wideangle 
zoom lens be good? For example, a Tamron 15-30mm 
f/2.8? Should I be looking for a prime lens like the Nikon 24mm 
f/1.4? I would like the lens to have AF and be able to use the 
in-camera aperture setting function. A zoom lens would be nice 
so that I could use it for sunrise and sunset landscapes. 

Jay Ackersley 


A Of all these applications, the most demanding is that of 
photographing the Milky Way. You need as much light 
as possible because the exposure time can't be too 
long or the movement of the sky will blur the details in the 
starscape. This means the lens must perform well at, or near, 
its widest aperture. The Nikon 24mm f/1.4 ticks some of the 
boxes but it's not particularly wide for a starscape. A highly 
recommended lens among Milky Way photography specialists 
is the Nikon 14-24mm f/2.8. If your budget doesn't stretch to 
£1,200 for a new one, Tokina's 16-28mm f/2.8, for around 
£600, also comes recommended. The Tamron 15-30mm f/2.8 
is priced between the two and some say it's better than the 
Nikon 14-24mm. Their relative prices probably reflect their 
relative worth well. 


A in principle there 

should be no problem 
using a microSD card 
with a full-size SD card adapter, 
though some adapters are 
poor quality and can affect 
performance and reliability. 

I'm sure the card adapters 
provided by reputable card 
manufacturers will be fine. 

The problem you will find is that 
SDXC cards, whether micro or 
otherwise, are normally exFAT 
format rather than FAT32. The 
D3000 can only understand 
FAT32. More recent cameras can 


cope with larger capacity 
SDXC cards. It is possible to 
format an SDXC card to FAT32 
but as you wish to swap your 
card between different devices, 
you will need to test the card 
formatted to FAT32 on all these 
devices to establish that they will 
all be compatible. Alternatively, 
just get an SDHC card for your 
D3000. This will be limited to 
32GB but in normal use that will 
be ample and it will be much 
cheaper than a larger capacity 
SDXC card. 

Q& A compiled by Ian Burley 
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Amateur Filmmaker 



Your chance to enter the UK’s best competition for budding amateur filmmakers 


ROUND Three of our Amateur 
Filmmaker of the Year (AFOY) 
competition for 2017 is now open. 
AFOY challenges you to get 
creative with your filmmaking, and 
gives you the opportunity to win 
some fantastic prizes worth more 
than £13,000 in total. 

The competition is split into 
three rounds, each with its own 


theme: Travel, Environment and 
People. To enter, submit a video 
no more than five minutes in 
length, of HD quality. You can 
shoot on any camera, and the 
content and editing are up to you 
- so long as it fits the round’s 
theme (see below). 

Visit www.thevideomode.com 
to view the top videos, as well as 


the scores and a leaderboard for 
the overall competition. The 
winner will be the entrant with 
most points after three rounds, 
who will win the overall prize and 
the title Amateur Filmmaker of 
the Year 2017. 

Round Three (People) is open 
now and when entering, make 
sure you fulfil the brief. 


Round Three: People 

You could shoot a documentary 
about a person and their life, or you 
could turn it into a spoof. It could be 
an interview with someone telling 
their story, interspersed with 
images and video clips, or you 
might like to view people in general 
by looking at different characters, 
ages and races. 


Rounds and dates Below is a list of the 

rounds, their themes and the dates you need to know. To 
view the results, visit www.thevideomode.com. Don’t forget 
you will also be judged on creativity and technical excellence. 


Theme 

Opens 

Closes 

Round One: Travel 

1 Sept 

31 Oct 

Round Two: Environment 

INov 

31 Dec 

Round Three: People 

1 Jan 

28 Feb 


The overall winner will be announced in March 2017 


Prizes Enter to win your share of prizes worth more than £13,000! 


Round One 
Winner 
Canon XC10+ 
Directional MicDM-EI 
Worth £2,000 
Runner-Up 
Canon LEGRIA Mini X 
Worth £300 


Round Two 
Winner 

Canon E0S7D Mark II, EF24-105mm 
f/4L IS USM, EF 50mm f/1.8 STM and 
EF-S 10-18mm f/4.5-5.6 IS STM 
Worth £2,475 

Runner-Up Canon Directional Mic 
DM-E1 Worth £274.99 


Round Three 
Winner 

Canon EDS 5D Mark III and EF 
24-105mmf/4L IS USM 
Worth £3,199 
Runner-Up 

Canon Directional Mic DM-E1 
Worth £274.99 


Overall prize Canon EOS C100 Mark II and 24-105mm Worth £4,625 


Visitwww.thevideomode.com/afoypeople 
to send us a link to your short film and to view the full terms and conditions 


THE VIDeO MODE 

In association with 


Canon 

















Tech Talk 


Mv life in 

cameras 

Wildlife photographer Richard Peters looks 
back at the cameras that shaped his career 

A superb shot of a Dalmatian pelican captured with Richard's Nikon D810 

Richard Peters 






Having always had a natural 
creative streak and interest in 
wildlife, Richard Peters has gone 
on to develop a body of work that 
often favours dramatic use of 
light. As well as being a Nikon 
Ambassador his work has also 
been recognised twice in the 
Wildlife Photographer of the Year 
as well as seeing him named the 
European Wildlife Photographer of 
the Year. Richard runs workshops 
at home and abroad as well 
having written his own eBook, 
Back Garden Safari. 


Kin ^ NikonDIOO 

/III] /1 After a brief spell with the F80 film camera, 
Z- \J \J l" the D100 was revolutionary for me because 
the onset of digital made it far easier to 
learn from mistakes, experiment and 
understand how 
different settings 
would have an 
impact on exposure. 

I still remember the 
thrill of the first time 
I used it, at a zoo, 
and was able to 
come home and 
see my images 
immediately on the 
computer. 


innc NikonD2x 

/1 ]l J j Having slowly upgraded through the consumer 
/_ \J \J Grange, this was my first professional DSLR. 
Where previously speed 
and focus acquisition had 
hampered me, the D2x 
High Speed Crop mode's 
8fps was revolutionary 
for capturing action and 
fast-moving wildlife. It 
was also the first 
camera I owned with 
a build quality that 
inspired confidence in 
adverse weather 
conditions. 


r^i 


cn 




2009 ™ 


iNikonD3s 

i was a real turning point in high ISO noise 
performance, providing 
opportunity to work not just in lower light 
but also to increase shutter 
speeds to freeze motion more 
effectively. I believe 
photographers should only 
upgrade cameras when 
they hit stumbling blocks, 
and the D3s for me was an 
evolution in performance 
and build, which allowed 
me to do just that. 




")A1 A Nikon D810 

/IN [ \ As I’ve matured as a photographer, I find myself 
/_ \J I l" shooting less but shooting smarter and thinking 

more about the lighting conditions 
than the subject. The D810 fits 
such a criteria perfectly, 
offering an average 
shooting speed but an 
unrivalled sensor and 
image quality at low 
ISOs. Cameras 
should be a very 
personal choice with 
each suiting different 
styles. The D810 
suited me like no 
other. 



2016 ! 


Nikon D500 

| With the release of the latest evolution of Nikon's 
'flagship FX and DX bodies, 

I found my interest piqued with the 
latest DX body. Not so much 
because of the 
higher frame rates, 
but because the crop 
sensor adds flexibility 
to my 400mm, the 
focus points cover 
almost the entire 
viewfinder and it 
enabled me to 
have native TTL 
radio flash. 
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A New Year of inspiration 
with magazine subscriptions 
from just £ 13.99 

Celebrate 2017 with our fantastic January sale. 

Whatever your interest we’ve got the perfect 
subscription for you with over 50 brands, and all 
without breaking the bank. 



From fabulous high street fashion to celebrity style 
and beauty tips, we’ve got all the inspiration a 
woman needs. 



From golf to cycling and sailing to gardening. 
Whatever they’re into, we’re onto it. 


12 issues Save £30 12 issues Save £29 51 issues Save £62 


50 issues Save £14 


13 issues Save £24 12 issues Save £21 


13 issues Save £22 


51 issues Save £52 
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Hot properties, cool kitchens, country gardens 
- if they’ve got a passion for all-things home, 
step inside. 
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The F-1 equipped with 
28-85mm f/4 Canon 
lens, AE finder and 
power winder 


Canon 


John Wade looks at the camera of choice for many 
professional photographers in pre-digital days 


focusing screens, databack and 
bulk film back. 

The camera of choice for many 
professional photographers in 
pre-digital days, it is still a great 
buy for film enthusiasts today. 

What’s good Accepts Canon’s vast 
range of FD lenses, super-fast top 
shutter speed, mechanical shutter 
still works if battery fails. 

What’s bad Add-on accessories 

are needed in 

order to change 

exposure 

priorities, fragile 

finish marks 

easily. 


PRICE AT LAUNCH £400 


The F-1 broken down into 
its component parts 


GUIDE PRICE NOW (WITH 
CANON F/1.8 LENS) £250 


The third version 
of the Canon F-1 


Tech Talk 


BLAST FROM THE PAST 


THE CANON F-1 was launched in 
1971, upgraded in 1976 and 
again in 1981. The third version is 
usually known as the New F-1. Of 
the three, this one is the best. 

The focal plane shutter gives a 
faster-than-normal 1/2000sec. 

Speeds of 1/60sec and below are 
electronically controlled; 1/125sec 
and above are mechanical. 

The basic camera features 
match-needle, through-the-lens 
CdS metering with speed and 
aperture indicators shown in the 
viewfinder, which also incorporates 
a split-image rangefinder. Replace 
the standard viewfinder with the 
AE version, set the speed dial to ‘A’ 
and the camera is converted to 
aperture priority. Add the AE 
power winder or motor drive to 
the base, set the lens to its 'A' 
setting and the camera is set up 
for shutter priority as well. 

The F-1 is part of a system of 
accessories that include View from the top with the viewfinder removed 

interchangeable viewfinders and to show the focusing screen 



More technique 


More opinion 


More inspiration 


• Download online, 
enjoy offline 

• Buy from the comfort 
of your own home 

• Available the day 
the magazine goes 
on sale 

• Missed an issue? 
Simply download 
a back copy 


Try it today 

www.amateurphotographer. 

co.uk/digital-edition 


Download en live 

• AppStore 
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PANASONIC Lumix GH5 In-Store Demo & Pre-Order Day! Weds 8th Feb p 9am-5pm 

Try the amazing new Lumix GH5 with advanced 4K Pro Movie and 6K photo shooting! Panasonic Imaging Expert on hand, special pre-order offers and deals on the day! f 
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NIKON PROFESSIONAL DEALER - ORDER ONLINE AT WWW.LCEGROUP.CO.UK/NIKON 


TOP DSLR DEALS 


NIKON D5 BODYONLY 

Flagship 20.8MPFX Pro 
DSLR with 153-point AF& 

200-shot RAW buffer. 

4K high-definition D-movies, 

12 fps with AF tracking & 14 
fps with mirror up. 



NEW! NIKON D500 

BODYONLY 

Latest 20.9-MP DX-forrmat 
Sensor. 100-51200 ISO 
expandable to 1640000 05- 
style AF with 153 Focus Points, 

10 fps Shooting, 200 Shot RAW 
Buffer 4K Movie with 8MP 
Stills Grab & Electronic VR. 

£169*" 



NIKON D810 bodyonly 

Latest 36.3MPFX Pro 

design, up to 7fps, 51200 -fH J -’jfj 

HD 1080/60p Movie. 


£2399" 

- P £2050 

& your Nikon D600 body 

TSSS J 


NIKON D7200 

BODYONLY 

Latest 24.2MP semi-pro DX 
DSLR: Powerful low-light AF, 
improved high ISO capability, 
advanced movie performance 
& control +timelapse, WiFi & 
NFC, Expeed 4 processor. 



TOPNIKKOR LENSES 



NEWNIKKOR _ Mii/i/nR 

200-500MM <i<i .99 NIKKOR 

F/5.6E VR AF-S ED tllVl 70“200MM inAA99 

- F/2.8G ED VR II AF-S cl/TT 


£ 799 


0 * 7200 * 

Tr«.10Snwn'J. R 



c720 MSS*#** 


NEWNIKKOR 

|| 24-70MM 1-700.99 

f F/2.8E VR AF-S £ I /77 




NIKON D750 

+ 24-120MM F/4VR 
AF-S G ZOOM KIT 

Latest 24.3 FX design, 
compact mag-alloy & carbon 
fibre body, 3.2" tilt LCD & 
6.5fps shooting. 


NEW! NIKON D5600 

+ 18-55MM VR AF-P ZOOM . 

Ultra-slim body with SnapBridge 
WiFi, 24.2MPDX sensor, 3.2" 
vari-angle touch-LCD, 5fps 
shooting, no low-pass filter. 


c749 



NIKON DF BODYONLY 

Pure photography- 16.2MP 
FX sensor housed in a 
retro-styled weather sealed 
metal body. Pre-Ai lens 
compatible, 39 AF points and 
up to 204,000 ISO. 



-r p c665i$S? 

& your Nikon D5000 + 18-55mm VR lens 


NIKON D3300 

+ 18-55MM AF-S II & 
55-200MM AF-S ZOOMS 

Ultra compact body, 24.2MP 
DXsensor, built-in Guide 
Mode, up to 12,800 ISO, 5 fps 
shooting & 11 AF points 


NEWNIKKOR 

70-200MM 

F/2.8E FLVR AF-S ED 

Faster. Lighter. More agile than ever. 

Capture stunning images in M M OO 

the toughest conditions. £^04#* 


c1999 99 


£419 


.99 




NIKKOR 

18-300MM 

F/3.5-6.3G EDVR 



NIKKOR 

16-80MM _._ 99 

F/2.8-4E AF-SVR ED £ 847 VV 


9® 

NIKKOR 50MM 

F/1.4G AF-S [349" 





NIKKOR 

300MM 

£629” F/2.8GEDVRIIAF-S 4499 ^, 


WIDE RANGE OF DSLRS P LENSES & ACCESSORIES STOCKED 


Check Website for Latest Deats! 



TOP DSLR DEALS 


CANON EOS 

PROFESSIONAL 

CENTRE 

FINANCE AVAILABLE 

Credit Finance available on 
most items over £300 retail 
(in-store & online] 

Ask for details. 

(via V12 Retail Finance Ltd). 

WE PAY CASH 

for good quality 
camera equipment. 
Phone, email or call in 
with your equipment! 


NEW! CANON 
EOS-1D XMkll 

BODYONLY 

Phenomenonal spec 
20.2MP Full Frame Pro 
DSLR, 4K Movie, up to 
16fps shooting, 61 point 
AF with 41 Cross-type 
sensors. 


c4799 


CANON EOS5Dmkiv 

BODYONLY 

Latest 30MP full-frame design: 

7fps shooting, native 30,000 
max ISO, 61 AF points inc. 41 
cross/5 dual cross type. Dual 
pixel RAW files, dual pixel 
CMOS AF, 4K 30fps video with 
8MP stills, HD movie at 120fps, 
built-in WiFi & GPS, plus3.2‘ 
touch-screen LCD. 



t 349* 



CANON EOS7D Mk 

BODYONLY 

New 20.2MP APS-C 
semi-pro design. 

DIGIC6 processors, 
lOfps, 51200 max ISO 
& 65 AF points. 

SRP £1599.99 


£109*’ 


CANON EOS80D 

BODYONLY - 

Latest 24.2MP APS-C 
sensor, 45 Cross-type 
AF sensors, WiFi & NFC, 
low vibration & noise 
shutter, intelligent 100% 
viewfinder. 



.0X0.99 




(•) 


£690 


few* 99 


TOP LENSES 


LIMITED STOCK ATTHESE PRICES! 

EF 100-400mm 

F/4.5-5.6 L IS USM 
MK II 

Fabulous 
sports/wildlife 
pro-quality 
long-range 

tele-zoom. SRPE1999.99 

£ 1799 -" 

EF70-200mm 

F/2.8 L IS USM Mk 

Superb 
fast-aperture 
sports/portrait 
mid telezoom 



£ 1847 " 

EF 24-105mm 

F/4LISUSM Mk II 

Superb full-frame standard 
zoom with upgraded 
optics &anti-shake. 

£ 1097 " 




EF 16-35mm 

F/2.8L USM Mk III 

New full-frame super-wide 
zoom with upgraded optics - 
f/2.8 aperture forsuperb 
low-light performance. 

£ 2047 " 

HUGE CANON LENS, PRINTER & 
ACCESSORY RANGE IN STOCK! 

NEW! 

EOSM5 

+ 15-45MM 
EF-M ZOOM 

High spec, 
built-in viewfinder. 

£ 1147 " 

EOSM5 + 18-150mm IS 

STM & EF Lens adapter. c1397" 




EOS M3 

+ 15-45MM 
M IS STM & 
EVF-DC1 

VIEWFINDER KIT 

t549” 


back [ends 18/01/17) 



CLAIM UP TO £590 REBATE WHEN BUYING BOTH SELECTED EOS DSLR & LENS! www.canon.co.uk/lens-promo 


w 


FAST COURIER MAIL ORDER Next day delivery available from all LCE branches. Postage & Insurance £4.99 for most items. 

Browse, check offers & shop at: www.LCEgroup.co.uk 
Info & Order Enquiries Tel: 02380 632627 

Email enquiries to: southampton.civicldLCEgroup.co.uk Manager - Matthew Sanders - BA (Hons) Photography 

See us on Facebook: www.facebook.com/LondonCameraExchangeSouthamptonCivic 

E & 0 E. Subject to availability. Some images are for illustrative purposes only. Trade-Up deals are examples only and assume equipment part-exchanged in very good condition, full working order, etc. & including all standard accessories. 





































































Camtech 


MAIL ORDER HOTLINE: 


I SI* 



P'/if; 


Open 9am — 9pm, 7 days a week 
ww w.ca mtechuk.com 


Specialists in fine pre-owned cameras, tenses, binoculars and accessories NEXT DAY DELIVERY GUARANTEED 



Digital Photography 


CANON EOS 1DX BODY COMPLTE ONLY 1999 ACTS.MINT BOXED £2,995.00 

CANON EOS 5D MKIII VERY LOW USE.MINT-BOXED £1,495.00 

CANON EOS 6D BODY COMPLETE.MINT- £899.00 

CANON EOS 600D WITH 18-55 LENS COMPLETE.MINT-BOXED £325.00 

CANON EOS 5D BODY WITH ALL ACCESS.MINT £345.00 

CANON EOS 50D BODY COMPLETE WITH ALL ACCESS.MINT BOXED £285.00 

CANON EOS 1200D KIT WITH 18-55 LENS.MINT BOXED £199.00 

CANON 580EX MKIISPEEDLITE.MINT-BOXED £195.00 

CANON 580 EX SPEEDLITE.MINT-CASED £199.00 

CANON 550 EX SPEEDLITE.MINT-BOXED £110.00 

CANON 420EX SPEEDLITE.MINT-BOXED £89.00 

CANON BG-E11 GRIP FOR 5D MK III.MINT BOXED £175.00 

CANON BG-E7 BATTERY GRIP FOR EOS 7D.MINT BOXED £75.00 

CANON BG-E7 BATTERY GRIP FOR EOS 7D.EXC++B0XED £59.00 

CANON BG-E4 BATTERY GRIP FOR EOS 5D.MINT BOXED £49.00 

FUJI X PRO 2 COMPLETE VERY LITTLE USE.MINT BOXED £1,095.00 

FUJI X PR01 BODY COMPLETE LITTLE USED.MINT BOXED £349.00 

FUJI XT-1 BODY COMPLETE VERY LOW USE.MINT BOXED £575.00 

FUJI XE-1 WITH Q/R GRIP SILVER.MINT- £175.00 

FUJI X PRO 2 HANDGRIP GENUINE FUJI.MINT BOXED £79.00 

FUJI X PR01 HANDGRIP GENUINE FUJI.MINT- BOXED £69.00 

FUJI 35mm fl .4 FUJINON BLACK.MINT BOXED AS NEW £399.00 

FUJI 18-55mm f2.8/4 R LM OIS XF FOR X SERIES.MINT CASED £365.00 

FUJI EF20 SHOE MOUNT FLASH UNIT FOR X PR01/2.MINT BOXED £75.00 

FUJI X10 COMPLETE WITH ACCESSORIES.MINT BOXED £195.00 

FUJI FIT FC-E3 OFF CAMERA FLASH CORD.NEW £12.00 

FUJI FINE PIX S3 PRO BODY LOW USE.MINT BOXED £145.00 

LEICA X VARIO WITH LEICA HOOD AND SP BATT BLK.MINT BOXED £1,475.00 

LEICA D LUX (TYPE 109) BLACK COMPLETE.MINT BOXED AS NEW £599.00 

NIKON D750 BODY COMPLETE ONLY 5400 ACTUATIONS ..MINT BOXED £1,295.00 

NIKON D7100 BODY COMPLETE ONLY 12665 ACTS.MINT BOXED £575.00 

NIKON D2X BODY COMPLETE REALLY NICE ONE.MINT-BOXED £395.00 

NIKON D2 HS BODY COMPLETE.EXC+++B0XED £375.00 

NIKON MB-D10 BATTERY GRIP FOR D700,D300S,D300.MINT BOXED £69.00 

SIGMA EM-140 DG NA - ITTL MACRO FLASH.MINT BOXED £225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT.MINT BOXED £95.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT....MINT BOXED £75.00 

OLYMPUS OM-D E-5 DIGITAL WITH 12 - 50EZ ED LENS.MINT BOXED £395.00 

OLYMPUS OM-D HLD-6 GRIP FOR OM-D E-5 etc.MINT BOXED £89.00 

OLYMPUS 12mm f2 ZUIKO DIGITAL ED MICRO 4/3RDS.MINT £399.00 

OLYMPUS 45mm fl.8 M ZUIKO DIGITAL MICRO 4/3RDS.MINT £125.00 


PANASONIC 45-75mm F4/5.6 LUMIX G X VARIO M 4/3RDS.MINT £219.00 

OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS.MINT CASED £325.00 

OLYMPUS 40 - 150mm F3.5/4.5 ZUIKO DIGTAL ED 4/3RDS.MINT + HOOD £69.00 
OLYMPUS 70 - 300mm F4/5.6 ZUIKO DIGTAL ED 4/3RDS..MINT + HOOD £199.00 
SIGMA 55 - 200mm F4/5.6 - OLYMPUS DIGITAL 4/3RDS.MINT + HOOD £59.00 


OLYMPUS DIGITAL EX - 25 EXTENSION TUBE 25MM.MINT £95.00 

OLYMPUS FL-14 FLASH UNIT.EXC++ BOXED £69.00 

OLYMPUS FL- 40 FOR OLYMPUS DIGITAL.MINT BOXED £59.00 

PANASONIC GF1 BODY COMPLETE.MINT-BOXED £95.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

PANASONIC DMW-VF1 FINDER FOR PANASONIC.MINT BOXED £89.00 

PANASONIC 20mm fl.7 LUMIX G MKII MICRO 4/3rds.MINT BOXED £199.00 

LEICA 14 - 50 D f2.8/3.5 LUMIX VARIO ELMARIT 4/3rds.MINT £165.00 

SIGMA 30mm F2.8 DN MICRO 4/3RDS.MINT BOXED £115.00 

SONY DSC-HX90V COMPLETE VERY LOW USE.MINT BOXED £275.00 

SONY DT 30mm F2.8 MACRO SAM LENS.MINT BOXED £115.00 

SONY ALPHA HVL-F36AM FLASH GUN.MINT CASED £129.00 

Canon Autofocus, Digital Lenses, Canon FD 

CANON 8 - 15mm f4 USM “L” FISHEYE.MINT CASED £799.00 

CANON 16 - 35mm f2.8 USM “L” MK 2.MINT BOXED £875.00 

CANON 17 - 40mm F4 USM “L”.MINT BOXED £385.00 

CANON 17 - 40mm F4 USM “L”.MINT CASED £375.00 

CANON 24 - 105mm f4 USM “L” IMAGE STABILIZER.MINT-CASED £499.00 

CANON 28 - 70mm f2.8 USM “L” WITH HOOD.MINT-CASED £499.00 

CANON 28 - 80mm f2.8/4 USM “L”.EXC++CASED £375.00 

CANON 28 - 300mm f3.5/5.6 USM “L” IMAGE STABIL.MINT-CASED £1,275.00 

CANON 70 - 200mm f2.8 USM “L” IS IMAGE STABI MK1 ....MINT BOXED £865.00 

CANON 70 - 200mm f2.8 USM “L”.MINT BOXED £745.00 

CANON 100 - 400mm f4 USM “L” IS IMAGE STABILIZER.MINT- £699.00 

CANON 14mm f2.8 USM “L”.MINT-BOXED £795.00 

CANON 100mm f2.8 USM “L” MACRO IMAGE STABILIZER..MINT BOXED £545.00 

CANON 100mm f2.8 USM “L” MACRO IMAGE STABILIZER.MINT £499.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.MINT CASED £799.00 

CANON 28mm f2.8 E/F.MINT £195.00 

CANON 35mm f2 USM EF IMAGE STABILIZER.MINT £325.00 

CANON 40mm f2.8 STM EF.MINT £125.00 

CANON 50mm fl .8 MARK 1 (VERY RARE NOW).MINT £129.00 

CANON 50mm f2.5 MACRO.MINT- £165.00 

CANON 100mm f2 USM.MINT £275.00 

CANON 100mm f2 USM.EXC++ £215.00 

CANON 100mm f2.8 USM MACRO.MINT BOXED £295.00 

CANON 17 - 55mm f2.8 USM IMAGE STABILIZER.MINT BOXED £395.00 

CANON 17 - 85mm f4/5.6 USM IMAGE STABILIZER.MINT- £169.00 

CANON 18 - 55mm f3.5/5.6 MK II.MINT £59.00 

CANON 18 - 200mm f3.5/5.6 EF-S IMAGE STABILIZER.MINT+HOOD £299.00 

CANON 28 - 105mm f3.5/4.5 USM.MINT £125.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT £299.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT BOXED £325.00 

CANON 75 - 300mm f4.5/5.6 MKII USM.MINT £99.00 

CANON 75 - 300mm f4.5/5.6 MKIII USM.MINT BOXED £129.00 

CANON 75 - 300mm f4.5/5.6 MKIII.MINT BOXED £99.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM. MINT BOXED £99.00 

CANON EF 1.4X EXTENDER MK I.MINT BOXED £129.00 

CANON EF 1.4X EXTENDER MK II.MINT BOXED £185.00 

CANON EF 2.0X EXTENDER MK I.MINT BOXED £129.00 

CANON EF 2.0X EXTENDER MK II.MINT BOXED £185.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT- £99.00 

KENCO TELEPLUS PRO 300 DGX 1.4 TELECONVERTER.MINT CASED £99.00 

TELEPLUS PRO 300 DG 1,4X CAN A/F TELECONVERTER.MINT CASED £95.00 

TELEPLUS PRO 300 DG 2.0X CAN A/F TELECONVERTER.MINT BOXED £99.00 

CANON TC -80N3 REMOTE RELEASE/TIMER FOE EOS.MINT BOXED £75.00 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE.MINT CASED £475.00 


SIGMA 10mm f2.8 EX DC FISHEYE HSM.MINT BOXED £345.00 

SIGMA 17 - 35mm f2.8/4 EX HSM APHERIC.MINT- £179.00 

SIGMA 18 - 50mm f 2.8 EX DC SLD GLASS.MINT-BOXED £145.00 

SIGMA 150 - 500mm f5/6.3 DG HSM OPTICAL STABIL.EXC++ BOXED £475.00 

SIGMA 135 - 400mm f4.5/5.6 APO DG DIGITAL COMP.MINT-BOXED £249.00 

TAMRON 28 - 300mm f3.5/6.3 l/F LD Dl ASP VIB CONTROLMINT BOXED £375.00 

TOKINA 10 -17mm f3.5/4.5 ATX DX FISHEYE (LATEST).MINT £299.00 

TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL.MINT BOXED £279.00 

TOKINA 16 - 28mm f2.8 IF FX ATX PRO A/F.MINT £365.00 


Contax ‘G’ Compacts & SLR & Ricoh 


CONTAX 28mm f2.8 BIOGON “G” HOOD,FILTER CAP BL.MINT CASED £299.00 

CONTAX 90mm f2.8 SONNAR “G” BLACK +B&W FILTER.MINT BOXED £225.00 

CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*.MINT BOXED £395.00 

CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED £65.00 

CONTAX TLA 200 FLASH FOR G1/G2 BLACK.MINT BOXED £99.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £69.00 

CONTAX TLA 200 FLAH FOR CONTAX “G”.MINT CASED £99.00 

CONTAX ARIA BODY.MINT BOXED £225.00 

CONTAX CARL ZEISS 28mm f2.8 MM.MINT BOXED £245.00 

CONTAX 45mm F2.8 TESSAR T* PANCAKE LENS + HOOD.MINT £195.00 

CONTAX CARL ZEISS 85mm f2.8.MINT BOXED £325.00 

CONTAX CARL ZEISS 85mm fl.4.MINT CASED £399.00 

CONTAX 300mm F4 TELE TESSAR MM.MINT BOXED £295.00 

CONTAX MUTARII2X TELECONVERTER.MINT BOXED £125.00 

CONTAX TLA 280 FLASH.MINT- £59.00 

CONTAX TLA 280 FLASH UNIT.MINT BOXED £75.00 

CONTAX TIX TITANIUM COMPACT + LEATHER CASE.MINT CASED £299.00 


Leica “M”, “R”, & Screw & Rangefinder 

LEICA X VARIO WITH LEICA HOOD AND SP BATT BLK 

.MINT BOXED AS NEW £1,299.00 

LEICA D LUX (TYPE 109) BLACK COMPLETE.MINT BOXED AS NEW £599.00 


LEICA M3 BODY REALLY NICE ONE.EXC+++ £795.00 

LEICA M3 BODY WITH CASE (SLOW SPEEDS ISSUE).EXC+++ £499.00 

LEICA M2 BODY WITH MR METER REALLY NICE.EXC++CASED £695.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970.MINT- £425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76.EXC++ £399.00 

REID III BODY WITH CASE.MINT-CASED £495.00 

LEICA lllg BODY WITH LEICA 5cm f2.MINT-CASED £1,195.00 

LEICA IMA BODY WITH 5CM f2 SUMMITAR.MINT-CASED £495.00 

LEICA IMA STANDARD WITH 5CM F2 COLL SUMMITAR.EXC+++ £365.00 

LEICA III BODY REALLY NICE CLEAN BODY WITH CASE.MINT- £295.00 

LEICA INC BODY WITH CASE.EXC++ £195.00 

LEICA INC RED BLIND RARE.EXC++ £345.00 

LEICA CL BODY.EXC++ £299.00 

LEICA CL BODY.MINT-£445.00 

LEICA C LUX 2 COMPLETE ALSO LEATHER CASE.MINT BOXED £299.00 

LEICA MINILUX TRAVEL KIT WITH 8x20 BINOS TITANIUM.. MINT-BOXED £595.00 

ZEISS 21mm f4.5 BIOGON ZM.MINT BOXED AS NEW £699.00 

LEICA 35mm fl.4 SUMMILUX,HOOD, FILTER No 23917XX.MINT £1,299.00 

LEICA 35mm f2 SUMMICRON ASPH BLACK 6 BIT LATEST MINT BOXED £1,495.00 

LEICA 35mm f2 SUMMICRON.MINT BOXED £1,095.00 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER.MINT- £325.00 

LEICA 50mm f2 SUMMICRON CHROME.MINT- £545.00 

LEICA 50mm f2 SUMMICROM CHROME 11816... MINT BOXED AS NEW £1,195.00 

LEICA 50mm f2 SUMMICRON BLACK COMP WITH HOOD.MINT £795.00 

LEICA 50mm f2 SUMMICRON BLACK COMP WITH HOOD.MINT BOXED £995.00 

LEICA 50mm f2 CLOSE FOCUS SUMM + SPECS.EXC++ £595.00 

LEICA 50mm f2.5 SUMMARIT M LATEST 6 BIT.MINT BOXED AS NEW £745.00 

LEICA 5cm F3.5 COLLAPSABLE ELMAR FOR M13339##.MINT- £299.00 

LEICA 50mm f2.8 COLLAPSABLE ELMAR.MINT- £265.00 

LEICA 5cm f3.5 ELMAR RED SCALE.MINT- £345.00 

LEICA 75mm f2 SUMMICRON APO 6 BIT LATEST.MINT BOXED £1,400.00 

LEICA 90mm f2 SUMMICRON BLACK 11136.MINT BOXED AS NEW £895.00 

LEICA 90mm f2.5 SUMMARIT M 6 BIT LATEST + HOOD.MINT CASED £799.00 

LEICA 9cm, f4 ELMAR COLL FOR M.MINT- £175.00 

LEICA 135mm f4.5 HEKTOR.EXC+ £75.00 

VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR SCREW.MINT £195.00 

VOIGTLANDER 75mm f2.5 COLOR HELIAR ASP L39 BLK.MINT BOXED £279.00 

VOIGTLANDER 15mm FINDER.MINT- £79.00 

VOIGTLANDER BESSA R2 BODY BLACK.MINT BOXED £295.00 

VOIGTLANDER BESSA R BODY BLACK.MINT-BOXED £225.00 

VOIGTLANDER BESSA L BODY CHROME.MINT £129.00 

VOIGTLANDER BESSA R GRIP FOR R,R2,R3 ETC.MINT BOXED £49.00 

LEICA UNIVERSAL POLARING FILTER KIT M(13356).MINT BOXED £199.00 

LEICA M GRIP FOR M7/M6/M6TTL ETC.MINT- £49.00 

LEICA 35mm f2.8 SUMMARON SCREW L39.MINT- £499.00 

LEICA 35mm f3.5 SUMMARON SCREW.MINT- £299.00 

LEICA 5cm fl.5 SUMMARIT SCREW.MINT- £365.00 

LEICA 5cm f2 SUMMARIT SCREW.MINT-KEEPER £299.00 

LEICA 5cm f2 SUMMITAR COLL + M MOUNT.EXC++IN KEEPER £275.00 

LEICA 135mm f2.8 ELMARIT M WITH SPECS.EXC+++ £299.00 

LEICA 135mm f4.5 HEKTOR + HOOD M MOUNT.EXC++ £99.00 

LEICA 135mmf4.5 HEKTOR IN KEEPER.EXC+++ £199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC.EXC+++ £375.00 

LEICA 90mm f4 ELMAR BLACK SCREW.EXC++ £145.00 

LEICA 135mm f4.5 HEKTOR + HOOD SCREW.EXC++ £99.00 

LEICA SF20 FLASH FOR M6 etc.MINT BOXED £89.00 

LEICA FONOR BLACK RANGEFINDER.MINT-CASED £175.00 

LEICA WINDER M4-2 FOR M4 ETC.MINT-BOXED £145.00 

LEICA R8 MOTORDRIVE14313 & CHGR14424.MINT BOXED £295.00 

LEICAFLEX BODY CHROME.MINT- £195.00 

LEICA 180mm F4 ELMARIT R 3 CAM.EXC++ £345.00 

SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS.NEW UNUSED £1,695.00 

SWAROVSKI 10x42 SL HABICHT+STRAP AND COVERS.MINT- £565.00 

SWAROVSKI 8x32 EL WITH CASE AND STRAP.MINT CASED £799.00 

LEICA 10x25 TRINOVID BCA COMPACT BINOCULARS.MINT- £265.00 

ZEISS JENOPTHERN 10x42 BINOCULARS.MINT-CASED £125.00 


Medium & Large Format 

HASSELBLAD 503 CW COMP 80mm CF, BACK, WLF.MINT- £1,795.00 

HASSELBLAD 503 CX BODY WITH BACK & WLF.MINT- £695.00 

HASSELBLAD X PAN SOFT LEATHER OUTFIT CASE.MINT £175.00 

HASSELBLAD HI BODY WITH HV90X FINDER & BACK.MINT-BOXED £795.00 


HASSELBLAD 35mm f3.5 HC FOR H SYSTEM.MINT-BOXED £1,195.00 

HASSELBLAD 50-110 f3.5/4.5 HC FOR H SYSTEM.MINT-BOXED £1,195.00 

HASSELBLAD HM 16 - 32 BACK FOR HI SYSTEM.MINT BOXED £175.00 

HASSELBLAD 150mm f4 SONNAR CF.MINT-BOXED £395.00 

HASSELBLAD 50mm f4 DISTAGON SILVER.EXC++ £195.00 

HASSELBLAD 120mm f5.6 T* NS PLANNAR C MACRO.MINT BOXED £295.00 

HASSELBLAD 150mm f4 SONNAR SILVER.EXC++ £175.00 

HASSELBLAD 250mm f5.6 SONNAR SILVER.EXC+ £179.00 

HASSELBLAD PM90 PRISM FINDER.MINT- £275.00 

HASSELBLAD PME3 METERED PRISM FINDER.MINT- £275.00 

HASSELBLAD VFC-6 METERED PRISM.MINT BOXED £175.00 

HASSELBLAD A12 BACK CHROME.MINT- £129.00 

HASSELBLAD WINDER CW AND REMOTE.MINT £275.00 

BRONICA 45mm F4 RF LENS FOR RF645 WITH FINDER.MINT BOXED £325.00 

BRONICA 50mm F2.8 ZENZANON MC.EXC+++ £99.00 

BRONICA 110mm F4 MACRO LENS PS.MINT- £295.00 

BRONICA 150mm F3.5 ZENZANON E MC.MINT BOXED £99.00 

BRONICA 150mm F3.5 ZENZANON E MC.MINT £89.00 

BRONICA 150mm F4 E.MINT- £89.00 

BRONICA ETRS1120 BACK.MINT- £69.00 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC.MINT BOXED £59.00 

BRONICA AEII METERED PRISM.EXC+ £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.MINT £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.EXC++ £59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC.MINT- £75.00 

BRONICA MOTOR WINDER E.EXC+++ £89.00 

BRONICA 150mm F3.5 ZENZANON S.MINT- £165.00 

BRONICA SQ-B COMPLETE WITH LENS, BACK & WLF.MINT-BOXED £345.00 

BRONICA 40mm f4 ZENZANON S ULTRA WIDE FOR SQ.MINT- £199.00 

BRONICA 50mm f3.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA 65mm F4 ZENZANON PS FOR SQ.MINT-CASED £145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ.MINT-CASED £365.00 

BRONICA 150mm F4 PS ZENZANON FOR SQ.MINT-CASED £145.00 

BRONICA 180mm f4.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA AE PRISM FINDER SQ-i LATST MODEL.MINT BOXED £225.00 

BRONICA PRISM ME METERED FOR SQA/SQAI.MINT- £89.00 

BRONICA SPEED GRIP FOR SQA/SQAI.MINT- £69.00 

BRONICA FILMBACK SQ-i220 FOR SQA/SQAi.MINT BOXED £79.00 

MAMIYA C330 PRO S COMP WITH 80mm, WLF.MINT- £299.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £365.00 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ.MINT £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ.MINT- £195.00 

MAMIYA 150mm F3.5 A/F FOR 645 A/F.MINT £299.00 

MAMIYA 210mm F4 SEKOR C FOR 645.MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB.MINT £169.00 

MAMIYA 220 BACK FOR RZ 67.MINT- £95.00 

PENTAX 135mm f4 MACRO TAKUMAR SMC FOR 6x7.MINT £175.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD.MINT- £199.00 

PENTAX 55mm F4 SMC FOR 6X7.MINT £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645.MINT BOXED £199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT- £575.00 

YASHICAMAT124G TWIN LENS REFLEX.MINT CASED £275.00 

Nikon A/F & Digital, Lenses & Accessories 

NIKON F4S BODY WITH MF22 DATABACK.MINT- £495.00 

NIKON 10.5mm f2.8 G IF ED AF DX FISHEYE LENS.MINT BOXED £399.00 

NIKON 28mm f2.8 A/F.MINT £149.00 

NIKON 50mm fl.4 A/F SUPERB LENS.MINT £169.00 

NIKON 40mm f2.8 “G” DX AF-S MICRO LENS.MINT BOXED £179.00 

NIKON 50mm fl.8 “G” AF-S LATEST MODEL.MINT BOXED £145.00 

NIKON 60mm F2.8 “G” ED AF-S MICRO NIKKOR.MINT BOXED £275.00 

NIKON 300mm F4 “D” IF-ED AF-S AS NEW.MINT BOXED AS NEW £799.00 

NIKON 600mm f4 “G” ED AF-S VR.EXC+++BOXED £4,995.00 

NIKON 12 - 24mm f4 “G” IF-ED AF-S DX.MINT £399.00 

NIKON 12 - 24mm f4 “G” IF-ED AF-S DX.MINT BOXED £465.00 

NIKON 18 - 35mm f3.5/4.5 AF/D ED IF.MINT BOXED £245.00 

NIKON 18 - 55mm f3.5/5.6 A/F “G” ED AF-S MKII.MINT £59.00 

NIKON 18 - 105mm f3.5/5.6 “G” DX ED AF-S VR LENS.MINT CASED £165.00 

NIKON 18 - 200mm f3.5/5.6 “G” IF/ED AF-S VR.MINTBOXED £275.00 

NIKON 24 - 70mm F2.8 “G” IF - ED AF-S.MINT BOXED AS NEW £899.00 

NIKON 28 - 70mm f2.8 IF-ED AF-S.MINT-BOXED £575.00 

NIKON 24 - 85mm f2.8/4 A/F D.MINT BOXED £395.00 

NIKON 28 - 105mm f3.5/4.5 IF A/F “D”.MINT BOXED £175.00 

NIKON 24 - 120mm f3.5/5.6 A/F “G” ED AF-S VR + HOOD.MINT- £175.00 

NIKON 24 - 120mm f4 “G” ED AF-S VR LATEST MODEL.MINT BOXED £745.00 

NIKON 35 - 135mm f3.5/4.5 A/F + HOOD.MINT- £129.00 

NIKON 55 - 200mm f4/5.6 IF-ED DX AF-S.MINT BOXED £89.00 

NIKON 80-400mm f4.5/5.6 “G” ED AF-S VR LATEST.MINT BOXED £1,795.00 

TELEPLUS PRO 300 DG 1.4X TELECONVERTER.MINT BOXED £95.00 

NIKON TC20EII AF-S TELECONVERTER.MINT- £195.00 

TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT.MINT BOXED £69.00 

SIGMA 1.4X EX DG APO TELECONVERTER.MINT BOXED £125.00 


SIGMA 2.0X EX DG APO TELECONVERTER.MINT BOXED £135.00 

SIGMA 30mm F1.4 EX DC HSM NIKON FIT.MINT BOXED AS NEW £199.00 

SIGMA 150mm f2.8 EX APO DG MACRO.MINT-BOXED £295.00 

SIGMA 10 - 20mm f4/5.6 EX DC HSM.MINT BOXED £299.00 

SIGMA 12 - 24mm F4.5/5.6 EX DG HSM II LATEST MODEL..MINT BOXED £399.00 

SIGMA 18 - 200mm f3.5/6.3 A/F DC HSM OPT STAB.EXC++ £125.00 

SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB O/S.MINT-BOXED £699.00 

SIGMA 70 - 300mm f4/5.6 DG MACRO D5300 COMP.MINT BOXED £110.00 

SIGMA 135 - 400mm F4.5/5.6 “D” APO.EXC++ £275.00 

TAMRON 70 - 200mm f2.8SP Di VC USD LATEST LENS.MINT BOXED £875.00 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO.MINT+HOOD £299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX.MINT BOXED £275.00 

TOKINA 35mm f2.8 ATX PRO DX MACR01:1 LATEST.MINT BOXED £295.00 

TOKINA 300mm f2.8 AT-X SD PRO WITH HOOD.MINT- £699.00 


Nikon Manual Focus 

NIKON F3 BODY.EXC+£245.00 

NIKON F3 HP BODY.EXC++ £199.00 

NIKON F2 PHOTOMIC BODY CHROME.MINT- £275.00 

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS.EXC++ £250.00 

NIKON F “APOLLO” PHOTOMIC FTN WITH 50mm fl.4.MINT- £399.00 

NIKON FE2 CHROME BODY REALLY NICE CONDITION.MINT- £295.00 

NIKON FE2 CHROME BODY.EXC++ £245.00 

NIKON FE2 BLACK BODY.EXC++ £165.00 

NIKON FE CHROME BODY.MINT- £125.00 

NIKKORMAT FT3 BLACK BODY.EXC++ £99.00 

NIKKORMAT FTN CHROME.EXC++CASED £120.00 

NIKKORMAN FT BODY WITH 50mm f2 LENS.EXC++CASED £125.00 

NIKON 18mm f3.5 AIS SUPERB RARE LENS.MINT BOXED AS NEW £595.00 

NIKON 24mm F2.8 AIS.MINT £215.00 

NIKON 45mm F2.8 GN NIKKOR.MINT- £199.00 

NIKON 50mm F1.8AIS.MINT £79.00 

NIKON 50mm fl.4 Al.MINT- £159.00 

NIKON 50mm fl.2 AIS “UNUSED” FROM A COLLECTION.MINT BOXED £475.00 

NIKON 85mm F1.4 AIS.MINT-CASED £575.00 

NIKON 105mm F2.8 AIS MICRO NIKKOR.MINT BOXED £395.00 

NIKON 105mm F2.8 AIS MICRO NIKKOR.MINT £295.00 

NIKON 105mm F4 AIS MICRO NIKKOR.MINT- £275.00 

NIKON 180mm f2.8 AIS ED GLASS.MINT- £395.00 

NIKON 200mm F4 AIS MICRO NIKKOR.EXC+++CASE £295.00 

NIKON 200mm F4 NIKKOR Q.MINT-CASED £95.00 

NIKON 200mm f4 AIS.MINT £195.00 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK.MINT BOXED £475.00 

NIKON 300mm f4.5 AIS WITH TRIPOD COLLAR.MINT- £295.00 

NIKON 600mm f5.6 Ai WITH HOOD AND FILTER HOLDERSMINT-CASED £1,295.00 

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS.MINT- £169.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.MINT BOXED £195.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.EXC++ £139.00 

NIKON 35- 135 F3.5/4.5 AIS.MINT- £149.00 

NIKON 35- 135 F3.5/4.5 AIS.EXC+ £125.00 

NIKON 35 - 200mm f3.5 AIS.MINT BOXED £199.00 

NIKON 43 - 86mm F3.5 Al ZOOM.EXC++ £69.00 

NIKON PK13 AUTO EXTENSION RING.MINT-BOXED £55.00 

NIKON PK12 AUTO EXTENSION RING.EXC++ £49.00 

NIKON PK11 AUTO EXTENSION RING.MINT £49.00 

NIKON TC 200 CONVERTER.MINT £69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2.EXC++ £99.00 

NIKON SB 16 FLASH FOR F3.EXC++ £65.00 

NIKON MD12 MOTORDRIVE FOR FM3/2/FE/FE2.MINT- £99.00 

Olympus Manual 

OLYMPUS 0M2SP SPOT BODY COMP WITH CASE.EXC+CASED £99.00 

OLYMPUS 28mm f2 ZUIKO.MINT- £195.00 

OLYMPUS 28mm F2.8 ZUIKO.EXC++BOXED £55.00 

OLYMPUS 28mm F3.5 ZUIKO.MINT-CASED £39.00 

OLYMPUS 35mm F2.8 ZUIKO.MINT- £69.00 

OLYMPUS 50mm F1.8 ZUIKO.MINT BOXED £55.00 

OLYMPUS 50mm F1.8 ZUIKO.MINT £45.00 

OLYMPUS 50mm F3.5 MACRO.MINT- £129.00 

OLYMPUS 135mm f2.8 ZUIKO.MINT BOXED £95.00 

OLYMPUS 135mm F3.5 ZUIKO.MINT-CASED £49.00 

OLYMPUS 200mm f4 ZUIKO.MINT- £89.00 

OLYMPUS 300mm f4.5 ZUIKO.MINT-BOXED £199.00 

OLYMPUS 28 - 48mm F4 ZUIKO.EXC++BOXED £69.00 

OLYMPUS 35 - 70mm F3.5/4.5 ZUIKO.MINT £89.00 

OLYMPUS 35 - 70mm F4 ZUIKO.MINT- £75.00 

OLYMPUS 75-150mm F4 ZUIKO.MINT £69.00 

OLYMPUS EXT TUBE 14mm, 25mm.MINT- £55.00 

OLYMPUS VARIMAGNI FINDER.MINT BOXED £59.00 


r wanted... 


We urgently require your used photographic equipment. We have 
customers waiting for: Nikon, Canon, Leica, Contax, Bronica, 
Hasselblad and most other makes of camera lenses, accessories, 
binoculars and collectables. We will buy for cash from you, or we 
are happy to sell on your behalf on a commission basis. Best prices 
paid. We can arrange collection and even call and collect and pay 
on the spot if necessary anywhere in the UK. 


Visitors are welcome, please phone for an appointment. 

Fax: 01954 252 352 email: sales@camtechuk.com 


Liftlimil Leica fiVATJ/l 































































































































































































































































































































































































555 Premier 

Ink & Photographic 



Lowering the cost of printing.. 


We are a small, Family owned and run company, specialising in photographic 
consumables - and proud winners oF multiple Good Service Awards. 
We are located in Leamington Spa, in the heart oF Warwickshire. 
iFyou're passing, please pop into our shop and meet Cooper- our oFFice dog! 

01926 339977 www.premier-ink.co.uk 


Ink Cartridges 


We carry one of the largest ranges oF printer ink cartridges 
in the UK, with cartridges in stock For practically every inkjet 
printer. We always stock Original cartridges, which are made 
by your printer manuFacturer, and in many cases we also oFFer 
Compatible cartridges, which are usually made by a UK company 
called Jet Tec. Using Jet Tec Compatibles is a way oF saving 
money, without compromising on the quality oFyour prints. 


Here are the 
results From two 
independent ink 
tests that agree... 


VMWfliraT 


Ink Test 
Winner 

★★★★★ 


"Jet Tec's colours were superb, with 
single greys and blacks very close to 
Epson... so Jet Tec wins!" 

- Total Digital Photography Magazine 

"What we're looking at here is not 
only the best choice oF ink For the 
R300 printer, but also the best choice 
oF ink in this group test, period. 
There's just no getting away From the 
superb combination oF performance 
and pricing." 

- Computer Upgrade Magazine 


Cation 


More Canon Inks... 

Originals: 

PGi520/CLi521 Set oF 5 £49.99 

PGi520 Black 19ml £11.99 

CLi521 Colours 9ml £10.29 

PGi525/CLi526 Set oF 5 £49.99 

PGi525 Black 19ml £11.99 

CLi526 Colours 9ml £10.29 

PGi550/CLi551 Set oF 5 £43.99 

PGi550 Black 15ml £10.99 

CLi551 Colours 7ml £8.99 

PGi550/CLi551XL Set 5 £59.99 

PGi550XL Black 22ml £12.99 

CLi551XL Colours 11ml £11.99 

PG540 Black 8ml £12.99 

PG540XL Black 21 ml £19.99 

CL541 Colour 8ml £16.99 

CL541XL Colour 15ml £19.99 

PG545XL Black 15ml £15.49 

CL546XL Colour 13ml £16.99 

Compatibles: 

PGi5 Black 27ml £4.99 

CLi8 Colours 13ml £3.99 

PGi5/CLi8 Set oF 5 £19.99 

PGi520 Black 19ml £4.99 

CLi521 Colours 9ml £3.99 

PGi520/CLi521 SetoF5 £19.99 

PGi525 Black 19ml £4.99 

CLi526 Colours 9ml £3.99 

PGi525/CLi526 Set oF 5 £19.99 

PGi550XL Black 25ml £4.99 

CLi551XL Colours 12ml £3.99 

PGi550/CLi551 XL Set 5 £ 19.99 

BCi6 Colours 15ml £2.99 

PG40 Black 28ml £12.99 

CL41 Colour 24ml £16.99 

PG50 Black 28ml £12.99 

CL51 Colour 24ml £14.99 

PG510 Black 11ml £13.99 

CL511 Colour 11ml £15.99 

PG512 Black 18ml £13.99 

CL513 Colour 15ml £15.99 

PG540XL Black 21 ml £13.99 

CL541XL Colour 15ml £14.99 

PG545XL Black 15ml £11.99 

PG546XL Black 21 ml £12.99 

Many more in stock! 


EPSON 


PGi29 

Pixma Pro 1 

Originals: 

Set of 12 

Colours 36ml each 

ifti 

£249.99 

£21.99 

PGi72 

Pixma Pro 10 

Originals: 

Set of 10 

Colours 14ml each 

£99.99 

£10.99 

CLi42 


Pixma Pro 100 

r [ 

Originals: 

•r i ■ 

Set of 8 

£83.99 

Colours 13ml each 

£10.99 

Compatibles: 

Set of 8 

£27.99 

Colours 14ml each 

£3.99 

CLi8 


Pixma Pro 9000 


Originals: 


Set of 8 

£83.99 

Colours 14ml each 

£10.99 

Compatibles: 

Set of 8 

£27.99 

Colours 14ml each 

£3.99 

PGi9 


Pixma Pro 9500 


Originals: 

Set of 10 

£107.99 

Colours 14ml each 

£10.99 

Compatibles: 

Set of 10 

£44.99 

Colours 14ml each 

£4.99 


No.16 

Fountain Pen Inks 

Originals: 

No.16 Set oF 4 
No.16 Black 5.4ml 
No.16 Colours 3.1 ml each 
N0.16XL Set oF 4 
N0.16XL Black 12.9ml 
No.16XL Colours 6.5ml each 
Compatibles: 

No.16 Set oF 4 
No.16 Black 12ml 
No.16 Colours 12ml each 


No.18 

LS 

Daisy Inks 

m 

Originals: 

No.18 Set of 4 

£30.99 

No.18 Black 5.2ml 

£8.99 

No.18 Colours 3.3ml each 

£7.49 

N0.I8XL Set of 4 

£54.99 

No.1 Black 11.5ml 

£16.99 

No.18XL Colours 6.6ml each 

£12.99 

Compatibles: 

No.18 Set of 4 

£14.99 

No.18 Black 12ml 

£3.99 

No.18 Colours 12ml each 

£3.99 


No.24 

Elephant Inks 

Originals: 

No.24 Set oF 6 
No.24 Colours 4.6ml each 
N0.24XL Set oF 6 
N0.24XL Colours8.7mleach £14.99 
Compatibles: 

No.24 Set oF 6 
No.24 Black 7ml 
No.24 Colours 7ml each 


No.26 

Polar Bear Inks 

Originals: 

No.26 Set oF 4 
No.26 Black 6.2ml 
NO.26 Colours 4.5ml each 
No.26XL Set oF 4 
N0.26XL Black 12.1 ml 
N0.26XL Colours 9.7ml each 
Compatibles: 

No.26 Set oF 4 
No.26 Black 10ml 
No.26 Colours 7ml each 


T0481-T0486 
Seahorse Inks 

Originals: 

Set of 6 

Colours 13ml each 
Compatibles: 

Set of 6 

Colours 13ml each 


T0541-T0549 
Frog Inks 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 13ml each 


T0591-T0599 
Lily Inks 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 13ml each 


Albums & Frames 

We now stock a comprehensive range of Frames, mounts, albums 
and accessories. The Full range can be viewed on our website, 
with detailed close-up images oF each product to help you 
choose the perfect way to display your printed photographs. 
Below is just a tiny sample oF what we oFFer: 


Photo Papers 


im-. m 

£28.99 

£8.99 

£6.99 

£53.99 

£15.99 

£12.99 

£14.99 

£3.99 

£3.99 


£52.99 

£8.99 

£87.99 


£22.99 

£3.99 

£3.99 


1 1 

£35.99 

£9.99 

£8.99 

£63.99 

£16.99 

£15.99 


£14.99 

£3.99 

£3.99 


£89.99 

£18.99 


£19.99 

£3.99 


£112.99 

£14.99 


£27.99 

£3.99 


m 

£102.99 

£12.99 

£27.99 

£3.99 


Sfc 

Travel 

Albums 

Over a dozen 
designs in stock. 


Grace Albums 

Available in 
Burgundy 
or Blue. 


Emilia Frames 

Distressed wood 
shabby chic 
eFFect. 

Blue or White. 





Rio Frames 

HandcraFted solid wood with 
30mm wide proFile, in Four 
colours. 



Baby 
Albums 

Multiple 
diFFerent 
designs 
available. 

Memo Style Albums: 

Grace 6x4 ioo photos 
Grace 6x4 200 photos 
Grace 6x4 300 photos 
Grace 7x5 100 photos 
Grace 7x5 200 photos 
Grace A4 ioo photos 
Grafton 6x4 200 photos 
Grafton 7x5 200 photos 
Baby 6x4 200 photos 
Travel 6x4 200 photos 
Traditional Style Albums: 
Grace 29x32cm 100 pages £14.99 
Grafton 29x32cm 100 pgs£14.99 
Baby 29x32cm 100 pages £12.99 
Accessories: 

Photo Corners Pack oF 250 £2.99 
Photo Stickers Pack oF 500 £1.99 



£5.99 

£9.99 

£14.99 

£7.99 

£13.99 

£15.99 

£9.99 

£13.99 

£9.99 

£8.99 


Frisco Frames 

Simple, 
basic design 
available in a 
huge range 
oF sizes & 
colours. 

Plastic Bevel, Glass Front: 
Frisco 6x4 seven colours £1.99 
Frisco 7x5 seven colours £2.29 
Frisco 8x6 seven colours £2.79 
Frisco 9x6 seven colours £3.49 
Frisco 10x8 seven colours £3.79 
Frisco 12x8 seven colours £4.59 
Frisco A4 seven colours £3.99 
Frisco A3 seven colours £8.99 
Wood Bevel, Glass Front: 


Emilia 6x4 two colours 
Emilia 7x5 two colours 
Emilia 8x6 two colours 
Emilia 10x8 two colours 
Emilia 12x8 two colours 
Rio 6x4 Four colours 
Rio 7x5 Four colours 
Rio 8x6 Four colours 
Rio 10x8 Four colours 
Rio 12x8 Four colours 


£4.99 

£5.99 

£6.99 

£7.99 

£8.99 

£5.99 

£6.99 

£7.99 

£8.99 

£9.99 


More Ink Cartridges. 


EPSON 


m 


T0711-T0714 

\~s 

Cheetah Inks 

.'<1 

Originals: 

1 f • 

Set of 4 

£42.99 

Black 7.4ml 

£10.99 

Colours 5.5ml each 

£10.99 

Compatibles: 

Set of 4 

£14.99 

Black 7.4ml 

£4.99 

Colours 5.5ml each 

£3.99 


T0791-T0796 
Owl Inks 

Originals: 

Set of 6 

Colours 11.1ml each 

Compatibles: 

Set of 6 

Colours 11.1ml each 


£88.99 

£14.99 


£19.99 

£3.99 


T0801-T0806 
Hummingbird Inks 

Originals: 

Set of 6 £67.99 

Colours 7.4ml each £11.49 

Compatibles: 

Set of 6 £19.99 

Colours 7.4ml each £3.99 


T0871-T0879 
Flamingo Inks 

Originals: 

Set of 8 

Colours 11.4ml each 

Compatibles: 

Set of 8 

Colours 11.4ml each 


m 

£76.99 

£9.99 


£27.99 

£3.99 


T0961-T0969 
Husky Inks 

Originals: 

Set of 8 

Colours 11.4ml each 

Compatibles: 

Set of 8 

Colours 11.4ml each 


£78.99 

£9.99 


£27.99 

£3.99 


T1571-T1579 
Turtle Inks 

Originals: 

Set of 8 

Colours 25.9ml each 


£166.99 

£20.99 


More Epson inks »> 


T7601-T7609 
Killer Whale 

Originals: 

Set of 9 

Colours 25.9ml each 


1-... 

£187.99 

£20.99 


We carry a massive range of papers (sheets & rolls) at competitive 
prices. Below are some examples of the selection we stock. 


GALERIE 


PROFESSIONAL IN 


Photo Glossy 160gsm: 

6x4 50 sheets +50 RH1 
Photo Satin 200gsm: 

6x4 100 sheets 
A4 20 sheets 

Photo Glossy 200gsm: 

6x4 100 sheets +100 FREE 
A4 20 sheets 

Premium Pearl 270gsm: 

6x4 50 sheets *MiS 
A4 50 sheets £16.99 

Premium Gloss 270gsm: 

6x4 50 sheets OFFER £6.99 

A3 25 sheets IDFFER £15.99 

A3+ 25 sheets OFFER £19.99 

Smooth Pearl 310gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 25 sheets 
A4 100 sheets 
A4 250 sheets 
A3 25 sheets 
A3+ 25 sheets 
17" Roll 30 metres 
24" Roll 30 metres 
Smooth Gloss 310gsm: 

6x4 100 sheets £17.99 

7x5 100 sheets £21.99 

A4 25 sheets £16.99 

A4 100 sheets £47.99 

A3 25 sheets £31.99 

A3+ 25 sheets £43.99 

Premium Matt Duo 200 gsm: 
A4 50 sheets £14.99 

Heavy Duo Matt 310gsm: 

A4 50 sheets £18.99 

A3+ 50 sheets £51.99 

Gold Fibre Silk 310gsm: 

A4 50 sheets £43.99 

A3+ 50 sheets £109.99 

Gold Mono Silk 270gsm: 

A4 25 sheets £18.99 

A3+ 25 sheets £49.99 


£3.99 


£9.99 

£6.99 


£9.99 

£6.99 


£6.99 


£17.99 

£21.99 

£16.99 

£47.99 

£99.99 

£31.99 

£43.99 

£84.99 

£119.99 


Originals: 

No.38 Colours 27ml each £29.99 

N0.62XL Black 12ml £24.99 

No.62XL Colour 11.5ml £28.99 

No.300 Black 4ml £12.99 

No.300 Colour 4ml £14.99 

No.301 Black 3ml £10.99 

No.301 Colour 3ml £13.49 

No.301 Black+Colour 3ml £19.99 

No.301 XL Black 8ml £22.99 

No.301 XL Colour 6ml £22.99 

NO.302XL Black 8ml £21.99 

NO.302XL Black 8ml £21.99 

No.350 Black 4.5ml £14.99 

No.351 Colour 3.5ml £17.99 

N0.363 SET OF 6 £49.99 

No.364 Black 6ml £8.99 

N0.364 PB/C/M/Y 3ml each £7.99 

No.364 SET OF 4 £26.99 

N0.364XL Black 14ml £15.99 

N0.364XL PB/C/M/Y 6ml each £15.99 
N0.364XL SET OF 4 £59.99 

NO.920XL SET OF 4 £51.99 

No.932XL SET OF 4 £50.99 

NO.950XL SET OF 4 £79.99 

Compatibles: 

No.15 Black 46ml £3.99 

No.21 Black 10ml £6.99 

No.22 Colour 21ml £11.99 

No.45 Black 45ml £6.99 

No.56 Black 24ml £6.99 

No.57 Colour 24ml £11.99 

N0.62XL Black 12ml £14.99 

No.62XL Colour 12ml £15.99 

No.78 Colour 36ml £8.99 

No.110 Colour 12ml £9.99 

NO.300XL Black 18ml £12.99 

NO.300XL Colour 18ml £13.99 

No.301 XL Black 15ml £12.99 

No.301 XL Colour 18ml £13.99 

No.337 Black 21 ml £9.99 

N0.338 Black 21 ml £10.99 

No.339 Black 34ml £11.99 

No.343 Colour 21 ml £11.99 

No.344 Colour 21ml £12.99 

NO.350XL Black 30ml £13.99 

No.351 XL Colour 20ml £15.99 

N0.363 SET OF 6 £19.99 

No.364 Black 10ml £3.79 

No.364 Colours 5ml each £3.29 
No.364 SET OF 4 £12.99 

N0.364XL Black 18ml £4.99 

N0.364XL Colours 11 ml each £4.29 

N0.364XL SET OF 4 £16.99 

NO.920XL SET OF 4 £19.99 

No.932XL SET OF 4 £29.99 

NO.940XL SET OF 4 £29.99 

NO.950XL SET HB £29.99 

Many more in stock! 


Smooth Pearl 290gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 50 sheets £34.99 

A3+ 25 sheets £25.99 

Panoramic 25 sheets £26.99 

17" Roll 30 metres £68.99 

24" Roll 30 metres £85.99 

PF Lustre 275gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 25 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

17" Roll 30 metres £69.99 

24" Roll 30 metres £86.99 

PF Gloss 270gsm: 

A4 50 sheets £17.99 

A3 50 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

Matt Ultra 240gsm: 

A4 50 sheets £12.99 

A3 50 sheets £26.99 

A3+ 50 sheets £35.99 

Fine Art / Fibre Base Papers: 
Baryta A4 20 sheets £21.99 

Bartya A3 20 sheets £42.99 

Etching A4 25 sheets £19.99 

Etching A3 25 sheets £34.99 

Smooth Cotton A4 25s £24.99 

Smooth Cotton A3 25s £51.99 


Cation 


PP-201 Plus Glossy II 275gsm: 
6x4 50 sheets £9.99 

7x5 20 sheets £11.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £36.99 

PT-101 Pro Platinum 300gsm: 
6x4 20 sheets £8.99 

A4 20 sheets £17.99 

A3 20 sheets £40.99 

A3+ 10 sheets £26.99 

SG-201 Semi-Gloss 260gsm: 
6x4 50 sheets £10.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £44.99 

LU-101 Pro Lustre 260gsm: 

A4 20 sheets £15.99 

A3 20 sheets £33.99 

A3+ 20 sheets £51.99 

Many more in stock! 


Smooth Pearl 280gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 50 sheets 
A4 50 sheets 
A3 50 sheets 
A3+ 25 sheets 
17" Roll 30 metres 
24" Roll 30 metres 
Ultra Pearl 295gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 25 sheets 
A3 25 sheets 
A3+ 25 sheets 
13" Roll 10 metres 
17" Roll 30 metres 
24" Roll 30 metres 
Titanium Lustre 280gsm: 

A4 25 sheets £22.99 

A3 25 sheets 
A3+ 25 sheets 
Oyster 271 gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 50 sheets 
A3 25 sheets 
A3+ 25 sheets 
13" Roll 10 metres 
17" Roll 30 metres 
24" Roll 30 metres 
Gloss 271 gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 50 sheets 
A3 25 sheets 
A3+ 25 sheets 
13" Roll 10 metres 
17" Roll 30 metres 
24" Roll 30 metres 
Matt Plus 240gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 50 sheets 
A3 25 sheets 
A3+ 25 sheets 
13" Roll 10 metres 
17" Roll 30 metres 
24" Roll 30 metres 
Matt Proofing 160gsm: 

A4 150 sheets £18.99 

A3 75 sheets £22.99 

17" Roll 30 metres £26.99 

24" Roll 30 metres £36.99 

Double Sided Matt 250gsm: 
A4 100 sheets £24.99 

A3 50 sheets £27.99 

Fine Art / Fibre Base Papers: 
FB Gold Silk A4 25 sh £23.99 

FB Gold Silk A3 25 sh £47.99 

FB Distinction A4 25 sh £25.99 
FB Distinction A3 25 sh 
FB Royal A4 25 sheets 
FB Royal A3 25 sheets 
FB Gloss A4 25 sheets 
FB Gloss A3 25 sheets 
FB Matt A4 25 sheets 
FB Matt A3 25 sheets 
Artist A4 25 sheets 
Artist A3 25 sheets 
Museum A4 25 sheets 
Museum A3 25 sheets 
Parchment A4 25 sheets 
Parchment A3 25 sheets 
Omega A4 25 sheets 
Omega A3 25 sheets 
Portrait A4 25 sheets 
Portrait A3 25 sheets 
Portrait White A4 25 sh £26.99 
Portrait White A3 25 sh £49.99 


£12.99 

£18.99 

£18.99 

£18.99 

£35.99 

£28.99 

£64.99 

£89.99 

£14.99 

£20.99 

£12.99 

£22.99 

£30.99 

£21.99 

£68.99 

£92.99 


£44.99 

£62.99 

£12.99 

£18.99 

£18.99 

£22.99 

£28.99 

£26.99 

£64.99 

£89.99 

£12.99 

£18.99 

£18.99 

£22.99 

£28.99 

£26.99 

£64.99 

£89.99 

£10.99 

£13.99 

£13.99 

£17.99 

£22.99 

£24.99 

£42.99 

£58.99 


£48.99 

£28.99 

£56.99 

£26.99 

£51.99 

£19.99 

£38.99 

£22.99 

£39.99 

£25.99 

£48.99 

£22.99 

£39.99 

£24.99 

£46.99 

£26.99 

£53.99 


EPSON 


Premium Gloss 255gsm: 

6x4 40 sheets f40 FREE £10.99 

7x5 30 sheets £10.99 

A4 15 sheets®5 FREE £10.99 
A3 20 sheets £38.99 

A3+ 20 sheets £25.99 

Ultra Gloss 300gsm: 

6x4 50 sheets £13.99 

7x5 50 sheets £14.99 

A4 15 sheets £15.99 

Premium Semi-Gloss 251gsm: 
6x4 50 sheets £8.99 

A4 20 sheets £15.99 

A3 20 sheets £39.99 

A3+ 20 sheets PfFli £25.99 

Archival Matte 192gsm: 

A4 50 sheets £16.99 

A3 50 sheets £36.99 

A3+ 50 sheets £52.99 

Heavyweight Matte 167gsm: 
A4 50 sheets £12.99 

A3 50 sheets £32.99 

A3+ 50 sheets £46.99 


E&EO. Prices may be subject to change, but hopefully not! 


www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 Longfield Road, Leamington Spa, Warwickshire CV31 1XB 













































Lowering the cost of photography 

Orders are shipped promptly by Royal Mail 1st class post, For which we charge just £1.99 per 
order. All prices include VAT, and a Full VAT receipt is provided with every order. Payment 
accepted credit/debit card, cheque or postal order. Orders accepted securely online, 
www.premier-ink.co.uk, over the telephone 01926 339977, by post, or by visiting our shop: 
Premier Ink & Photographic, LongField Road, Sydenham Ind Estate, Leamington Spa CV31 1XB. 

01926 339977 www.premier-ink.co.uk 



Ess Premier 

Ink & Photographic 


Memory 


Batteries 


Filters 


Straps & Accessories 


The Full range oF Sandisk and 
Lexar memory cards at very 
competitive prices. 


SDHC & SDXC 

Lexar Professional 
633X (95MB/S) 

16GB £8.99 

32GB £15.99 

64GB £27.99 

128GB £54.99 

1000X (150MB/S) 
16GB £14.99 

32GB £22.99 

64GB £35.99 

128GB £63.99 

2000X (300MB/S) 
32GB £51.99 

64GB £95.99 

Sandisk Blue 
33X (5MB/s) 

4GB £3.49 

8GB £3.99 

16GB £5.99 

Sandisk Ultra 
266X (40MB/S) 

8GB £4.99 

16GB £6.99 

32GB £12.99 

64GB £24.99 

Sandisk Extreme 
400X (60MB/S) 

16GB £10.99 

32GB £17.99 

64GB £34.99 

Sandisk Extreme Pro 
633X (95MB/S) 

16GB £17.99 

32GB £23.99 

64GB £42.99 

128GB £82.99 

1866X (280MB/S) 
16GB £49.99 

32GB £79.99 

64GB £129.99 



Compact Flash 

Lexar Professional 
800X (120MB/s) 

8GB £19.99 IjfcSWMI l 

16GB £27.99 
32GB £36.99 ISfil- 

64GB £56.99 5 I 


1066X (160MB/S) 
16GB £33.99 
32GB £56.99 
64GB £99.99 
128GB £192.99 



Sandisk Ultra 
333X (50MB/S) 
8GB £11.99 

16GB £15.99 

32GB £24.99 



Sandisk Extreme 
800X (120MB/S) 
16GB £26.99 

32GB £32.99 

64GB £47.99 

128GB £94.99 



Sandisk Extreme 
1066X (160MB/S) 
16GB £33.99 
32GB £47.99 
64GB £82.99 
128GB £149.99 


Pro 



XQD Cards 

Lexar Professional 
1333X (200MB/S) 
32GB £69.99 
64GB £99.99 



MicroSDHC & SDXC 

Lexar Professional 
633X (95MB/S) 

32GB £21.99 
64GB £43.99 


Delkin Professional 


375X (56MB/S) 
32GB £16.99 

64GB £32.99 

Sandisk Ultra 
320X (48MB/S) 
16GB £6.99 

32GB £12.99 

64GB £24.99 




Readers & Cases 

Lexar USB3 Card Reader £22.99 
Lexar HR1 Workflow Hub £49.99 
Delkin USB2 Card Reader £9.99 
Delkin USB3 Card Reader £19.99 
Delkin SD Card (x8) Case £6.99 
Delkin CF Card (x4) Case £6.99 


Replacement rechargeable 
Li-ion batteries, manufactured 
by Hahnel or Blumax. All come 
with a two-year guarantee. 


NB-2L/LH For Canon £9.99 

NB-4L for Canon £9.99 

NB-5L for Canon £9.99 

NB-6L for Canon £9.99 

NB-7L for Canon £9.99 

NB-9L for Canon £9.99 

NB-10L for Canon £12.99 

NB-11L For Canon £12.99 

BP-511 For Canon £12.99 

LP-E5 For Canon £9.99 

LP-E6 For Canon £16.99 

LP-E8 For Canon £12.99 

LP-E10 For Canon £12.99 

LP-E12 For Canon £12.99 

NP45 For Fuji £9.99 

NP50 for Fuji £9.99 

NP95 For Fuji £9.99 

NPW126 For Fuji £12.99 

NP400 For Fuji £12.99 

EN-EL3E For Nikon £14.99 

EN-EL5 For Nikon £9.99 

EN-EL9 For Nikon £12.99 

EN-EL10 For Nikon £9.99 

EN-EL11 For Nikon £9.99 

EN-EL12 For Nikon £9.99 

EN-EL14 For Nikon £19.99 

EN-EL15 For Nikon £24.99 

EN-EL19 For Nikon £12.99 

EN-EL20 For Nikon £12.99 

EN-EL21 For Nikon £12.99 

Lil OB/12B For Olympus £9.99 
L|40B/42B for Olympus £9.99 
Li50B For Olympus £9.99 

BLM-1 For Olympus £12.99 

BLN-1 For Olympus £24.99 

BLS-1 For Olympus £12.99 

BLS-5 For Olympus £15.99 

CGR-S006 For Panasonic £9.99 


CGA-S007 For Panasonic £9.99 
DMW-BCG10 Panasonic £19.99 
DMW-BCM13 Panasonic £19.99 


DMW-BLB13 Panasonic £27.99 
DMW-BLC12 Panasonic £23.99 
DMW-BLD10 Panasonic £23.99 
DMW-BLG10 Panasonic £22.99 
DMW-BMB9 Panasonic £22.99 
D-Li90 For Pentax £12.99 

D-Lil09 For Pentax £12.99 
SLB-1137D For Samsung £9.99 
SLB-1674 For Samsung £12.99 
BG-1 For Sony £19.99 

BX-1 For Sony £14.99 

BY-1 For Sony £12.99 

NP-FM500H For Sony £19.99 
NP-FH50 For Sony £19.99 

NP-FW50 For Sony £24.99 


Battery Grips 

Professional battery 
grips, made by Hahnel. 

5DMkll For Canon 
5DMklll For Canon 
6D For Canon 
7D For Canon 
70D For Canon 
650D/700D For Canon 
D600 For Nikon 
D800/D810 For Nikon 
D3300/D5300 For Nikon £74.99 
D7100 For Nikon £84.99 


Battery Chargers 

Universal Chargers 
Unipal ORIGINAL £19.99 
Unipal PLUS £24.99 

Unipal EXTRA £29.99 

AA & AAA Chargers 
Hahnel TC Novo inc. 4xAA £8.99 
Energizer Pro inc. 4xAA £14.99 
Energizer 1 Hr inc. 4xAA £22.99 

Other Batteries 

Pre-Charged Rechargables 

AA GP Recyko 3+1 FREE £5.24 
AAA GP Recyko 3+1 FREE £5.24 
AA Energizer Extreme (4) £8.99 

AAA Energizer Extreme (4) £6.99 

Standard Rechargeables 

AA GP 2600mAh (4) £9.99 

AA Lloytron 1300mAh (4) £3.99 

AA Lloytron 2700mAh (4) £6.99 

AAA Lloytron 1 lOOmAh (4) £3.99 


Lithium Batteries 

AA Energizer Ultimate (4) £5.99 

AAA Energizer Ultimate (4) £5.99 
CR123A Energizer (1) £1.99 

CR2 Energizer (1) £1.99 

2CR5 Energizer (1) £3.99 

CRP2 Energizer (1) £3.99 

CRV3 Energizer (1) £5.99 

A544 Energizer Alkaline (1) £1.99 
A23 Energizer Alkaline (1) £1.99 

LR44 Energizer Alkaline (2) £1.99 
CR2025, CR2032 etc £1.99 



One oF the largest ranges oF screw-in threaded 
Filters in the UK, From Hoya, Kood and Marumi. 

We carry sizes From 24mm, up to 105mm, and oFFer Clear 
Protectors, UVs, Skylights, Circular Polarisers, ND4s, ND8s, ND16s, 
ND32s, ND64s, ND500s, ND1000s, Variable NDs, Starbursts, Close 
Up Sets and more! Below are just a Few examples... 


KOOD Slim Frame 
UV Filters 
37mm £4.99 

40.5mm £4.99 

46mm £4.99 

49mm £4.99 

52mm £4.99 

55mm £5.99 

58mm £6.99 

62mm £7.99 

67mm £8.99 

72mm £9.99 

77mm £11.99 

82mm £14.99 

86mm £19.99 

KOOD Slim Frame 
Circular Polarisers 
37mm £12.99 

40.5mm £12.99 

46mm £12.99 

49mm £12.99 

52mm £14.99 

55mm £15.99 

58mm £17.99 

62mm £19.99 

67mm £22.99 

72mm £26.99 

77mm £29.99 

82mm £34.99 

86mm £39.99 

KOOD 

ND4&ND8 Filters 
52mm £26.99 

58mm £34.99 


Marumi DHG Slim 

Frame Multi-coated 

Clear Protectors 

37mm 

£10.99 

43mm 

£10.99 

46mm 

£10.99 

49mm 

£10.99 

52mm 

£10.99 

55mm 

£11.99 

58mm 

£12.99 

62mm 

£14.99 

67mm 

£15.99 

72mm 

£17.99 

77mm 

£19.99 

82mm 

£22.99 

Marumi DHG Slim 

Frame Multi-coated 

UV Filters 


52mm 

£13.99 

58mm 

£15.99 

62mm 

£17.99 

67mm 

£19.99 

72mm 

£21.99 

77mm 

£24.99 

Marumi DHG Slim 

Frame Multi-coated 

Circular Polarisers 

52mm 

£31.99 

58mm 

£35.99 

62mm 

£39.99 

67mm 

£44.99 

72mm 

£49.99 

77mm 

£54.99 

82mm 

£69.99 


Hoya HMC 


Slim Frame 


UV Filters 


37mm 

£12.99 

40.5mm 

£12.99 

46mm 

£12.99 

49mm 

£11.99 

52mm 

£11.99 

58mm 

£14.99 

62mm 

£16.99 

67mm 

£18.99 

72mm 

£21.99 

77mm 

£25.99 

82mm 

£29.99 

HOYA Pro-ID 

Slim 

Frame Multi-coated 

Clear Protectors 

52mm special 

£16.99 

58mm 

£28.99 

62mm 

£31.99 

67mm 

£35.99 

72mm 

£39.99 

77mm mhm 

£29.99 

82mm 

£49.99 

HOYA Pro-ID 

Slim 

Frame Multi-coated 

Circular Polarisers 

52mm 

£52.99 

58mm 

£60.99 

62mm 

£67.99 

67mm 

£75.99 

72mm 

£90.99 

77mm special 

£79.99 

82mm £120.99 


Square Filters 

We stock three widths oF square Filters: 

A-type (67mm wide), P-Type (84mm wide) 
and Z-Type (100mm wide). Made in the UK, Kood square Filters 
are optically Flat, with excellent colour density, neutrality and 
stability. They received a maximum 5 star rating From Digital 
Camera Magazine. 



P-Type: 84mm wide filters 


Standard Holder £5.99 

Wide Angle Holder £6.99 
Filter wallet For 8 Filters £9.99 
Adapter Rings 49-82mm £4.99 

Circular Polariser £27.99 
ND2 Solid £12.99 

ND2 Soft Graduated £13.99 

ND2 Hard Graduated £13.99 

ND4 Solid £12.99 

ND4 Soft Graduated £13.99 

ND4 Hard Graduated £13.99 

ND8 Solid £14.99 

ND8 Soft Graduated £15.99 

ND8 Hard Graduated £15.99 

Light Blue Graduated £12.99 

Dark Blue Graduated £12.99 


Light Tobacco Graduated £12.99 
Dark Tobacco Graduated £12.99 
Light Sunset Graduated £14.99 
Dark Sunset Graduated £14.99 
Starbursts x4,x6,x8 £17.99 

Red/Green/Yellow each £14.99 
Six-piece ND Filter Kit £59.99 
A popular kit containing an ND2, ND2 
Soft Grad, ND4, ND4 Soft Grad, Filter 
Holder, plus Adapter Ring oF your 
choice (49-82mm). 


Z-Type: 100mm wide filters 


Pro Holder £24.99 

Adapter Rings 52-95mm £8.99 

ND2 Solid £16.99 

ND2 Soft Graduated £17.99 

ND2 Hard Graduated £17.99 

ND4 Solid £16.99 

ND4 Soft Graduated £17.99 

ND4 Hard Graduated £17.99 

ND8 Solid £18.99 

ND8 Soft Graduated £19.99 

ND8 Hard Graduated £19.99 

Light Blue Graduated £17.99 

Dark Blue Graduated £17.99 


Light Tobacco Graduated £17.99 
Dark Tobacco Graduated £17.99 
Light Sunset Graduated £18.99 
Dark Sunset Graduated £18.99 

A-Type: 67mm wide filters 


Standard Holder £4.99 

Adapter Rings 37-62mm £8.99 

ND2 Solid £10.99 

ND2 Graduated £11.99 

ND4 Solid £10.99 

ND4 Graduated £11.99 

ND8 Solid £11.99 

ND8 Graduated £12.99 


Lens Accessories 


Bayonet-Fit Lens Hoods 


ES-62 Canon 50/1.8 £9.99 

ES-71II Canon 50/1.4 £9.99 

ET-60 Canon 75-300/4-5.6 £9.99 

ET-65B Canon 70-300/4-5.6 £9.99 
ET-67 Canon 100/2.8 Macro £9.99 
ET-67B Canon 60/2.8 £9.99 

EW-60C Canon 18-55 IS £7.99 
EW-63C Canon 18-55 IS STM £9.99 
EW-73B Canon 18-55 IS £9.99 
EW-78BII Canon 28-135 IS £9.99 
EW-78D Canon 18-200 IS £9.99 


EW-78E Canon 15-85 IS £12.99 
EW-83E Canon 17-40/4.0 £12.99 

HB-32 Nikon 18-105 VR £7.99 
HB-45 Nikon 18-55 VR £7.99 

Stepping Rings 
25mm to 105mm 

160 different sizes £4.99-5.99 

Reversing Rings 
52mm to 77mm 

Canon, Nikon, Sony, Olympus 
and Pentax £9.99-19.99 

Coupling Rings 
49mm-77mm £9.99-£11.99 


Screw-Fit Lens Hoods 
37mm Rubber Hood £3.99 

40.5mm Rubber Hood £3.99 

43mm Metal Hood £5.99 

46mm Rubber Hood £3.99 

46mm Metal Hood £5.99 

49mm Rubber Hood £3.99 

49mm Shaped Petal Hood £6.99 

52mm Rubber Hood £3.99 

52mm Shaped Petal Hood £6.99 

55mm Rubber Hood £3.99 

55mm Shaped Petal Hood £6.99 

58mm Rubber Hood £3.99 

58mm Shaped Petal Hood £6.99 

62mm Rubber Hood £4.99 

62mm Shaped Petal Hood £7.99 

67mm Rubber Hood £4.99 

67mm Shaped Petal Hood £7.99 

72mm Rubber Hood £5.99 

72mm Shaped Petal Hood £9.99 

77mm Rubber Hood £5.99 

77mm Shaped Petal Hood £9.99 

Lens Caps 

Lens Caps Centre-Pinch £2.99 


Body & Rear Lens Caps £3.99 



peak design 


The ingenious 
Peak Design 
Clutch, Slide, 
Leash, Cuff & 
Capture Clip 
System. Entire 
range in stock. 


From 


£15.99 


BLACKRAPID. 


Sling Straps 
From £29.99 




Neoprene 
Straps 
From £11.99 


Tripods & Monopods 



ManFrotto 

Carbon Fibre Monopod 
Only £59 


ManFrotto 
XPRO j 


3 Way * 
Head £99 




EV03 

IS HERE 

Vyv £149 
Rick £199 
Brian £349 



NEW ManFrotto 
190 & 055 tripods 
From just £149 

to Mcmfrotto 


hahnel 


Triad 30 
Tripod with 
BH30 
Ball Head 
Only £39 



Camera Bags 


Billingham 

A big range of Billingham bags 
starting at £109 





Mind Shift bags 
From £27 





photo 


Entire range of 
ThinkTank bags 
in stock, From 
just £25.99 


thinkTANir 


Action Cameras 


OoPro. 



HER04 

A massive range of GoPro 
Cameras, Batteries, Memory 
Cards and Accessories in stock 
at competitive prices! 


Genuine GoPro 


Hero 

£CALL US 

Hero+ 

£CALL US 

Hero3+ Black 

£CALL US 

Hero4 Silver 

£CALL US 

Hero4 Black 

£CALL US 

Hero4 Session 

£CALL US 

Battery Hero3+ 

£14 

Battery Hero4 

£14 

Dual Charger Hero3+ 

£25 

Dual Charger Hero4 

£39 

Battery BacPac 

£39 

LCD Touch BacPac 

£59 

Blackout Housing 

£39 

Tripod Mounts 

£7 

Chest Harness 

£29 

Head Strap 

£14 

Helmet Strap 

£12 

Handlebar Mount 

£14 

The Handler 

£21 


www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 LongField Road, Leamington Spa, Warwickshire CV31 1XB 


E&EO. Prices may be subject to change, but hopefully not! 





































Qwex 

"1^ photographic 


What a customer said about us ... 

“ Love Wex. You can always be reassured you’re going to 
get great service and a great item at the best price. Thanks 
S. Pradham - Essex 


• Over 17,000 Products • Free Delivery on £50 or over • We can deliver on Saturday or Sunday 0 



D610 Body £1299 

D610 + 24-85 mm £1699 


P J: 


Nikon 

nsnn ^ —_. 

W NIkott 

r > *■ ^ 

2o.m 

megapixels H 

10.0 fps J 

1080p J 

movie mode^B 

New 

\ ' * Jl t 

D500 Body 

£1729 


New D500 Body £1729 

New D500 + 16-80mm £2479 



D750 Body £1599 

D750 +24-85 mm £2099 

D750 + 24-120mm £2279 



D810 From £2399 


Nikon 

D810 


5.0 fps 


36.3 

megapixels 


Full Frame 

CMOS Sensor 


D810 Body 


£2399 


Read our D810 review on our 
blog at wex.co.uk/blog 


The new Nikon D5 - 
A flagship power 

Equipped with Nikon's incredible next- 
generation 153-point AF system, the D5 
keeps you on track whether you're shooting 
the race or the red carpet. Coverage is 
exceptionally wide, and a new buffer allows 
up to 200 NEF (RAW) images to be captured 
during one high-speed burst. New image 
and metering sensors deliver phenomenally 
accurate subject recognition and image 
detail. The highest expanded sensitivity in 
Nikon's history frees you to shoot from bright 
sunlight to astronomical twilight. And for 
moviemakers who go to extremes, D-Movie 
now enables high-definition 4K/UFID movies 
to be recorded in-camera. 




Nikon 






Kti 


New D5 Body 


£5099 



20.8 

megapixels 


New D5 Body 




*£? W4K Video 


from £5099 


SONY 


A7R II Black 


42.4 F 

megapixels i 


5.0 fps 

4K Video I 


» j 


A7R II Body £2899 


A7R II Body 
A7S II Body 
A7R Body 
A7 II Body 
A7s Body 


£2899 

£2649 

£999 

£1349 

£1699 



New A6500 Body £1499 

A6300 Body £849 

A6300 + 16-50mm £1097 

A6000 Body £449 


A6000 + 16-50mm PZ £549 



A99 II Body £2999 

A68 Body £549 

A68 + 18-55mm £629 

A77 II Body £999 

A77 II + 16-50mm £1399 


Panasonic 



GH4R Body £999 

GH4R + 14-140mm £1249 


GX8 

Silver or Black 



GX8 Body £649 

GX8 + 12-60mm £799 


RECOMMENDED FULL FRAME E-MOUNT LENSES: 

New Sony FE 85mm fl.4 G . 

New Sony FE 24-70mm f2.8 G . 

Sony FE 24-70mm f4.0 ZA OSS ZA Vario-Tessar Carl Zeiss T* 
Sony FE 70-200mm f4.0 G OSS . 


£1500 

£1899 

£837 

£1249 


RECOMMENDED A-MOUNT LENSES: 
Sony 70-400mm f4-5.6 G SSM II.... £1999 


Sony 28-75mm f2.8 SAM. £599 

Sony 35mm fl.8 DT SAM. £149 


RECOMMENDED LENSES: 

Panasonic 14-45mm f3.5-5.6 . 

Panasonic 100-300mm f4.0-5.6 LUMIX G Vario.. 
Panasonic 45-175mm f4.0-5.6 LUMIX G X Vario. 
Panasonic LUMIX 45-150mm f4.0-5.6 ASPH OIS. 


£259 

£429 

£299 

£179 



OM-D E-M5 II Body 
OM-D E-M5 II + 12-40mm 
PEN-F 


£749 
£1249 
from £949 


OLYMPUS 


OM-D E-M 


20 

megapixels 


60 fps 


RECOMMENDED LENSES: 

Olympus 12-40mm f2.8 Pro . . £849 

Olympus 25mm fl.2 Pro . . £1099 

Olympus 40-150mm f2.8 Pro . £1199 



OM-D E-M 10 II Body £449 

OM-D E-M10 II + 14-42mm £499 
PEN E-PL8 Body £399 

PEN E-PL8 + 14-42mm £499 


RECOMMENDED LENSES: 

Olympus 25mm fl.8 . £349 

Olympus 75mm fl.8 . £699 

Olympus 14-150mm f4-5.6 . £549 

Olympus 12-40mm f2.8 Pro ....£849 
Olympus 40-150mm f2.8 Pro ..£1199 



New K-l Body £1799 

K-3 II Body £699 

K-3 II + 18-55mm £899 

K-3 II + 18135mm £1149 

K-3 II + 16-85mm £1229 

K-70 from £559 


FUJJfILM 



X-T2 Body £1399 


X-T2 

Black 


X-T2 + 18-55 mm £1649 

X-Tl Body £795 


X-Pro2 

Black 



X-Pro2 Silver + XF23mm £2149 
X-E2S Body £549 

X-E2S + 18-55mm £689 


FUJINON LENSES 

16mm fl.4 R WR XF . £769 

35mm f2 RWRXF . £349 

56mm fl.2 RXF . £769 

90mm f2 R LM WR XF . £749 

16-55mm f2.8 R LM WR . £849 

100-400mm f4.5-5.6 R LM OIS WR + 1.4x teleconverter . £1499 

















































































































































Wex Showroom 

Unit B, Frenbury Estate 
Off Drayton High Road, 
Norwich. NR6 5DP. 

Open from 10am daily. 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


30-Day Returns Policy* • Part-Exchange Available • Used items come with a 12-month warranty 1 


Canon I EE? 


Pursue perfection - 
The new EOS 5D Mk IV 

From the darkest shadow to the brightest 
highlight, a 30-megapixel CMOS sensor 
captures fine detail even in..the toughest'" 
conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual Pixel RAW files 
for post-production adjustrhents like you've 
never seen before. 

New 5D Mk IV Body £3499 


■ * 



Canon 


EOS 760C 

i i ■ l> 1 1 


■ 

24.7 

1 megapixels 

a 

//// 

5.0fps^ 

1 { f 1 * 

1080p^ 

movie mode 

• l SI 

760D 

L._ 

1 Body £579 


Canon 

80D 



760D Body 
750D Body 
750D +18-55mm 
750D + 18-135mm 
700D Body 

700D + 18-55mm IS STM 


£579 

£599 

£649 

£849 

£469 

£549 


80D Body 
80D + 18-55mm 
80D + 18-135mm 


£999 

£1029 

£1219 


CUSTOMER REVIEW: EOS 80D + 18-135mm IS STM 


New 5D Mk IV Body 


Canon | EE? 

EOS 7D Mkll 


£3499 


★★★★★ 


'An excellent step up' 

Adorn - Portsmouth 


Canon | EE? 

EOS6D 


Canon 

5DS R 





Canon IIE3 


I *m Vi i im i ■ silt 

7D Mark II Body 


R Body 


6D Body 

6D + 24-105mm 


£1449 

£1699 


Pre-Loved 
cameras 


Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

www.wex.co.uk/pre-loved 

Excludes items marked as incomplete or for spares 



Tripods 



GT3542LS-S3 

• 146.5cm Max Height 

• 9.4cm Min Height 


Mountaineer 
Carbon eXact Tripod: 

GT5542LS-S5 .£719 

GT3542-S3 .£619 

Systematic-S5 4S XL .£999 

GT3542LS-S3 .£639 



5DSR Body 


O Mcnnfrotto 

Imagine More 

MT190XPRO3 

• 160cm Max Height 

• 9cm Min Height 

MT190XPRO3 .£139 

MT190XPRO4. £159 

MT190CXPRO3 Carbon Fibre... 
MT190CXPRO4 Carbon Fibre... 
MK055XPRO3 + Xpro Ballhead 
+ MBAG75N Tripod Bag . 



£229 

£249 


Aluminium 

Available in Black, Red, 


£185 and Grey . from £99 Focus GP-8 . from £79 


Flashguns & Lighting Accessories 


Canon E23 
Speedlites: 


ill«s 


Nikon Speedlights: 


430EX lll-RT 
£219 




Kits: 


§S 9 


SB700 

£239 


R1 Close-Up 

£429 


R1C1 

£579 


SONY Flashguns: 


HVL-F43M HVL-F60M 

£249 £429 


OLYMPUS Flashguns: 



FL-300R FL-600R 

£134.99 £279 


| Flashguns: 


AF 540 FGZ II AF 360FGZ II 

£349 £249 


5IGJV1A Flashguns: 


iWJiw i iaoi igui io. 

y '9 9? 

EM-140 DG 


Nissm Flashguns: 


PocketWizard lortii \ Kogue .— ^ ^ IIM tKIII 

U O ODD «« 

^^B ^^B i I 3m Background FlashBender2 Wall F 

MiniTTl£165 Plus III Set PlusXSet 5-in-l Relector Support FlashBender2 XL Pro Lighting Mounting Kit Folding Softbox 

FlexTT5 £179 £229 £149 £24.99 £89 ® £31.95 System £84.95 £61.99 From £54.99 


EF 610 DG ST EF 610 DG Super 

£89 £119 

Rogue 


Macro Flash 

£289 



Di700 Air 


Sekonic L-308s 

£179 


irsixER FiT 


FlashBender2 XL Pro Lighting Mounting Kit Folding Softbox Bracket 

£31.95 System £84.95 £61.99 From £54.99 £28.99 



« GOSSEN 

a 


Pro 478DR 

£369 


DigiPro F2 

£229 


^w-estcott ^ 

Q ' 

' ® Cesi 


\A 


J* 

Collapsible 
Omega Reflector Umbrella Flash Kit 

£119 £70 


Lastolite 



EzyBalance 
Grey £19.99 


J.i 


Background 
Support £124.99 



TriFlip Kits 
From £69.99 


ft 


Urban Collapsible 

£165 




Reflectors: 

30cm £12.50 
50cm £22.99 
75cm £34.99 
95cm £59 
120cm £74.99 


Off Camera 
flash Cord 
From £30.99 


£ 


Tilthead bracket 

£23.99 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. +Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ++Applies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photographic is a trading name of 
Warehouse Express Limited. ©Warehouse Express 2017. 
*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 

Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues 
10am-5pm, Sun 10am-4pm 

























































































































Cfewex 

"1^ photographic 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


THE WEX PROMISE: Over 17,000 Products I Free Delivery on £50 or over** I 30-Day Returns Policy 1 


Follow us on Twitter, Facebook, Google-i- and Youtube 
for all the latest offers, reviews, news and advice! 


£SO 


DSLR Lenses 


Canon 


PRO 


PARTNER 


CANON LENSES 

EF 20mm f2.8 USM. 

EF 24mm fl.4L II USM. 

EF 24mm f2.8 IS USM. 

EF 28mm fl.8 USM. 

EF 28mm f2.8 IS USM. 

EF 35mm fl.4L II USM. 

EF 35mm f2 IS USM. 

EF 40mm f2.8 STM. 

EF 50mm fl.2L USM. 

EF 50mm fl.4 USM. 

EF 50mm fl.8 STM. 

EF-S 60mm f2.8 USM Macro. 

EF 85mm fl.2L II USM. 

EF 85mm fl.8 USM. 

EF 100mm f2.8 USM Macro. 

EF 100mm f2.8L Macro IS USM. 

EF 300mm f4.0 L IS USM. 

EF-S 10-18mm f4.5-5.6 IS STM. 

EF-S 10-22mm f3.5-4.5 USM. 

EF ll-24mm f4L USM. 

EF-S 15-85mm f3.5-5.6 IS USM. 

EF 16-35mm f2.8L Mk II USM. 

New EF 16-35mm f2.8L III USM. 

EF 16-35mm f4L IS USM. 

EF-S 17-55mm f2.8 IS USM. 

EF-S 18-55mm f3.5-5.6 IS STM Lens 

EF-S 18-135mm f3.5-5.6 IS STM. 

EF-S 18-135mm f3.5-5.6 IS USM. 

EF-S 18-200mm f3.5-5.6 IS. 

EF 24-70mm f2.8L IS USM II. 

EF 24-70mm f4L IS USM. 

EF 24-105mm f3.5-5.6 IS STM. 

New EF 24-105mm f4L IS II USM. 


£449 

£1499 

£429 

£399 

£389 

£1799 

£469 

£199 

£1299 

£349 

£106 

£419 

£1769 

£349 

£459 

£869 

£1139 

£229 

£399 

£2699 

£579 

£1429 

£2020 

£879 

£749 

£189 

£379 

£409 

£439 

£1729 

£819 

£379 

£1065 


EF 28-300mm f3.5-5.6 L IS USM. £2249 

EF-S 55-250mm f4-5.6 IS STM. £269 

EF 70-200mm f2.8 L IS USM II. £1848 

EF 70-200mm f4L IS USM. £1149 

EF 70-300mm f4.0-5.6 L IS USM. £1189 

EF 100-400mm f4.5-5.6L IS USM II. £1789 



NIKON LENSES 

10.5mm f2.8 G IF-ED AF DX Fisheye. £585 

14mm f2.8 D AF ED Lens. £1389 

20mm fl.8 G AF-S ED. £649 

24mm fl.4 G AF-S ED. £1789 

24mm fl.8 G AF-S ED .£629 

28mm fl.8 G AF-S. £559 

35mm fl.8 G ED AF-S. £439 

40mm f2.8 G AF-S DX Micro. £239 

45mm f2.8 C PC-E Micro. £1459 

50mm fl.4 G AF-S. £385 

58mm fl.4 G AF-S. £1349 

60mm f2.8 D AF Micro. £409 

60mm f2.8 G AF-S ED .£499 

85mm fl.8 G AF-S. £430 

105mm f2.8 G AF-S VR IF ED Micro. £749 

135mm f2.0 D AF DC. £1099 

180mm f2.8 D AF IF-ED. £739 

300mm f4.0E AF-S PF ED VR. £1489 

500mm f4.0E FL AF-S ED VR. £8449 

600mm f4.0E FL AF-S ED VR. £9729 

10-24mm f3.5-4.5 G AF-S DX. £729 

16-80mm f2.8-4G ED AF-S DX VR. £860 

16- 85mm f3.5-5.6 G ED AF-S DX VR. £569 

17- 55mm f2.8 G ED DX AF-S IF. £1315 


18-35mm f3.5-4.5G AF-S ED. £619 

18-105mm AF-S DX f3.5-5.6 G ED VR. £219 

18-140mm f3.5-5.6 G ED AF-S DX VR. £470 

18-200mm f3.5-5.6 G AF-S DX VR II. £625 

18-300mm f3.5-5.6 ED AF-S VR DX. £849 

24-70mm f2.8 G ED AF-S. £1599 

24-85mm f3.5-4.5 AF-S G ED VR. £429 

24-70mm f2.8E AF-S ED VR .£1999 

24-120mm f4 G AF-S ED VR .£939 

28-300mm f3.5-5.6 G ED AF-S VR .£829 

55-300mm f4.5-5.6 G AF-S DX VR. £305 

70-200mm f2.8G ED AF-S VR II .£1999 

70-300mmf4.5-5.6G ED AF-S IF VR .£499 

80-400mm f4.5-5.6 G ED AF-S VR .£2089 

200-500mm f5.6E AF-S ED VR . £1179 


SIGMA 

SIGMA LENSES - with 3 Year Manufacturer 


Warranty 

24mm fl.4 DG HSM A .£599 

30mm fl.4 DC HSM .£299 

35mm fl.4 DG HSM .£599 

85mm fl.4 EX DG HSM .£619 

105mm f2.8 APO EX DG OS HSM Macro .£319 

150mm f2.8 EX DG OS HSM Macro .£649 

8-16mm f4.5-5.6 DC HSM .£499 

10-20mm f3.5 EX DC HSM. £329 

12-24mm f4.5-5.6 EX DG HSM II. £529 

17- 70mm f2.8-4.0 DC OS HSM .£319 

18- 250mm f3.5-6.3 DC Macro OS HSM .£279 

18-300mm f3.6-6.3 C DC Macro OS HSM. £336 

24-35mm f2 DG HSM A .£699 

24-70mm f2.8 IF EX DG HSM .£526 

70-200mm f2.8 EX DG OS HSM .£729 

120-300mm f2.8 OS .£2499 


150-600mm f5.0-6.3 S DG OS HSM .£1199 

150-600mm f5-6.3 C DG OS HSM .£699 


TAITlROn 

TAMRON LENSES - with 5 Year Manufacturer 


Warranty 

35mm fl.8 SP Di VC USD .£599 

45mm fl.8 SP Di VC USD .£599 

85mm fl.8 SP Di VC USD .£749 

90mm f2.8 SP Di VC USD Macro .£579 

180mm f3.5 Di SP AF Macro .£729 

10-24mm f3.5-4.5 Di II LD SP AF ASP IF .£377 

15- 30mm f2.8 SP Di VC USD .£929 

16- 300mm f3.5-6.3 Di II VC PZD Macro .£399 

18-200mm f3.5-6.3 Di II VC .£184 

18-270mm f3.5-6.3 Di II VC PZD .£299 

24-70mm f2.8 Di VC USD SP .£779 

28-300mm f3.5-6.3 Di VC PZD .£599 

70-200mm f2.8 Di VC USD .£1099 

150-600mm f5-6.3 SP Di VC USD .£729 


For Canon-fit Tamron, 
Sigma or Samyang lenses, 
visit our website 


Photo Bags & Rucksacks 


Pro runner BP 350 AW 

r |owepro II Backpack 


ProTactic BP 
250 AW 


Purpose-built 
to organise 
and protect 
more gear, and 
provide more 
options for 
maneuvering 
in busy airports 
and crowded 
streets. 

Pro Runner: 



BP 350 AW II. £149 250 AW 

BP 450 AW II. £159 450 AW 


£147 

£199 



Mcmfrotto 

Imagine More 


( |)tamrac 


Anvil Slim Professional 



£139 

£139 

£149 


Manfrotto Advanced 


Travel Backpack 
-Grey 


is made up of two 
compartments; 
the bottom takes 
photographic 
equipment and the 
top section holds 
all of your personal 
belongings. 


Advanced Travel 


Backpack 


£59 


Anvil: 

Anvil Slim... 
Anvil Super 
Anvil Pro .... 


Billingham 



Hadley Pro 
Original 

Khaki 


Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 


Sage, Black. 

Digital .£109 

Small .£129 

Large .£154 

Pro Original .£169 




Datacolor Spyder Intuos Pro Professional 

5 Pro .£149 Pen and Touch Tablet 

il Display Pro. ..£189 Small . £179 

ColorMunki Medium SE . £219 

Smile .£79 Targe .£379 


Digital Compact Cameras 


Digital compact camera accessories are available on our website 



PowerShot G5 X 
£629 



£549 £379 


PowerShot IXUS 285 HS .£154 

PowerShot SX60 HS .£336 

PowerShot SX540 .£277 

PowerShot SX720 .£279 

PowerShot G1 X Mark II .£499 

PowerShot G3 X .£749 


RICOH 


Theta S Digital 
Spherical Camera 

12 Megapixels with 
1080p movie mode and 
360° stills. £319 




Lumix TZ60. £249 

Lumix TZ70 .£299 

Lumix FZ200 . £279 

Lumix TZ80. £329 



Lumix DMC-FZ1000 
£589 


OLYMPUS 
Stylus TG-4 

£299 



Stylus Tough TG-870 
£249 

Black 



SONY Black 


18.2 ' 

1 megapixels 


30.0x i 

(optical zoom 

% 

1080p 

\ movie mode 



Cyber-Shot HX90V 

£339 


Cyber-shot WX500. £269 

Cyber-shot HX400 .£349 

Cyber-Shot RX100 II. £439 

Cyber-Shot RX100 III. £599 

Cyber-Shot RX10 .£639 

Cyber-Shot RX100 IV. £729 

Cyber-Shot RX10 II .£1129 


For Sony batteries and cases 
visit our website 


FUJSFILVl 



Nikon 

Black 



FREE delivery on orders over £50** 


**Based on a 4-day delivery service, UK only. 








































































































































































































































































ZEISS 


The moment your expectations change forever 


ZEISS Batis 
85mm FI.8 

Sony E mount 

The telephoto lens for a new era. 


£899 


ZEISS Batis 
18mm F2.8 

Sony E mount 

Super wide-angle 
lens for a new era 

£1189 


ZEISS Batis t 
25mm F2 

Sony E mount 

Wide-angle lens 
for a new era 

£969 








'-?»> - 

K - - ■ ■ 





I 1 ’ pi 


ZEISS Loxia 
21mm F2.8 

Sony E mount 

Compact and 
wide-angle in one 

£1234 


ZEISS Loxia 
50mm F2 

Sony E mount 

The flexible 
all-rounder 

£699 


*4/r? -s 


t i i f 1■ i i i 

Z2H- U h 3 M32 

Et » 11 - * 


ZEISS Loxia 
35mm F2 

Sony E mount 

The subtle 
reporter 

£949 


ZEISS Loxia 
85mm F2.4 

Sony E mount 

The inconspicuous 
observer 


£1299 


I 






Vr/" 




t \ 


*? 




m 


<48 




Photo taken with 
Batis 85mm fl.8 lens 




The ‘Part-fiechonge Specialbb 


clineraworld.co.uk 

020 7636 5005 LONDON 

sales@cameraworld.co.uk 114 Wells Street (off Oxford St), London WIT 3PB 

01245 255510 CHELMSFORD 

chelmer@cameraworld.co.uk | High Chelmer Shopping Centre, Chelmsford CM1 1XB 


* I f 


Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 



















PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West Sussex) 
and Central London 

Visit our website for directions & 
opening times for both stores 


© Experts in photography ©Unbeatable stock availability ©Competitive low pricing ©UK stock 


eos 5D 

Mark IV 


No matter what you're shooting, be assured 
of uncompromising image quality and a 
thoroughly professional performance. 


12 months 0°/o finance is available on this camera! 

See in store or apply online to learn more. 



moo 


The D500 features a 20.9 MP sensor, 1 Ofps 
continuous shooting, 4K UHD video recording, | 
and an impressive ISO range of 1 00-51,200. 


Canon EOS M5 


Canon EOS 750D 


Canon EOS 80D 



la 



i 

FPS 

| 




Body only +15-45mm Body only +18-55mm Body only + 18-55mm IS + 18-55 VR + 18-140VR Body only +18-105VR Body only + 24-85 VR 

£1,049 00 £1,149-°° £599°° £649°° £999°° £1,029°° £749°° £989°° £849°° £1,049°°* £1,199°° £1,699^° 


Supplied with FREE Canon 
EF-EOS M adapter! 


Add a Canon LP-E17 spare 
battery for only £40! 


Add a Canon BC-E14 battery 
grip for only £145! 


Add a Nikon EN-EL14a spare 
battery for only £47! 


Canon EOS 7D Mark II Canon EOS 6D 


Canon EOS 5D Mark III Nikon D750 


Add a Nikon MB-D15 battery 
grip for only £229! 


Nikon D810 


Add a Nikon MB-D14 battery 
grip for only £229! 


Nikon D5 




Body only 

£1 ,249 00 


t 100-400 L IS II 

£3,044°? 


20 . 21 - fuli 
MEGA 
PIXELS 


Body only 

£1 ,449 00 


Add a Canon BC-E16 battery 
grip for only £195! 


Canon EOS 5Ds 


24-105 IS STM 

£1,699-°° 


Add a Canon BC-E13 battery 
grip for only £159! 


Body only 

£2,499°° 


+ BG-E11 Grip 

£2,739-°° 


Body only 

£1 ,599 00 


+ 24-1 20 VR 

£2,279-°° 


Canon EOS 5Dsr 


Add a Canon CP-E2 CPS 
receiver for only £229! 


Canon EOS-1 DX Mark I 



Add a Nikon MB-D16 battery 
grip for only £229! 


NIKON LENSES 


Body only +MB-D12grip 

£2,399°° £2,703°° 


Add a Nikon EN-EL15 spare 
battery for only £60! 


XQD Type 

£5,099°° 


CF Type 

£5,499-°° 


12 months 0% finance 
available! See website 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on 01444 23 70 60 


Body only 

£2,799°° 


See website for 
low prices on 
lenses 


Body only 

£2,999°° 


+ 11 -24mm f/4L 

£5,648°°* 


Body only 

£4,799°° 


+ LP-E1 9 batt. 

£4,938°°* 


Add a Canon BC-E11 battery 
grip for only £250! 


CANON LENSES 


Add a Canon LP-E6N spare 
battery for only £64! 


Prices updated 
parkcameras.com or call our 


12 months 0% finance 
available! See website 


DAILY! Visit us in store, online at 
expert team on 01444 23 70 60 


1 4mm f/2.8L II USM £1,999.00 

20mm f/2.8 USM £449.00 

24mm f/1,4L Mk II USM £1,499.00 
24mm f/2.8 IS USM £433.00 

24mm f/2.8 STM £136.00 

28mm f/1.8 USM £359.00 

28mm f/2.8 IS USM £389.00 

35mm f/1,4L II USM £1,799.00 

35mm f/2.0 IS USM £469.00 

40mm f/2.8 STM £169.00 

50mm f/1.2 L USM £1,184.00 

50mm f/1.4 USM £349.00 

50mm f/1.8 STM £106.00 

60mm f/2.8 Macro £379.00 

MP-E 65mm f/2.8 £849.00 

85mm f/1,2L II USM £1,649.00 

85mm f/1.8 USM £349.00 

1 00mm f/2 USM £405.00 

100mm f/2.8 USM Macro £373.00 

1 00mm f/2.8L Macro IS £799.00 

1 35mm f/2.0L USM £949.00 

1 80mm f/3.5L USM £949.00 


200mm f/2.0L IS USM £5,799.00 

200mm f/2.8L USM/2 £549.00 

300mm f/2.8L USM IS II £5,799.00 

300mm f/4.0L USM IS £1,139.00 

400mm f/2.8L USM IS II £8,389.00 

400mm f/4.0 DO IS II £6,999.00 

400mm f/5.6L USM £1,099.00 

500mm f/4.0L IS MK II £8,299.00 

600mm f/4.0L IS MK II £9,615.00 

800mm f/5.6L IS USM £11,899.00 
TSE 1 7mm f/4.0L £1,999.00 

TSE 24mm f/3.5L II £1,520.00 

TSE 45mm f/2.8 £1,199.00 

TSE 90mm f/2.8 £1,239.00 

8-1 5mm f/4L Fisheye USM £1,199.00 
10-1 8mm IS STM £229.00 

I 0-22mm f/3.5-4.5 £399.00 

II -24mm f/4L USM £2,699.00 

1 5-85mm f/3.5-5.6 IS £579.00 

1 6-35mm f/2.8L II USM £1,199.00 

1 6-35mm f/2.8L III USM £2,020.00 

1 6-35mm f/4.0L IS USM £879.00 


1 7-40mm f/4.0L USM £2,020.00 

1 7-55mm f/2.8 IS USM £749.00 

1 8-1 35mm IS STM £379.00 

1 8-1 35mm f/3.5-5.6 IS USM £449.00 
18-200mm f/3.5-5.6 £389.00 

24-70mm f/2.8L II USM £1,899.00 

24-70mm f/4.0L IS USM £769.00 

24-105mm f/4L IS II USM £1,129.00 
24-1 05mm f/3.5-5.6 IS STM £729.00 
28-300mm f/3.5-5.6L IS £2,249.00 
55-250mm f/4-5.6 IS STM £269.00 
70-200mm f/2.8L IS II USM £1,849.00 
70-200mm f/2.8L USM £1,189.00 
70-200mm f/4.0L IS USM £1,149.00 
70-200mm f/4.0L USM £499.00 

70-300mm f/4.0-5.6 IS £419.00 

70-300mm f/4.0-5.6L IS USM £1,029.00 
70-300mm f/4.0-5.6IS II USM £499.00 
75-300mm f/4.0-5.6 USM III £259.00 
1 00-400mm L IS USM II £1,795.00 

200-400mm f/4.0L USM £9,799.00 

1.4x III Extender £359.00 


AF-C 10.5mm f/2.8G ED DX £599.00 
AF-D 1 4mm f/2.8D £1,329.00 

AF-D 16mm f/2.8D Fisheye £699.00 
AF-S 20mm f/1,8G ED £669.00 
AF-D 20mm f/2.8 £499.00 

AF-D 24mm f/2.8D £379.00 

AF-S Nikkor 24mm f/1,4G £1,799.00 
AF-D 28mm f/2.8 £259.00 

35mm f/2 AF Nikkor D £269.00 
AF-S 35mm f/1,8G ED £439.00 
AF-S 35mm fl ,8G DX £169.00 

AF-S 40mm f/2.8G ED £239.00 
AF 50mm f/1,4D £259.00 

AF-S 50mm f/1,4G £389.00 

AF-D 50mm f/1.8 £119.00 

AF-S 50mm f/1,8G £189.00 


AF-D 60mm f/2.8 Micro £429.00 
AF-S 60mm f/2.8G Micro ED £499.00 
AF-S 85mm f/3.5G DX £429.00 
AF-S 85mm f/1,8G £429.00 

AF-S 1 05mm f/2.8G VR £749.00 
AF-D 1 35mm f/2.0D £1,149.00 

AF-D 1 80mm f/2.8 IF ED £749.00 
AF-D 200mm f/4D IF ED £1,249.00 
AF-S 200mm f/2G ED VR II £4,769.00 
AF-S 300mm f/2.8G ED VR II £4,849.00 
AF-S 300mm f/4 D IF-ED £1,149.00 
AF-S 300mm f/4E PF VR £1,549.00 
AF-S 400mm f/2.8 FL ED VR £9,999.00 
AF-S 500mm f/4E FL VR £8,499.00 
AF-S 600mm f/4E FL VR £10,999.00 
AF-S 800mm f/5.6E FL VR £14,799.00 


AF-S 1 0-24mm f/3.5-4.5G £729.00 

AF-S DX 1 2-24mm f4 G £979.00 
AF-S 1 6-80mm f/2.8-4E VR £869.00 
AF-S 1 6-85mm f/3.5-5.6G £579.00 

AF-S 1 7-35mm f/2.8 IF ED £1,499.00 
AF-S 1 7-55mm f/2.8G DX £1,329.00 
AF-S 1 8-35mm f/3.5-4.5G £599.00 

AF-S 18-1 05mm VR £219.00 

AF-S 1 8-1 40mm ED VR DX £429.00 
AF-S 18-200mm ED VR II £534.00 
AF-S 18-300mm f/3.5-6.3 VR £629.00 
AF-S 24-85mm VR £429.00 

AF-S 28-300mm ED VR £799.00 
AF-S 55-200mm f/4-5.6 VR II £259.00 
AF-S 70-200mm f/2.8 VR ll£l ,999.00 
AF-S 70-300mm IF ED VR £499.00 


Claim up to £170 cashback on selected Nikon lenses! u 

Visitwww.parkcameras.com/nikon-winter-cashback to learn more. 

■fi 



OC650D 

With unerring autofocus, unshakeable stability, 
and intuitive touchscreen operation crafted to 
fit in a palm, the a6500 is so ideal everywhere 
that you never need to miss a moment. 


Add a Sony FE 50mm f/1.8 lens for only £199.00 
when bought with the a6500! Normally £229.00. 


SONY 


Up to £590 cashback available when purchasing 
selected lenses with selected Canon DSLRs 


T&Cs apply. Products can be purchased separately at any time during promo period, I FTTH 

Offer available 23.03.2016 - 31.01.201 7. See www.parkcameras.com for details . l PARTNER 



Sony RX1 00 V 


Sony a6300 


In stock from £ 1 . 499 °° 


Sony a7S 
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G9X Mark II 


III© 


Cation 


A 1.0 type sensor, bright f/2.0-4.9 lens and 
superior DIGIC 7 ensure DSLR-like creativity 
with as much or as little control as you like. 


Available in Black or Silver designs! 

Visit our website to learn more. 


Expected Februa ry £ 449 *°' 


InStOCk Spread the cost with 

£999*°° ° Ur ^ nance °P t ' ons! 


Add a Sony NP-BX1 spare 
battery for only £36! 


E-Series 

1 6mm f/2.8 Pancake £199.00 

24mm f/1.8 ZA Carl Zeiss £889.00 

24mm f/2.0 Carl Zeiss T* £999.00 

50mm f/1.8 OSS £259.00 

55mm f/1.8 FE Sonnar T* ZA £749.00 
90mm f/2.8 Macro G FE OSS £949.00 
1 0-18mm f/4 OSS £699.00 

1 6-50mm f/3.5-5.6 OSS £279.00 


Body only 

£999°° 


+ 1 6-50mm 

£1 ,097-°° 


Body only 

£2,649°° 


+ 24-70 f/2.8 CM 

£4,498°° 


Add a Sony NP-FW50 spare 
battery for only £54! 


16-70mm f/4G ZA OSS £799.00 

18-200mm f/3.5-6.3 P. Zoom £949.00 
24-70mm f/4 FE Vario-Tessar T*£899.00 
24-240mm f/3.5-6.3 FE OSS £849.00 
28-70mm f/3.5-5.6 FE OSS £449.00 
28-135mm f/4 G FE PZ OSS £2,099.00 
55-210mm f/4.5-6.3 OSS £269.00 
70-200mm f/4 G FE OSS £1,249.00 


Add a Sony NP-FW50 spare 
battery for only £54! 


Alpha-Series 

30mm f/2.8 SAM 1:1 Macro DT £169.00 

35mm f/1.8 DT £149.00 

50mm f/1.4 Carl Zeiss £699.97* 

11-18mm f4.5-5.6 DT £599.00 

1 6-35mm f/2.8 Carl Zeiss T* £2,200.00 
24-70mm f/2.8 II Carl Zeiss T*£2,000.00 
55-200mm f4.0-5.6 SAM DT £246.00 
70-200mm f/2.8 G SSM II £2,799.00 


Find our about all the latest new products FIRST by signing up to our free newsletters, 
following us on Facebook or Twitter, or visiting www.parkcameras.com 





All prices include VAT (g) 20%. For opening times and store addresses, visit www.parkcameras.com/AP. 

All products are UK stock. E&OE. * = Please mention “Amateur Photographer” for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 



























































































Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 
sales@parkcameras.com 


Call one of our knowledgeable sales advisors 
Monday - Saturday (9:00am - 5:30pm) 

01444 23 70 60 



© UK's largest independent photo store ©Award winning customer service © Family owned & Run 


OLYMPUS 

Om-D E-MI Mark II 


A micro four-thirds camera with almighty 
ability - this will be known for its performance 
in the high speed action field of photography. 


Limited stock now available! 

Visit us in store or online for details 



Olympus E-PL8 


Olympus E-Ml 0 Mark ii Olympus E-M5 Mark ll 



Body only 

£399 00 


+ 14-42 EZ 

£499°° 


Body only 

£449.00 


+ 14-42 EZ 

£549°° 


Body only 

£74 9 .oo 


+ 12-50mm 

£899°° 


Add an Olympus BLS50 
spare battery for only £47! 


Olympus PEN-F 


Add an Olympus BLS50 
spare battery for only £47! 


Olympus TG-Tracker 


Add an Olympus BLN-1 
spare battery for only £53! 



u 
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Body only + 17mm f/1.8 

£949 00 £1,099™ 


Add a PEN-F decoration kit 
for only £49.99! 


SIGMA LENSES 


Body only Available in 
£279 •oo Green or Black 


See in store or online to 
learn more! 



Book a FREE Olymptis" 
test drive today! 

Ask in store or see wow.olympus.eu 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on 01444 23 70 60 


Sigma 105mm 

f/2.8 EX DC HSM 


Sigma 10-20mm 

f/3.5 EX DC HSM 


Sigma 150-600mm 

f/5-6.3 DC OS HSM | C 





In stock at 

£319 00 


Add a Sigma 62mm WR UV 
filter for only £39.99 


4.5mm f/2.8 Fisheye EX DC £599.00 
8mm f/3.5 Circ. Fish EX DC £599.00 
1 5mm f/2.8 Diag F/eye EX DC £499.00 

19mm f/2.8 DN £119.00 

20mm f/1.4 DC HSM £629.00 

24mm f/1.4 DC HSM £599.00 

30mm f/1.4 DC HSM £299.00 

30mm f/2.8 DN £119.00 

35mm f/1.4 DC HSM £599.00 

60mm f/2.8 DN £119.00 

85mm f/1.4 EX DC HSM £1,199.00 

1 05mm f/2.8 EX DC OS HSM £319.00 
150mm f/2.8 OS Macro £649.00 
180mm f/2.8 EX DC OS HSMfl ,099.00 


In stock at 

£329°° 


Add a Sigma 82mm WR UV 
filter for only £29.99 


300mm f/2.8 APO EX DC £2,199.00 
500mm f/4 APO EX DC £4,999.00 
8-1 6mm f/4.5-5.6 DC HSM £499.00 
1 0-20mm f/3.5 EX DC HSM £329.00 
1 2-24mm f/4.5-5.6 11 DC HSM £529.00 
1 7-50mm f/2.8 DC OS HSM £279.00 
1 7-70mm f/2.8-4 DC OS £319.00 
1 8-35mm f/1.8 DC HSM £549.00 
1 8-200mm DC OS HSM £249.00 
1 8-250mm DC Macro OS HSM £279.00 
18-300mm f/3.5-6.3 DC Macro £336.00 
24-35mm f/2 DC HSM Art £699.00 
24-70mm f/2.8 IF EX DC £549.00 
24-1 05mm f/4 DC OS HSM £599.00 


In stock at 

£699°° 


Add a Sigma 92mm WR UV 
filter for only £119.99 


50-1 00mm f/1.8 DC HSM £829.00 
50-500mm f/4.5-6.3 OS HSM £849.00 
70-200mm f/2.8 EX DC OS £729.00 
70-300mm f/4.0-5.6 DC £99.00 
70-300mm f/4.0-5.6 APO £149.00 
1 20-300mm f/2.8 OS HSM £2,499.00 
150-600mm Cont. + 1,4x £849.00 

150-600mm f/5-6.3 Sport £1,199.00 
150-600mm Sport + 1,4x £1,299.00 
300-800mm f/5.6 EX DC £5,499.00 
1,4x APO EX DC £179.00 

1.4x Teleconverter TCI 401 £229.00 
2.0x APO EX DC £199.00 

2.0x Teleconverter TC2001 £269.00 


TAMRON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 25 70 60 


Tamron SP 10-24mm Tamron 18-200mm 


f/3.5-4.5 Di-ll LD Asph 



f/3.5-6.3 Di II VC 



Tamron SP 150-600mm 

f/5-6.3 Di VC USD G2 


In stock at 

£377 00 


Add a Hoya 77mm Pro-1 D 
UV filter for only £44.95 


SP 35mm f/1.8 Di VC USD £599.00 
SP 45mm f/1.8 Di VC USD £599.00 
SP 60mm f/2.0 Di II LD [IF] £599.00 
SP 90mm f/2.8 Di VC USD £599.00 
SP 90mm f/2.8 Di MACRO VC £369.00 
1 4-1 50mm f/3.5-5.8 Di III £439.00 
SP 15-30mm f/2.8 Di VC USD £929.00 


In stock at 

£199 00 


Add a Hoya 62mm UV(C) 
filter for only £15.95 


1 6-300mm f/3.5-6.3 Di ll VC £429.00 
SP 1 7-50mm f/2.8 XR Di ll VC £399.00 
SP 1 7-50mm f/2.8 XR Di II £399.00 
1 8-200mm f/3.5-6.3 Di II VC £299.00 
1 8-200mm f/3.5-6.3 Di III VC £389.00 
SP 24-70mm f/2.8 Di VC USD £799.00 
SP 28-75mm f/2.8 XR Di LD £399.00 



In stock at 

£1,340 00 


Add a Kenko 95mm Digital 
MC UV filter for only £11 9.00 


28-300mm f/3.5-6.3 XR Di LD £599.00 
28-300mm f/3.5-6.3 Di VC PZD £599.00 
SP 70-200mm f/2.8 Di LD [IF] £549.00 
70-200mm f/2.8 Di VC USD £1,099.00 
70-300mm f/4-5.6 Di LD £129.00 
SP 70-300 f/4-5.6 Di VC USD £299.00 



tamrai 


<e 


For even more Tamrac bags at competitive prices, 
visit us in store or visit www.parkcameras.com/ap 
Tamrac Anvil 15 Tamrac 

^ shoulder Ba9 

Backpack Ba 9 



NEW AND COMING SOON! 


OPEN YOUR EYES 

The Fujifilm GFX 50S delivers the 
world’s best image quality. It combines 
outstanding resolution of 51.4 megapixels 
with exceptional tones, advanced colour 
reproduction and high-performance 
lenses. This level of image quality is 
purely motivational. The world around 
you changes the moment you hold this 
camera in your hand. Appreciate all 
that can be achieved with Fujifilm’s new 
medium format mirrorless camera system, 
GFX 



Body SRP 
£6,1 99 00 


24 months 0% finance available* ■ Pre-order to receive some of the 
+ £500 trade-in bonus! I first stock in the UK! 


*10% deposit required. 


FUJINON GF 63mm 

f/2.8 R WR 


FUJINON GF 120mm 

f/4 R LM OIS WR Macro 


FUJINON GF 32-64mm 

f/4 R LM WR 




SRP £1,249° 


Learn more about the Fujifilm GFX 50S and the range of lenses / 
accessories at www.parkcameras.com/fujifilm-gfx-50s 


FUJIFILM XIOOF 

SMALL YET POWERFUL 

Small yet powerful, the XI OOF features 
the latest 24.3 megapixel sensor and 
processor, and further evolution of the 
renowned Advanced Hybrid Viewfinder, 
which can switch between optical and 
electronic viewfinders. 

Available in Black or Silver Designs. 


Pre-order to receive one of the first in the UK 

+ a FREE leather full case! 

Stock expected Mid-February 2017 


Learn more at www.parkcameras.com/fujifilm-xl00f 

FUJIFILM X-T20 

SMALL YET POWERFUL 

The X-T20 offers a 24.3 megapixel sensor 
and brand new image processor which 
delivers high speed AF, fast start-up and 
4K video with Film Simulation modes. 

Staying true to the X Series functional 
design ethos, the X-T20 also combines 
an SLR-style viewfinder and dial-based 
operation. 



[« 

rade-in 


L 

bonus! 



Body SRP £799° 


Pre-order to receive one of the first in the UK 

+ a FREE leather !/z case! 

Stock expected Late-February 2017 


Learn more at www.parkcameras.com/fujifilm-x-t20 

FUJINON XF 50mm 

f/2 R WR 

A mid-telephoto lens with high-speed AF, advanced 
sharpness and weather resistance - ideal for 
portraiture and everyday use. 

Expected late February 2017! 



SRP £449° 


i 

41* 


For a whole range of tips and tricks and news all all the latest new products, visit blog.parkcameras.com 
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Largest Used Equipment Specialists Since 1960 


Bronica ETRS/Si 

ETRSi Complete + AEII Prism.E+ £329 

45-90mm F4-5.6 PE.E++ £399 

100mm F4 E Macro.E+ £149 

150mm F3.5 E.As Seen / E+ £29 - £109 

180mm F4.5 PE.E+ £159 

200mm F4.5 E.E+ / E++ £59 - £129 

200mm F5.6 E.E++ £79 

250mm F5.6 E.E+ / E++ £79 - £99 

Extension Tube El 4.E+ / Unused £29 - £79 

Extension Tube E28.E++ £39 

Extension Tube E42.E++ £29 - £39 

Pro Shade E.E+ £19-£25 

Polaroid Mag E.E+ £25 

Prism Finder E.As Seen £20 

Canon EOS 

EOS IN + BP-E1 Grip.E+ £149 

EOS IN Body Only.Exc £59 

EOS 1 + El Booster.As Seen £79 

EOS 1 Body Only.E+£79 

EOS 30E Body Only.As Seen £39 

EOS 5 Body Only.E+ £59 

EOS 50E + BP50 Grip.E++ £39 

EOS 50E Body Only.E+ £39 

EOS 55 Body Only.E+ / E++ £39 - £49 

EOS RT Body Only.Unused £149 

10-22mm F3.5-4.5 EFS.E+ / E++ £249 

14mm F2.8LUSM.Exc £399 

14mm F2.8 L USM II.E+ / Mint- £939 - £1,089 

15-85mm F3.5-5.6 IS USM.E++ £379 

15mm F2.8 EF Fisheye. E-m- £449 

17-40mm f4 L USM.E++ £399 

17-55mm F2.8 EFS IS USM.E++ £379 

17-85mm F3.5-5.6 IS USM.E++ £139 

17- 85mm F4-5.6 IS USM.E+ / E++ £139 - £149 

18- 55mm F3.5-5.6 EFS II.E+ / E++ £49 

18-55mm F3.5-5.6 EFS III.E++ £49 

18-55mm F3.5-5.6 IS STM.E++ £79 

20-35mm F3.5-4.5 USM.E++ £149 

22mm F2 STM.E++ / Mint- £89 - £99 

24mm FI .4 L USM.E++ £749 

24mm FI .4 L USM MKII.Mint- £1,179 

24mm F2.8 EF.As Seen £129 

24mm F3.5 L TSE.E+ / Mint £699 - £749 

24-105mm F4 L IS USM.E++ £429 

28-80mm F3.5-5.6 EF.E+ £39 

28-80mm F3.5-5.6 EFII.Mint- £39 

28-105mm F4-5.6 EF.Unused £99 

28-105mm F4-5.6 USM.Mint- £119 

28-135mm F3.5-5.6 IS USM.E+ £129 

28-300mm f3.5-5.6 L IS USM.E++ £1,279 

35-105mm F4.5-5.6 EF.Mint- £69 

35-135mm F3.5-4.5 EF.E+ £69 

35-135mm F4-5.6 USM.E+ / Unused £75 - £139 

40mm F2.8 STM.E++ / Mint- £99 - £109 

50mm FI .0 L USM.E++ £2,199 

50mm FI .8 EF Mkl.E++ £99 

70-300mm F4.5-5.6 DO IS USM.E++ £349 

80-200mm F4.5-5.6 EF II.E+ / Mint- £39 - £49 

85mm FI .2 L USM Mkll.Mint- £1,149 

100mm F2.8 USM Macro.E++ £269 - £279 

135mm F2 L USM.E++ / Mint- £549 - £619 

300mm F2.8 L IS USM.Exc £1,789 

300mm F2.8 L USM.Exc £1,199 

300mm F4 L USM.Exc £389 

400mm F5.6 L USM.E+ £679 

500mm F4 L IS USM.E+ / E++ £3,599 - £3,849 

500mm F4.5 L USM.E+ £2,179 

600mm F4 FD (EOS Mounted).E+ £749 

600mm F4 L IS USM.E++ £4,679 - £5,199 

600mm F4 L USM.Exc / E+ £2,175 - £2,889 

Contax 35-70mm F3.4 MM.E++ £279 

Contax 35-135mm F3.3-4.5 MM.E++ £399 

Sigma 10-20mm F4-5.6 DC HSM E+ / Mint- £169 - £219 

Sigma 12-24mm F4.5-5.6 EX DG HSM MKII.E++ £425 

Sigma 24-70mm F2.8 EX DG.E+ £179 

Sigma 28-70mm F2.8-4 AF.E++ £39 

Sigma 50-500mm F4-6.3 Apo DG HSM.E++ £399 

Sigma 70mm F2.8 EX DG Macro. E-m- £169 

Sigma 70-300mm F4-5.6 Apo DG.E+-I- £69 

Sigma 90mm F2.8 AF Macro.E+-I- £79 

Sigma 105mm F2.8 EX DG Macro.E+ £159 

Sigma 120-400mm F4.5-5.6 APO DG OS HSM 

.E+ / E++ £329 - £359 

Sigma 150mm F2.8 EX DG Macro HSM.E++ £299 

Sigma 170-500mm F5-6.3 Apo.E+ £149 

Sigma 180mm F3.5 EX Macro APO.E++ £349 

Sigma 300mm F2.8 Apo.Unused £299 


Sigma 300mm F2.8 Apo DG HSM ... E++ £1,289 - £1,499 

Sigma 300mm F4 Apo.E+ / E++ £149 - £159 

Sigma 400mm F5.6 AF.E+ £79 

Sigma 400mm F5.6 Apo.E+ £79 

Sigma 500mm F4.5 Apo EX HSM.E+ £1,739 

Tamron 10-24mm F3.5-4.5 Di II LD Asph.Mint- £259 

Tamron 18-200mm F3.5-6.3 Di III VC.Mint- £249 

Tamron 90mm F2.8 SP AF Macro.. E+ / E++ £159 - £219 

Tamron 200-400mm F5.6 LD.E++ £189 

Tokina 10-17mm F3.5-4.5 DX Fisheye.E+-I- £319 

Tokina 11-16mm F2.8 DX ATX.Mint- £329 

Tokina 12-24mm F4 ATX PRO SD.E++ £199 

Tokina 16-28mm F2.8 ATX FX.E++ £449 

Tokina 28-80mm F2.8 ATX Pro.E++ £179 

Tokina 50-135mm F2.8 DX ATX.E++ £249 

Tokina 300mm F2.8 ATX SD.E+ £599 

Zenit 16mm F2.8 MC Zenitar.E+ £99 

Sigma 1.4xApo EX Converter.E+-I- £99 

1,4x EF II Extender.E+ £129 

2x EF Extender.As Seen / E++ £79 - £159 

2x EF II Extender.Exc / E+-I- £89 - £159 

2x EF Mkll Extender.E+ / E++ £149 - £169 

Metz 15 MS-1 Flash.E++ £149 - £179 

Metz 48AF1 Digital.As Seen £39 

Metz 50AF1 Digital.E++ £79 

Nissin Di622 Speedlite.E+ £49 

380EX Speedlite.E+ £69 

420EZ Speedlite.E+ £25 

430EX Speedlite.E+ / E++ £89 - £99 

430EZ Speedlite.E+ / E++ £25 - £29 

540EZ Speedlite.E+ / E++ £35 - £39 

580EX Mkll Speedlite.E+ / E++ £169 - £199 

580EX Speedlite.E+ / E++ £129 - £149 

90EX Speedlite.E+ £49 

ML3 Macrolite.E+-I- £39 

MR-14EX Macro Ringlite.E+ / E++ £169 - £179 

ST-E2 Transmitter.E+ / E+-I- £59 - £69 

ST-E3 RT Transmitter.Mint- £185 

NovoflexAuto Bellows.Unused £249 

Novoflex EOS Reverse Adapter.... E+/ Unused £99 - £119 

Technical Back E with Keyboard.Unused £75 

Tripod Mount Ring A (W).Mint- £49 

Tripod Mount Ring All (W).E++ £59 

Tripod Mount Ring B (B).Mint- £49 

Digital Mirrorless 

Fuji X-T1 Body Only.E+ / Mint- £449 - £519 

Fuji X-T10 Black Body Only.Mint- £349 

Fuji X-Prol Body Only.E-h-h £299 

Fuji X-A1 + 16-50mm XC.E++ £239 

Fuji X-E2 Black Body Only.E++ £299 

Fuji X-E1 Black Body Only.E+ / E++ £159 - £169 

Fuji X-M1 Black Body Only.E++ £149 

Fuji XQ2-Black.Mint- £149 

Nikon V2 Black + 10-30mm.E++ £349 

Olympus E-M5 Mkll Titanium Body.Mint- £679 

Olympus E-M5 MKII Black Body.E++ £539 - £589 

Olympus E-M5 Black Body + RRS Grip.E+-I- £279 

Olympus E-M5 Black Body Only.E+ £249 

Olympus E-MI Black Body Only.E++ £479 - £499 

Olympus E-P5 Silver Body Only.E+ £279 

Olympus E-P2 Black Body Only.E+ £69 - £75 

Olympus E-PI + 14-42mm.E++ £119 

Olympus E-PL2 Body Only.E++ £129 

Olympus E-PL1 Black Body Only.E+-I- £69 

Olympus EP-1 + 17mm F2.8 + VF1 Finder.E+ £195 

Panasonic G2 Body Only. E-m- £69 

Panasonic GF-5 Body Only. E-m- £79 

Panasonic GX7 Body Only.As Seen / E++ £249 - £329 

Samsung NX10 + 18-55mm.E++ £159 

Sony A7R Body Only.E+-I- £949 

Sony A7R II Body Only.E++ / Mint- £2,249 - £2,499 

Sony NEX5R + 16-50mm OSS.E++ £199 

Fuji X Lenses 

14mm F2.8XF.E++ £549 

16-50mm F3.5-5.6 OIS XC.Mint- £149 

23mm F1.4XFR.Mint- £589 

27mm F2.8XF.Mint- £229 

50-230mm F4.5-6.7 OIS XC.E++ £189 - £239 

Zeiss 12mm F2.8 Touit X.Mint- £549 

4/3rds Lenses 

Olympus 7-14mm F4 ED Zuiko.E++ £579 

Olympus 8mm F3.5 FishEye Zuiko D.E++ £299 

Olympus 11 -22mm F2.8-3.5 Zuiko.E++ £199 - £229 

Olympus 12-60mm F2.8-4 ED SWDE+ / E++ £249 - £349 
Panasonic 14-150mm F3.5-5.6 Asph.. E+ / E++ £349 - £489 
Olympus 14-42mm F3.5-5.6 Zuiko.E+ £39 


Olympus 14-54mm F2.8-3.5 ZuikoE+ / E++ £119 - £129 

Samyang 16mm F2.0 ED AS UMC CS.Mint- £249 

Olympus 18-180mm F3.5-6.3 Zuiko.E++ £199 

Olympus 35mm F3.5 Macro Zuiko.E++ £99 

Olympus 40-150mm F3.5-4.5 Zuiko. E+ / E+-I- £49 - £89 

Olympus 40-150mm F4-5.6 ED Zuiko.E+-I- £49 

Olympus 50-200mm F2.8-3.5 SWD.E++ £399 - £429 

Olympus 50mm F2 ED Macro Zuiko.E+-I- £199 - £249 

Olympus 70-300mm F4-5.6 ED Zuiko.E++ £219 

Sigma 105mm F2.8 EX DG Macro.E+-I- £169 

Sigma 150mm F2.8Apo DG Macro.E+-I- £249 

Olympus EC14 Tele Converter.E++ £199 

Olympus EC20 2xTele Converter.E++ £229 

Micro 4/3rds Lenses 

Panasonic 7-14mm F4 G Vario.E+-I- £549 

Panasonic 8mm F3.5 G Fisheye.E+ £379 

Olympus 9-18mm F4-5.6 M.Zuiko ED.Mint- £389 

Olympus 12-40mm F2.8 M.Zuiko.E+-I- £499 - £549 

Olympus 12-50mm F3.5-6.3 M Zuiko.E+-I- £139 

Samyang 12mm F2 NCS CS.E++ £209 

Walimex 12mm F2.2 CS NCS.Mint- £219 

Panasonic 14-45mm F3.5-5.6 ASPH G Vario 

.E+/E++£99-£129 

Olympus 15mm F8 Body Cap Lens.Mint- £45 

Olympus 17mm F2.8 M.Zuiko....E++ / Mint- £119 - £129 

Voigtlander 25mm F0.95 Nokton.E+ £429 

Panasonic 35-100mm F4-5.6 OIS Asph G 

.Exc /E+ £99 -£129 

Panasonic 42.5mm FI .2 Asph OIS.Mint- £849 - £889 

Panasonic 45-200mm F4-5.6 OIS.E++ £169 

Panasonic 45mm F2.8 DG Asph Macro 

.E+ / Mint- £359 - £399 

Olympus 60mm F2.8 ED Macro M.Zuiko.Mint- £279 

Sony NEX Lenses 

18-200mm F3.5-6.3 OSS.E++ £399 

24mm F1.8E.E++ £589 

28-70mm F3.5-5.6 FE OSS.E++ £279 

35mm F2.8 FE ZA.E++ / Mint- £419 - £449 

50mmm FI .8 OSS.Mint- £189 

55mm FI .8 FE ZA.E++ / Mint- £499 - £529 

70-200mm f4 G OSS FE.E++ / Mint- £899 - £939 

Zeiss 21mm F2.8 Loxia.E++ £899 

Zeiss 50mm F2 Loxia.Mint- £589 

Digital SLR Cameras 

Canon EOS 1D MKIV Body Only 

.As Seen / E++ £789 - £1,499 

Canon EOS 1D MKIIN Body Only.E+ £249 

Canon EOS 1D Mkll Body Only .As Seen / E+ £199 - £299 

Canon EOS 5DS Body Only.Mint- £2,379 

Canon EOS 5D MKIII Body Only E+ / E++ £1,449 - £1,539 

Canon EOS 5D Mkll Body + BG-E6 Grip.E+ £739 

Canon EOS 5D Mkll Body Only.E++ £849 

Canon EOS 6D Body Only.E+ / E++ £889 - £989 

Canon EOS 7D + BG-E7 Grip.E+ £469 

Canon EOS 7D Body Only.E+ / E+-I- £349 - £399 

Canon EOS 30D Body Only.E+ £99 

Canon EOS 20D Body Only.E+ £79 

Canon EOS 350D Body Only.E+ £59 

Canon EOS 300D + BG-E1 Grip.As Seen £49 

Canon EOS 300D Body Only.As Seen £45 

Canon EOS M3 + 18-55mm + DC1 Finder.E++ £399 

Minolta Dynax 7D + VC-7D Grip.As Seen £99 

Nikon DF Body + 50mm FI .8 G Edition.Mint- £1,849 

Nikon D4S Body Only.Mint- £3,399 

Nikon D4 Body Only.Exc / E++ £2,189 - £2,499 

Nikon D2H Body Only.E+ £299 

Nikon D2X Body Only.As Seen / E+ £249 - £299 

Nikon D7100 Body Only.E+ / Mint- £469 - £549 

Nikon D7000 Body Only.E++ £329 

Nikon D3100 Body Only.E++ £139 

Nikon D610 Body Only.Mint- £949 

Nikon D80 Body Only.E+ £89 

Nikon D70 Body Only.E+ £79 

Nikon D50 Body Only.E+ £59 

Olympus E30 Body + HLD4 Grip.E++ £249 

OlympusE620 + 14-42mm + 40-150mm.E++ £339 

OlympusE300 Body + HLD3 Grip.E++ £79 

Pentax *ist DL2 + 18-55mm.E+ £89 

Pentax K1OD Body Only.E+ £59 

Pentax K110D Body Only.E++ £99 

Samsung NX300 + 16mm F2.4.E++ £179 

Hasselblad H Series 

H4D Complete (60MP).E++ £10,995 

H4D + Prism (50MP).E++ £5,849 - £6,499 

H3DII Complete (50MP).E++ £5,499 


H3DII Complete (39MP).E++ £3,900 

H2 Complete.Mint- £1,989 

H2 Body + P20 Back.E+ £1,499 

H2 Body + Prism + Mag.E+-I- £1,250 

HI Body Only.E+/E++£599 

28mm F4 HCD.E++ / Mint- £2,149 - £2,450 

35mm F3.5 HC.E+ £1,099 

35-90mm F4-5.6 HC.E++ / Mint- £3,550 - £3,589 

50mm F3.5 HC.E+ £1,199 

50-110mm F3.5-4.5 HC.E+ £1,199 

120mm F4 HC Macro.Exc / E++ £949 - £1,489 

150mm F3.2HC.E+ £989 

1.5x HTS Tilt/Shift Converter.Mint- £2,495 

1.7x H Converter.E++ £549 

BCH-2 Charger.Mint- £99 

Extension Tube H 26mm.E++ £149 

Hmil 00 Polaroid Mag.E+ / E++ £49 - £149 

HVM Magnifying Hood.E++ £189 - £199 

Proshade V/H 60-95.E++ £129 

SCA3902 Flash Adapter.E++ £45 

Hasselblad V Series 

500CM Gold Edition.Unused £3,999 

501C Black Body Only.E+ £499 

500CM + WLF + A12 Mag.E+ £389 

553ELX Black Body Only.E+ £449 

553ELX Chrome Body Only.E+ £349 - £379 

Flex Outfit. E-m- / Mint- £949 - £999 

30mm F3.5 CFi Fisheye.E+-I- £2,289 

40mm F4 C T* BLACK.E+ £589 - £599 

50mm F2.8FE.E+ £649 

50mm F4 CF FLE.E+ £699 

50mm F4 Cfi FLE.E++ / Mint- £899 - £949 

60-120mm F4.8 FE.E+ / E++ £479 - £599 

110mm F2 F Planar.E++ £999 

120mm F4 CFE Macro.E++ £899 

140-280mm F5.6 C Black.E+ £399 

140-280mm F5.6 F Variogon.E+ £529 

150mm F4C Black.E+ £149 

150mm F4 CF.E+ / E++ £249 - £399 

160mm F4.8CB.E++ £349 

250mm F5.6 C Chrome.E+ £149 

250mm F5.6 CF Super Achromat.E+ £1,799 

350mm F5.6 C Black.E+ £279 

500mm F8 C Black.E+ £449 

2x Mutar Converter.E+ / E+-I- £249 

2xE Converter.E++ £239 

A12 Chrome Mag.E+ / E++ £99 - £199 

A24 Chrome Mag.As Seen / E+ £59 - £125 

A24 TCC Black Mag.E+£139 

Aptus 75S Digital Back.E+-I- £2,250 

E24 Black Mag.E+ / Mint- £169 - £199 

CW Winder + Remote.E+ £179 

D Flash 40.E++ £149 

Extension Tube 16.E+ £25 

Extension Tube 16E.E++ £79 

Extension Tube 21.E+ £29 

Extension Tube 32E.E+-I- £59 - £79 

Extension Tube 55.E+ £25 - £30 

Extension Tube 56E.E++ £75 

PME51 Meter Prism.Exc / E+ £249 - £329 

Proflash 4504.E+ £159 

Leica M Series 

M + 35mm FI .4 Asph 60th Edition Set.Mint- £8,499 

M Monochrom Black Body Only.. E+ / Mint- £2,899 - £3,299 

M (240) Chrome Body Only.E+ £3,099 

M-E Anthracite Body Only.E+-I- £2,349 

M9 Black Body Only.E+-I- £2,199 

M6 Platinum + 50mm FI .4.Mint £6,379 

M6 Titanium + 35mm FI .4 asph 6bit.E+-I- £3,489 

MP 0.72x Chrome Body Only.E+ £2,199 

M7 0.72x Black Body + M Motordrive.E+ £1,499 

M7 0.72x Black Body Only.E+ / E++ £1,349 - £1,499 

M7 0.72x Chrome Body Only.E+-I- £1,399 

M3 Chrome Body Only.Exc / E+ £449 - £549 

16/18/21 mm F4 Tri Elmar + Finder 

.E+ / Mint- £2,749 - £2,939 

21 mm FI .4 Asph M Black 6bit.E+-I- £3,649 

21mm F2.8 Asph M Black.E++ £1,149 

21 mm F2.8 M Black.Exc / E++ £779 - £1,089 

21 mm F2.8 M Black + Finder.E+ £999 

21 mm F2.8 M Black 6bit.E++ £1,099 

21 mm F3.4 Super Elmar.Mint- £1,749 

21 mm F4 Chrome + Finder.E+ £1,099 

24mm F2.8 Asph M Black.Exc / E++ £949 - £1,199 

28/35/50 F4 Tri Elmar.E++ £2,249 

28mm F2 Asph M Black.E+ £1,389 

28mm F2.8 M Black.E+ £689 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. E ^ j BE3 IHHl 






































































































































































































































































































































Prices 

correct when 
compiled. 
E&OE. 


T: 01463 783850 
E: info@ffordes.com 


YOUR EQUIPMENT 


l COMMISSION SALE 
■ PART EXCHANGE 
■ BUY FOR CASH 

35MM, MEDIUM 
FORMAT, LARGE 
FORMAT, DIGITAL 


Minolta 28mm F2.8 M Rokkor.E+ £349 

35mm F2.5 M Black 6bit + Hood.E++ £799 

50mm F0.95 Asph M 6bit - Black.E+ £5,989 

50mm FI .4 Black.E+ £1,299 

50mm F2 Close Focus.E+ £449 

50mm F2 M Black 6bit.E+ £949 

50mm F2.5 M Black 6bit.E++ £719 

50mm F2.8 Elmar.E+ £299 

50mm F2.8 M Black.Mint- £599 

65mm F3.5 Elmar.E+ / E++ £219 - £279 

75mm F2.4 M Black 6bit + Hood.Mint- £1,149 

75mm F2.5 M Black 6bit.E++ £719 

75mm F2.5 M Black 6bit + Hood.E++ £799 

90mm F2 M Black.E++ £799 - £949 

90mm F2.5 Black 6 BIT + Hood.E+-I- £799 

90mm F2.8 Black.As Seen £149 - £199 

90mm F2.8 Chrome.As Seen / E+ £179 - £249 

90mm F2.8 M Black.E+ / E++ £749 - £799 

90mm F4 C Elmar.E+-I- £199 

90mm F4 Collapisible.As Seen / E+ £139 - £179 

90mm F4 Collapsible.E+ £249 

90mm F4 Elmar.As Seen / E+ £79 - £149 

90mm F4 Elmar E39.E+ £179 - £199 

Minolta 90mm f4 M Rokkor.E++ £249 

90mm F4 Macro M Set 6bit.E++ £1,649 

135mm F2.8 Black.Exc / E++ £169 - £299 

135mm F2.8 M Black.E++ £299 - £499 

135mm F4 Black.E+ £289 

135mm F4 Chrome.E+ £249 

135mm F4.5 Hektor.As Seen £39 - £49 

135mm F4.5 Hektor + Tubes.As Seen £119 

1,25x Viewfinder Magnifier.E + / Mint- £119 - £139 

18mm Chrome Viewfinder.E+-I- £379 

21/24/28mm Viewfinder - Black.E++ £225 - £239 

24mm Black Viewfinder.E+ / E++ £169 - £179 

Motor M.E++ £249 

Rapid Winder M + Grip.E+ £289 

Universal Wide Angle Finder M.E+-I- £379 

Winder M.E+ £49 - £65 

M8 Hand Grip - Black 14471 .E++ £79 - £89 

Multi Function Handgrip M240 14495.E+ £329 

R-Adapter M (14642).E++ £189 

Nikon AF 

F5 Body + DA-30 Action Finder.E+ £349 

F5 Body Only.E+ £249 - £299 

F90 Body Only.As Seen / E+ £39 

F801S Body + MF20 Databack.Exc £29 

F801S Body + MF21 Back.E+ £59 

F601 Body Only.E+ / E++ £29 - £35 

F60 Chrome Body Only.Exc / E++ £15 

F55 Chrome + 28-100mm.E++ £69 

F55 Chrome + 28-80mm.E++ £59 

12-24mm F4 G AFS DX ED.E++ £379 

16-35mm F4 G AFS ED VR.E++ / Mint- £769 - £789 

16- 85mm F3.5-5.6 G ED VR AFS DX.E+ £279 

17- 55mm F2.8 G AFS DX IFED.E+ £379 

18mm F2.8AFD.E++ £599 

18- 55mm F3.5-5.6 G AF-P DX VR..E++ / Mint- £65 - £69 

18-55mm F3.5-5.6 G AFS VR.E+ / E++ £69 

18-55mm F3.5-5.6 G AFS VR II.E++ £69 

18-70mm F3.5-4.5 G AFS ED DX.E+ £79 

| 18-105mm F3.5-4.5 G AFS ED DX VR 

.E+/E++ £119 - £129 

I 18-200mm F3.5-5.6 G AFS DXVRII.E++ £349 

20mm F2.8AFD.E++ £349 

20-35mm F2.8AFD.E+ £399 

24mm FI .4 G AFS ED.E+ / Mint- £879 - £949 

24mm F2.8 AFD.E++ £239 - £249 

24mm F3.5 ED PC-E.E+ £1,089 

24-70mm F2.8E AFS VR ED.Mint- £1,589 

24-70mm F3.5-5.6 IX.E+ £39 

24-85mm F3.5-4.5 G AFS VR.E++ £279 

24-120mm F3.5-5.6 ED AFD.E++ £129 - £149 

24-120mm F4 AFS G ED VR.Mint- £649 

28mm FI .8 G AFS.E++ £369 

28mm F2.8 AF.E++ £135 - £139 

28mm F2.8AFD.E+ £159 

28-105mm F3.5-4.5 AFD.E+ £119 

28-300mm F3.5-5.6 G ED AFS VR E+ / E++ £539 - £589 

35mm FI .4 G AFS.E++ £1,049 

35mm F2 AFD.E++ £169 

45mm F2.8 D PC-E ED Micro.E++ £1,149 

50mm FI .4 AFD.E+ £159 

50mm FI .4 G AFS.E++ £239 

50mm fl.8 AFD.E++ £79 


55mm F2.8AF Micro.E+ £199 

55-200mm F4-5.6 AFS DX G VR.E++ £99 

60mm F2.8 AFD Micro.E+ / E++ £199 - £229 

60-180mm f4-5.6 IX.E++ £49 

70-180mm F4.5-5.6 AFD Micro.E++ £889 

70-200mm F2.8 G AFS ED VRIIE+ / E++ £1,099 - £1,449 

70-200mm F4 G AFS ED VR.E++ / Mint- £769 - £789 

70-21 Omm F4-5.6 AFN.E+ / E++ £69 

70-300mm F4-5.6 AFG.E+ / E++ £59 

70-300mm F4-5.6 ED AFD.E+ / E++ £79 - £159 

70-300mm F4-5.6 G AFS VR.E+ £269 

75-240mm F4.5-5.6 AFD.E+ £49 

80-200mm F2.8 ED AFD.E+ / E++ £399 - £449 

80-400mm F4.5-5.6 AFD VR.E++ £449 

105mm F2 AF DC.E+ / E++ £549 

105mm F2.8AFD Micro.E++ £349 

105mm F2.8 AFS G VR Micro.E+ / Mint- £479 - £549 

180mm F2.8 ED AFD.E++ £449 

200mm F2 G AFS VR.E++ £1,979 

200-400mm F4 G AFS VR II.Mint- £3,449 

200-400mm F4 G VR AFS IFED E+ / E++ £1,799 - £2,499 

300mm F2.8 G AFS ED VR II.E++ £2,999 - £3,189 

300mm F2.8 IFED AF.E+ £1,099 

300mm F2.8 IFED AF-I.E++ £1,489 

300mm F4 AF ED.E+ / E++ £349 - £399 

300mm F4 AFS IFED.E+ / E++ £579 - £639 

500mm F4 G AFS VR IF ED.E+ / Mint- £4,349 - £4,489 

500mm F4 P IFED AIS + TCI 6A Converter.E+ £1,049 

Falcon 8mm F3.5AE IF MC Fish-Eye.E++ £159 

Samyang 35mm FI .4 AE AS UMC.E+ £279 

Schneider 90mm F4.5 PC-TS Makro.E++ £1,449 

Sigma 4.5mm F2.8 EX DC Fisheye HSM.E++ £499 

Sigma 10-20mm F4-5.6 DC HSM.E++ £199 

Sigma 24-70mm F2.8 IF EX DG HSM.E++ £449 

Sigma 28mm FI .8 EX DG.E++ £179 

Sigma 28-70mm F2.8 D. E-m- £99 

Sigma 50-150mm F2.8 Apo HSM II.E+ £329 

Sigma 50-500mm F4-6.3 Apo DG HSM.E+ £349 

Sigma 70-300mm F4-5.6 Apo DG. E-m- £59 

Sigma 70-300mm F4-5.6 Apo Macro Super.E++ £79 

Sigma 120-400mm F4.5-5.6 Apo DG OS HSM..E++ £349 

Sigma 150mm F2.8Apo DG HSM Macro.E++ £299 

Sigma 180mm F3.5 EX Macro APO.E+-I- £349 

Sigma 180mm F5.6 Apo Macro.E+-I- £189 

Tamron 28-300mm F3.5-6.3 XR Di VC.E++ £279 

Tamron 60mm F2 Di II (if) Macro.E+-I- £219 

Tamron 90mm F2.8 SP Di Macro.E+-I- £199 

Tamron 90mm F2.8 SP Macro AF.E+-I- £159 

Tamron 180mm F3.5 Di 1:1 Macro AF.Mint- £5 

Tamron 200-400mm F5.6 AF LD.E++ £169 

Tokina 11 -16mm F2.8 ATX Pro DX.E++ £279 

Tokina 12-24mm F4 ATX PRO SD.E++ £199 - £3 

Tokina 20-35mm F2.8 ATX Pro.E+-I- £199 

Tokina 35mm F2.8 Macro DXATX.E+-I- £199 

Tokina 80-200mm F2.8 ATX Pro.E+ £349 

Tokina 80-400mm F4.5-5.6 ATX D.E++ £195 

Vivitar 28-70mm F2.8 Series 1.Unused £119 

Zenit 16mm F2.8 MC.E++ £129 

Zeiss 18mm F3.5 ZF.2.E+-I- £649 

Zeiss 21mm F2.8 ZF.E++ £729 

Zeiss 25mm F2 ZF.2.Mint- £849 

Zeiss 25mm F2.8 ZF.E+ £449 

Zeiss 35mm FI .4 ZF.2.E++ / Mint- £899 - £949 

Zeiss 35mm F2 ZF.E+ £479 

Zeiss 50mm FI .4 Milvus ZF.2.Mint- £7 

Zeiss 55mm FI .4 Otis Apo ZF.2.E++ £2,249 

Zeiss 85mm FI .4 ZF.Mint- £649 

Kenko 2x Converter Pro300.Mint- £79 

TC-17EII Converter.E+ £179 

TC-20E Converter.E++ £119 - £129 

TC-20EII Converter.E+ / E++ £159 - £179 

Nissin Di866 Flashgun Mkll.Mint- £129 

Sigma EF 610 DG ST Flash.E++ £69 

R1C1 Speedlight Commander Set E+ / Mint- £339 - £399 

SB21B Ringflash.E++ / Mint- £99 - £179 

SB22 Speedlight.E+ £35 

SB25 Speedlight.E+ / E++ £39 - £49 

SB27 Speedlight.E+ £49 

SB400 Speedlight.Mint- £79 

SB50DX Speedlight.E+ / E++ £39 

SB600 Speedlight.E+ £119 

SB800 Speedlight.Exc £99 

SB80DX Speedlight.E+ £59 - £79 

SD8 Battery Pack.E+-I- £30 

We Have Lots More Please Call Us 


I’T DECISIONS 


Within 24 hours 
Mon-Fri 

Ask for details 


IN THE FIRST INSTANCE 

Please ring 01463 783850 
or email info@ffordes.com 

FOR A QUOTE 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 























































































































































































Where is the 

best place to 
buy a camera? 

Who can provide you with the right information, the right products and at a 
good price? The Good Service Awards aim to answer these questions by 
presenting photography retailers who stand out from the rest with an award. 
From this you can work out where to shop for your photography equipment 
and find out where you will be treated as a valued customer. 

VOTING HAS NOW OPENED for the 2017 Good Service Awards. 



VOTE NOW for 

your favourite retailer at 

www.amateurphotographer.co.uk/gsa 











We Buy... 


Digital or Film/analogue | DSLR | CSC/ILC/Mirrorless | Rangefinder/ 
Advanced Compact | Medium Format | Lenses AF/MF | Flash/Lighting 
Camera Bags/Tripods | Major Accessories | all brands considered 
as long as they're in fully working order, desirable condition and complete 
.and we're SO easy to deal with - really! 


WE BUY MORE • WE PAY MORE • WE SMILE MORE 


Just call or email Dale our Used Equipment Manager for expert valuation and advice 

DIRECT LINE: 0207 467 9912 EMAIL: dale@cameraworld.co.uk 

Or contact any of our used equipment experts on 020 7636 5005 or 01245 255510 


GET IN TOUCH 

Give us a call and have a chat 
or fill out our simple form at 
www.cameraworld.co.uk/used 


GET FREE PICK-UP 

Pop it in the post or we can collect it when 
convenient (dependant on value). 


GET PAID FAST 

Take advantage of one of our 
super Trade-Up Offers, or just 
take the money and ENJOY! 


WHAT OUR CUSTOMERS SAY: 

Thane used CamenaTdonld on many occasions and always ftoimd the sen woe outstanding finiendly and 
helpful*. T IS (jood to hnow that thene one still high stneet shops who value the customn. ” 

Spencer H | 29.07.16 

'Thepant ex/dian$epnocess was stnaupklpnwand and (pale was veny (niendly andhelped... 

Michael P | 06.06.16 

100'S MORE ONLINE AT: www.cameraworld.co.uk/testimonials 


NOW BUYING FILM CAMERAS 


Due to increasing demand they could be worth more than you think! 



cameraworld.co.uk 


020 7636 5005 LONDON 

sales@cameraworld.co.uk 114 Wells Street (off Oxford St), London WIT 3PB 

01245 255510 CHELMSFORD 

chelmer@cameraworld.co.uk | High Chelmer Shopping Centre, Chelmsford CM1 1XB 


The ‘Part-Exchange Specialists 


* f 


Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 







Wanted for Cash 

Exclusively... Nikon 

Highest prices paid 

Grays of Westminster are always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speedlights, Nikkor AIS & AI Manual Focus Lenses 


Please telephone 020-7828 4925 or you can email us at 
mfo@graysofwestminster.com for our highest offer. 




Palm Labs 


Photographic 


Processing & Printing 


Palm Laboratory Ltd 
69 Rea Street 
Birmingham B5 6BB 

Established 30 Years 


Kodak & ILFORD Film now in stock 


• E6/Slide/ C41 / Neg / B&W Film Processing 

• Process & Print Packages on Kodak Paper 

• Digital Package Deals on Kodak Paper 

• 35mm / 120 / 5x4 / 10x8 Film’s 

• Traditional Black & White on Ilford Paper 

• Optical Colour Handprints on Kodak Paper 

• Drum & Whole film Scanning Services 

• Exhibition Prints on Kodak Paper 

• Digital C-type Print's on Kodak Endura 

• Portfolio’s and Student Discounts 

• Lomography Prints and Scans 

• Mounting Services*Metallic / Gloss / Matt Paper 

• Friendly Advice t Postal Service 


0121 622 5504 


www.palmlabs.co.uk 

info@palmlabs-co.uk 




Saramonic audio accessories 


Make your pictures sound better 


Saramonic audio accessories are designed to capture high quality 
audio from your camera. There is a wide range of products 
available and because Saramonic products are well-specified yet 
competitively priced, you can produce more professional sounding 
films without blowing the budget. 


Visit www.kenro.co.uk for more information. 



Supplying the photographic industry for over 40 years 

Kenro Ltd, Greenbridge Road, Swindon, SN3 3LH 
t: 01793 615836 f: 01793 530108 e: sales@kenro.co.uk 



www.kenro.co.uk 

Follow us on Twitter 
Like us on Facebook 


40 

YEARS OF 

t<enro 




























THE VIDCO MODE Canon 


Your one-stop shop 
for filmmaking basics 

SHOOTING • VIDEO EDITING • INSPIRATION 


The Video Mode features a range of video tips and 
tutorials to help you learn filmmaking techniques 



News Latest announcements Reviews Latest video kit to get Tuition Expert technique 

from the video world the best out of your filmmaking to get the best out of your kit 



www.thevideomode.com 


I3www.facebook.com/thevideomode @thevideomode 







com 


Our ambassador Ben Read, 
shooting on his Canon EOS 5D III 


REDEFINING THE WAY YOU 

BUY, SELL AND TRADE 

YOUR GEAR 



5 star 

customer service 


16 point system 

for grading equipment 


Six month warranty 

on used products 


Super fast payment 

for sellers 


True market value 

when buying or selling 


#MYMPB 



SIMPLE SELLING ■ FREE COLLECTION * 16 POINT EQUIPMENT GRADING SYSTEM * SUPER FAST PAYMENT 


FIVE STAR CUSTOMER SERVICE * TRUE MARKET VALUE WHEN BUYING OR SELLING 


SIX MONTH WARRANTY 


www.m Pb .com 


UK: 0330 808 3271 . US: 646-513-4309 • ampbcom 
























To advertise here, call Tommy Sullivan: 020 3148 2510 Email tommy.sullivan@timeinc.com 


Camera Fairs 


Black & white processing 



Wolverhampton Camera Fair 

Sunday, 5th February 

8.30am -2.00pm. Wolverhampton Racecourse, 

Dunstall Park, Gorsebrook Road, Wolverhampton WV6 OPE 

Featuring a huge range of photographic equipment including both digital and film 
cameras, vintage and collectable cameras, as well as a large selection of lenses, 
accessories, flash, filters, tripods, cases, film, darkroom supplies, etc. etc. 

Many bargain tables with prices starting at under £2 

Several major dealers attend every event. There's cash waiting for your old and 
unwanted equipment, so bring It along to sell or part exchange. 

www.camfair.co.uk 

Admission S, 30-1 Cam £ 7.00 1 ^ "j 

After 1 Dam £3.50 — 1 1 

Stalls from £35 per table 

Contact Russell on: 07710 744002 |l IjfcjCi 

Or find us on Facebook 1 — - 


Professional B/W Colour Printing. 

Hand Processing all types of films from 35m-5x4 
Develop and Contacts £6.50 each 

2 or more film £5.50 each 

Develop, 5x7s @ £15 per roll 

All printed on genuine b/w, colour papers. 
Phone for price list of all services: 

01442 231993 

Send cheque + £2 pp 

All work sent back recorded delivery 

Karl Howard, 16 Chalfont Close, 

Hemel Hempstead, Hertfordshire, HP2 7JR 

Specialist Services 

MS Hobbies Minox Specialists. 
Develop, Scan 

Print: Minox, 110, Kodac Disc. 

Video and Cine Transfers. 

Cameras, Accessories bought and sold. 

T: 02380 211622 • W: mshobbies.co.uk 

E: sales@mshobbies.co.uk 



Cameras For Sale 


Accessories 


SPECIAL OFFERS ** CLEARANCE OFFERS *★ END OF LINES ** 


STEP-UP RINGS £1.99 each 

27/28, 27/37, 28/30.5, 28/37 
30/43, 34/37, 34/43, 34/46 
34/49, 30.5/37, 37/46, 37/55 
37.5/40.5, 38.1/39, 38.1/52 
38.1/58, 43/46, 46/49, 46/52 
46/55, 45/58, 48/52, 48/58 
49/55, 49/58, 49/62, 52/58 
52/62, 52/72, 55/62, 55/67 
55/72. 55/77. 58/62_ 

CLIP-ON LENS CAPS £1.99 each 
40.5, 43, 46, 48, 49, 52, 55, 

58, 62, 67, 72, 77, 82, 86mm 
LINEAR POLARIZING FILTERS 
to clear (for Manual Focus only) 
49, 55, 58, 67, 72mm 99p each 

New CIRCULAR POLARIZERS 
27, 28, 30.5, 34mm £2.99 ea 
37, 43, 46, 49, 58mm £5.99 ea 
NEW HOYA MULTI-COATED 
SLIM DIGITAL UV FILTERS 
46mm £6.95 52/55mm £9.49 

WIDE ANGLE LENS HOODS 
49, 52, 55mm (rubber) £6.49 
58, 62, 67mm (rubber) £7.49 

RUBBER LENS HOODS 
46, 49, 52, 55mm £3.99 each 
58, 62, 67, 72mm £5.35 each 
77mm £7.99 82mm Metal £8.99 
LAST FEW NEW 82mm FILTERS 
Orange, Red, 4 Star, 80B 
_ all at £9.95 each _ 

NEW BINOCULARS to clear 
8x21 Acuter Monocular £6.99 
8x21 Roof Prism & Case 
very compact (£29.95) £9.95 
Opticron 10x25 Adventurer 3 
and case (£69.95) £29.95 

Hawke 8x25 Waterproof Bak 4 
Prisms (retail £84.95) £47.95 

BATTERY CLEARANCE 
PX625 1 5v £2.99 PX28 £4.99 
V76PX £1.49 MN21 99p 
123A or CR2 Lithium £2.99 ea 
2CR5 or 2CRP2 Lithium £4.99 ea 


CANON AUTOFOCUS LENSES 

Sigma 18/35mm f3.5/f4.5, hood 
Aspherical, multi-coated £59.95 
Cosina 19/35mm f3.5/f4.5 
multi-coated _ £49.95 

CANON DIGITAL AUTOFOCUS 
Boxed as new EF 85mm fl .8 USM 
front & back caps (exc) £159.95 

MINOLTA AUTOFOCUS LENSES 
Minolta 70/21 Omm f4/f5 £29.95 
Sigma 400mm f5.6 (scruffy) £28 

NIKON AUTOFOCUS LENSES 
AF Nikkor 28/100mm G £44.95 
AF Nikkor 70/300mm f4/5.6 G £70 

NIKON Al LENSES 
28/70mm f3.5/4.5 Kiron £18.95 
35/200mm f3.5/f4.5 Nikkor £49.95 
80/200mm f4.5 Vivitar £19.95 
80/21 Omm f3.8/f4 Tamron, case, 
lens hood, front & back caps £25 
Nikon 2X Converter TC-200 £55 

M42 AUTO SCREW LENSES 
80/200mm f4.5 Hanimex £8.50 
300mm f4.5 Travenor £19.95 
Set of 3 Manual Tubes £1.99 
2X Converter & Case £1.99 

T2 Mount M42 Screw £1.75 

Vivitar 3X Converter_ £2.99 

CANON FD FIT LENSES 
Super Orion 80/205mm f4.5 £9.95 
2X Converter and Case £3.99 
Set of 3 Extension Tubes £4.95 
New T2 Mount for Canon FD £1.49 
Canon FD Body Cap £1.75 

MINOLTA MD LENSES 
Super Paragon 28mm f2.8 £7.99 
Sirius 28/70mm f3.5/f4.5 £8.95 

Ozunon 70/200mm f3.8/f4 £6.99 
Vivitar 75/205mm f3.8 £8.99 

Kiron 80/200mm f4.5 £9.95 

Paragon 135mm f2.8_ £6.99 

OLYMPUS FIT LENSES 
Hanimex 70/150mm f3.5 £6.95 

Mitakon 75/150mm f3.5 £7.95 

Optomax 80/200mm f4.5 £7.25 


S/H NIKON DIGITAL SLRs 
Including Battery Charger & Case 
Nikon D40 Body £69.95 

Nikon D70 Body £74.95 

Nikon D70S Body £79.95 

Nikon D200 Body £139.95 

Part-ex your old 35mm Camera 

S/H CANON DIGITAL SLRs 
Canon 300D, 28/80mm Canon 
Ultrasonic Zoom, Charger, Battery, 
C-F Card and Case_ £79.95 

S/H CANON 35mm AF SLRs 
1000FN Body £12.95 

300 Body £13.95 

300V Body £17.50 

EOS 5 Body _ £19.95 

BANKRUPT STOCK FILTERS 
All one price - £1.99 each 
49mm 4 Star, 6 Star, 85A, 82A, 80A 
80B, 81 A, FLW, UV, Skylight, Yellow 
Starburst, Softener, Yellow/Green 
52mm Star 6, Fog A, Fog B, Y/Gm 
85, 82A, 82B, 81A, 80A, 80B, 80C, 
Softener, Close-up +1, FLW, FLD 
55mm 82B, 82C, 85, 85A, 85B, 85C 
Sky IB, 4 Star, Yellow, Green 
58mm Pastel Yellow, Pastel Green 
Graduate Green, Graduate Orange 
Graduate Cerise, Graduate Yellow 
Green, Pastel Cyan, Pastel Magenta 
Pastel Cerise, Centre Spot, 85A, 
80C, Fog 2, Close-up +1 

PENTAX K FIT LENSES 


Soligor 28mm f2.5 £6.95 

Pentax-A 28/80mm PKA £22.50 
Profile 35/70mm f3.5/f4.5 £8.95 

Pentax-M 50mm f2 £13.95 

Hanimex 135mm f2.8 £5.95 

Sunagor 80/200mm f4.5 £8.95 

Hanimex 70/300mm f4.5/f5.8 

Multi-coated PKAR £16.95 

Starblitz 2X Converter_£3.99 

TAMRON LENSES - NO MOUNT 
75/150mm f3.5 & Case £7.95 

80/21 Omm f3.8 £6.95 


Mail Orders by return, ash 
for Irish, Dave or Dennis 

Tel: 0161 336 4603 



SHOP OPEN 
WED/THU RS/FRI 
11am - 3,30pm 


Mail order 10am to 5pm MON-SAT www.flWlemplinito.cck uk 



67 Manchester Road 
Denton. Manchester 
2 AF 

n orton, d@blconned com 


Photographic Backgrounds 


Hard wearing Low crease 



10 COLOURS INC BLACK. WHITE & CHROMA COLOURS 


8 

8 

8 



Washable 

PLAIN 
x 8’. .£15 
x 12' £24 
x 16' £29 


PLUS 

P6P 


CLOUDED 
’x8’. .£27 PLUS 
’ x 12’ £44 p&p 


2 0 CO LOURS. SPECIAL OFFER : 8 x 12 CLOUDEDS - 2 FOR IBO OR 3 FOR £115 

& 01457 764140 for free colour brochure or visit 


www.cotourscape.co.uk 


Camera Fairs 


Nottingham Camera Fair 

Sunday 29th January 2017 

Park Inn, Mansfield Road, 
Nottingham NG5 2BT 
PCCGB Midlands Region 

Members - 10.00am Free 
Gen Public - 10.30am - £2.00 


All Ages of Photographic Equipment 
Details Peter - 07584 133322 


Amateur 

Photographer 


Accessories 


PROm@Wo)PR| NTS 



Larg « Format Print & Canvas Wrap Specialists 




HahnemOhle 


FINE ART PAPERS 

Photo Rag®30Sgsm 
Malt Fine A~rL - Smooth 
German Etching Jiiogsm 
JVIdlt Fine Art -“exLured 

^hoto Baryta dlSg&m 

Glossy Fine Art - High GIOSS 


Fll JSFILM 

FUJI POSTER 
PRINT PAPER 

Fuji Satin 27Ggsm 
Semi-Matt 
Fuji Glossy 240gsm 
Slightly Shiny 
10Wto60'x4r 


www.prophotoprints.co.uk 



ProPhotoPrints, 1 Market Arcade, Halifax HX11NX. 

(T) 01422 354008 (E) info@prophotop riwts.co.uk 


A2 Poster £7.2S LOW PRICES A2 Fine Art £13.75 




- 

GiClC fester 
frtancsd PhDragraftHr 


EXAMPLES OF OUR LOW Safi" 12x1 D" 18x12^ 

VAT INCLUSIVE PRICES 3Op 75p £1.25 

ProAm Imaging Ltd. 17, Northgate, Bradford. BD1 3JR. 

(T) 01274 723622 (F) 01274 735389 (E) sales@proamimaging.com 

Please visit our website for full details of how to order 
and easily prepare your files for printing 


www.proamimaging.com 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 28 January 2017 
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Photo Critique 


Final Analysis 


Roger Hicks considers. 

‘The Greatest Stars’, April 2002, by the Hubble Space Telescope 


T his was taken by the Hubble 

Space Telescope, and the bright 
object in the middle is Pismis 
24-1 in the NGC 6357 nebula. 
Technically, Pismis 24-1 is very interesting 
- Google it. But that’s not why the picture 
caught my attention. No, it was simply 
because it’s beautiful. 

Why is it beautiful? Suppose it were a 
cover for a science-fiction novel, created 
using a computer. I think I’d probably find 
it less beautiful, but I’m not sure why. 
Probably, I suspect, because I would lose 
the dual sense of wonder that comes from 
knowing what it is and how it was taken. 

Next, I fell to wondering how much of a 
relationship this image has with ‘reality’. 
Not only is the subject too far away to see 
clearly, but also the colours are assembled 
from black & white images exposed 
through different filters. Each filtered 
image is then assigned a colour that may 
or may not correspond to what the human 
eye could see even if we could get close 
enough. Thus, for example, red, green and 
blue may be assigned to different 
wavelengths of UV light, or to different 
wavelengths of IR light. Things that would 
be invisible to the naked eye are thereby 
made visible, or differences between 
wavelengths are exaggerated, that would 
otherwise look very similar. These are 
pictures of things we can’t see because 
they’re too far away, using wavelengths 
that might be invisible to the naked eye 
even if we could get close enough. And we 
call this reality? Go to www.hubblesite.org 
to see examples of how they do it. 

Beauty and truth 

My final thoughts on the picture are, 
however, these. I think it’s beautiful, 
as well as awe-inspiring and thought- 
provoking on countless levels from the 
cosmic, through the political, to the purely 
photographic. How far (if at all) do 
aesthetic considerations influence the 
people who choose the colours, or at least 
the colour balance of the final composite, 
for these or any other pictures? How far is 
it in fact possible for such considerations to 
influence their choices, or not to influence 
them? What is the actual relationship 
between beauty and truth? 



Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Nicolas Jouhet 
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VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www.parkcameras.com/ap 


OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


Explore the range of Samyang lenses suitable 
for Sony Full-Frame Mirrorless cameras 




In stock at 


Samyang AF 14mm 

f/2.8 Sony FE fit 


Samyang AF 50mm 

f/l A Sony FE fit 


This lens has been designed to work in harmony with full frame 
mirrorless cameras with a Sony E mount & is the widest angle available 
in the market in its class. Based on Samyang Optics’ exceptional 
optical technology. Ultra Multi Coating & three aspherical lenses have 
been included to minimise aberration & unnecessary light dispersion, 
delivering high resolution from the centre to the corners of the image. 


This lens has been designed to work in harmony with full frame 
mirrorless cameras with a Sony E mount. With a bright f/l .4 aperture, 
you'll be able to create images with beautiful bokeh under a variety 
of different lighting conditions. The fast & reliable autofocus system 
combined with three aspherical lenses will help you get sharp images, 
with minimal aberration & unnecessary light dispersion. 


Receive a FREE LensPen DSLR Pro kit including Original LensPen, 
FilterKlear, MicroPro, Microfibre pouch with this lens 


Add a Hoya 67mm UV(C) Digital HMC for only £1 7.95 
when bought with this lens! 


12mm f/2.8 

ED AS NCS FISH-EYE 


Sony E-mount 



20mm f/l .8 

ED AS UMC 


Sony E-mount 





In stock at only 

£ 430.00 


24mm f/l .4 

ED AS IF UMC 


Sony E-mount A 


24mm f/3.5 

ED AS UMC Tilt/Shift 


Sony E-mount 



35mm f/l .4 



85 mm f/l .4 

AS IF UMC 


Sony E-mount 



> 4 ^ 



r \ 

I 


In stock at only 

£ 259.00 



100mm f/2.8 

ED UMC MACRO 

Sony E-mount 



In stock at only 

£ 349.00 


135mm f/2.0 


ED UMC 


Sony E-mount 



In stock at only 

£ 369.00 


Working with video? Consider the range of Samyang VDSLR 
lenses available. Visit us in store, call 01444 23 70 70, 
or search ‘VDSLR’ at www.parkcameras.com 



Samyang Glossary SAMYANG 

(AS) Aspherical: The shape of the lens assembly is more 
complex in order to reduce the effect of chromatic 
aberration and distortion within the image 

(ED) Extra-low Dispersion: Improves sharpness and 
reduces the effects of chromatic aberration. 

(UMC) Ultra Multi Coating: Provides multiple layers 
of coating, protecting the glass and improves overall 
quality 

(NCS) Nano Coating System: Designed to optimize the 
light penetration and minimizes the effects of flare and 
ghosting 

(IF) internal focusing: The lens focuses within its housing 
meaning that it does not increase in size and is also 
much less likely to get dust inside 


Learn more about the entire range of Samyang lenses by, visiting us in store, going to 
www.parkcameras.com/ap or by calling our expert team on 01444 23 70 60 
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Purchase any Samyang E-Mount lens and receive a FREE LensPen DSLR Pro kit 
worth £29.95. Kit includes Original LensPen, FilterKlear, MicroPro, Microfibre pouch 


The DSLR cleaning kit contains 3 of the most popular lenspen products in the range and everything you 
will need to keep your equipment clean. The lenspen orginal to keep your camera lenses clean, the filter 
pen to clean your filters clean and the micro lens to clean those hard to reach areas on your equipment. 
Easy to use and chemical free 


Offer ends 
13.02.2017 


mra© 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention “Amateur Photographer” when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 












©3400 



I AM 


WHAT I SHARE 




I AM THE NEW NIKON D3400. Impress your friends and family with stunning 
Nikon image quality, thanks to my large 24.2 MP sensor and versatile NIKKOR lenses. I use 
Nikon's SnapBridge app to automatically transfer images via Bluetooth® to your compatible 
smart devices* as you take them. I make sharing your high quality images easier than ever. 
I am what I share, nikon.co.uk 

The Bluetooth® word mark and logos are registered trademarks owned by Bluetooth SIG, Inc. Android® and Google 
Play® are trademarks of Google Inc. 

*This camera's built-in Bluetooth® capability can only be used with compatible smart devices. The Nikon SnapBridge 
application must be installed on the device before it can be used with this camera. For compatibility and to 
download the SnapBridge application, please visit Google Play® and App Store. 


At the heart of the image 
















